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SECRETARY 
APPOINTED 


FOLLOWING the decision of 
Frank Hill to retire as general secre- 
tary of the Kinematograph Renters’ 
Society Ltd., a position he has held 
for nearly 39 years, the council of 
the society has appointed R. S. 
Camplin, as his successor. 

Mr. Camplin was secretary of the 
British Film Institute from 1949 to 
1956, and resigned that position to 
become director and general manager 
of The Kinematograph Equipment 
Co., Ltd. He will be taking up his 
new duties later in the year when his 
services with his present company 
are terminated by mutual agreement. 

Cc. B. Ellis, KRS_ assistant 


secretary continues in that 


Jackson Withers 
Standing Down 


A. JACKSON WITHERS. head of 
the Ebbw Vale Theatres, Ltd., and 
of many other cinema enterprises in 


South Wales, West Wales and the 
West of England is shortly to take 
a less active interest in the circuit, 


KINE. understands. 

It is further understood that Cardiff 
financier Julian Hodge may become 
managing director of the companics. 

Mr. Withers. a pioneer of the 
South Wales cinema industry, has 
associations with the trade dating 
back fifty years or so. His interests 
now include cinemas at Cardiff, 
Ebbw Vale, Abertillery, Pontypool, 
West Wales and Cornwall—altogether 
about 50 theatres. 

Mr. Hodge is connected with the 
firm of Hodge and Co., accountants 
and auditors, 31, Windsor Place, 
Cardiff, and also Hodge and Co. 
(Insurance), Ltd., 29, Windsor Place. 
He also has interests in many othe! 
concerns. 

EUROPE TO SEE 
TECHNIRAMA 

TECHNICOLOR is expected to 
erganise a large-scale demonstration 
within the next few months of its 
Technirama process on the Continent, 
similar to that held in London 
recently, : 

Although the plans for the Conti- 
nental demonstration are not 
finalised, it is likely to be held 
Munich. 

Meanwhile, George Gunn has gone 
to Venice to demonstrate the process 
privately to producers and other 
interested parties. 


in 


posiuion. | 


yet | 


WORLD CO-OPERATION 


A RESOLUTION urging documentary film producers to supply in- 


formation about the films they were making to international television | 
| organisations, was passed at the two-day international film and ielevi- 
| sion conference during the Edinburgh Film Festival. 


The conference also recommended all documentary film producers 


}to keep in touch with television organisations in their own countries 
and recommended to television organisations that they should discuss 
| with producers the type of material which would be most useful 


Feature films were excluded from 
ithe discussions. The emphasis 
on the documentary short film. 

Dr. Roger Manvell, director of the 
BFA, presided over the conference. 

Henry Cassirer, head of the televi- 
sion section of Unesco, said that the 
main reason for the conference was 
to promote international co-opera- 
tion between. film makers and 
vrsion, 


** The 


Was 


tele- 


there 
IV 


conference felt that 
was too little contact between 
operators and the industry 
makes short documentary films fot 
television,” he said. 

John Grierson expressed the view 
that short and documentary film- 
makers should look to television as 
their primary or main outlet for the 
future 


NEXT meeting of the AlT'C—first 
of the new season—will > on 


September 25. 


FURTHER admission 
increases have been announced. 

Following meetings of Wallasey 
exhibitors, prices at some independent 
cinemas on Merseyside will be 
increased on Sunday, R. P. Ruther- 
ford, of Queen's, Wallasey, said that 
while major circuit cinemas would 
| not be increasing prices because their 
| charges were already higher than 
those of the independent halls, some 
others would be rounding off the 
lower-priced seats. 

Crosby managers have also decided 


prices 


to increase the prices of cheaper 
seats. ; : 
The two houses in Ashton-in- 


Makerfield are to make the Is. seats 
ls. 3d.; Is. 10d. seats 2s.; and 
| the 2s. Id. seats 2s. 3d. 

At Rye, the Regent will advance 


which | 


_ MOFFATT RESIGNS 
FROM BCFC 


| WILLIAM MOFFATT, 


represen- 
tative in Japan for the 
monwealth Film Corporation, 
resigned from the appointment, 
KINE, understands 

Mr. Moffatt was in London last 
|} week for talks with officials of the 
|} corporation and returned to Japan 
| at the week-end 

No statement has been 
| the corporation, but it 
that the resignation becomes effective 
on October | 

Mr. Moffatt was 
director of BCFC, the 
| organisation representing 
| Major producers in overseas markets, 
} in March, 1955 


the 


issued by 


Ss 


appointed a 
co-operative 


More Price Increases Agreed 


| prices by from 3d. to 8d. from 
| Sunday. Under the new scale, the 
| Is, 6d. seats and half the 2s. 4d 
| block will be 2s. The balance of 
| 2s, 4d. seats and the whole of the 
| 2s. 9d. seats will be increased to 
| 3s. The 3s. 2d. seats will go up to 
3s. 6d. and the 3s. 9d. seats will be 


Comments manager P. O. Skellon: 
| * We have tried to avoid putting up 
| prices. The recent government tax 
| relief has been swallowed up by 
increases in staff pay. Two hundred 
cinemas have already closed down— 
this one won't!” 


Other increases scheduled for Sep- 
tember 1 are by the main circuits at 
| Leicester by 2d. and 3d. and Teesside 
\exhibitors by 2d. to 4d. 


MEETING 
PROTESTS 


MORI than 80 cinemas we 
represented at a mass meeting called 
by the AIC in Chester on Tuesday 
when the main subject for discussior 
was the statutory levy. 

The following resolution Ni 
adopted ‘This meeting present 
ing more than 80 cinemas in Lanca 
shire, Cheshire and North Wales 
pledges full supp for the AIC 
whatever action deems necessary 


|} to obtain the implementation of the 


British Com- 
has | 


believed | 
| SO It would put them above 


a group of | 


promise made by the Parliamentary 
Secretary of the Board of Trade tha 
irrangements would be made for the 
exemption from payment of the 
having regard to the ability 
less prosperous cinemas to pay 
Chairman Leslie Blond said all that 


icVy 


ot th 


had been done for independent ex- 
hibitors in the new levy regulations 
was to raise the exemption ceiling 
from t150 gross to £150 net. This 
he thought, was most unsatisfactory 
a cinema might take more thar 
t{1S0 net and still incur a loss 
Dennis C. Walls said he was pre 


pared to refuse paying the levy for 
any of his cinemas losing money 


He bel ieved 


the levy should have 
been fought before the regulations 
were made. The AIC was not anti 
CEA but pro-independent exhibitor 


Some exhibitors were considering put 
ting up their but if they did 
the ex 


prices, 


emption limit. 

The exemption limit should 
based on the average weekly take 
for the previous year and not on the 
week by week figures. 


hx 


Ken Murray To 


Represent AA 


KENNE TH W. MURRAY has 
been appointed United Kingdom 
representative for Allied Artists as 
from September 2. 

Mr. Murray, with Associated 
British-Pathe, Ltd. for 20 years, has 
resigned his position as secretary of 
that organisation to take up the new 
post 

Allied Artists’ former UK repre- 


sentative for many years was C. G 
Dickinson, who died recently. 
Edwin J, Smith. Allied Artists 


vice-president in charge of European 
Operations, continues in that position 


Projectomatic 
The meeting between NATKE 
and the Home Office to discuss 
Projectomatic is now expected to 
take place towards the end of 
September. 
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Showmanship 


I is not inappropriate that 
the celebrations planned for 
Hollywood's Golden Jubilee 
should mark the launching of 
the American industry's 
nation-wide business-building 
campaign. 


The details are revealed by Eric 


Johnston, president of the 
MPAA, and it is significant 
to note that the initial pro- 
posals for the campaign are 
maturing into a_ sustained, 
long-term drive, fully sup- 
ported by the production, 
distribution and_ exhibition 
sections of the industry, act- 
ing under the auspices of the 
Council of Motion Picture 
Organisations. 


Since Colonel William Selig dis- 


covered Hollywood for film- 
making, it has become the 
largest and most influential 
film production centre, domi- 
nating the markets of the 
world. 


American indu-try has set 
the pattern for other nations 
and while many of the 
national industries are chal- 
lenging the supremacy of 
Hollywood, the prosperity of 
the trade throughout the 
world still depends to a large 
degree upon the well-being of 
Hollywood. 

he American industry, again, 
is setting a lead by launching 
a campaign costing several 
million dollars, to stem and 
turn the tide of decline in 
filmgoing. 

he industry here could do no 
better than follove the ex- 
ample, although it is unlikely 
that the expenditure of the 
U.S trade can be matched. 
There is, however, a great 
need for a return to show- 
manship. Not, perhaps, to 
the traditional, flamboyant 
method, of the “good old 
days” but through the more 
judicious and progressive use 
of all the modern media of 
propaganda, including tele- 
vision. 


BEHIND 


THE 
AWARDS e 
traditional ho 


UGL S the o} 
day month for the trad 
associations. has been un 


tl! 


usually quict so far as trade news 
s concerned But there has been 

fair amount of activity behind 
he scenes 

The CEA’s finance and manag 
ment commitice has had a series of 
meetings to consider the implica- 
tions of the papers deliverea by 
John Davis and Clifford Barclay 
the Gleneagles summer conference 

It was meeting again on Wed- 
nesday to consider progress 
eport. but it was not known on 
Tuc sday whether the report would 
be agreed in time for submission 
to the general council meeting on 
September 11 

The CEA, I understand, has had 
1 very good response, particularly 
from independents, to its questicn- 
naire on television extracts An 


1 


analysis of the replies was being 
considered by the finance and man- 
agement committee. 


TIVHE joint committee of th 
CEA and KRS is meetin 
today (Thursday) Bui as 
m..tters as break figures and th« 
deduction of levy before the cal 
culation film hire have been 
settled. the meeting was expected to 
dea! only with routine matters such 
as barring. 
The full council! of the BFPA 
wil! also meet early mext month 
And the AITC meets on Septem- 


Ssucn 


be- 25. This will be an exploratory 
nacting to consider the policy for 
the mext tax campaign and, no 
doubt, the appointment of an 
nde pendent chairman, and _ the 


discussion will be referred back to 
the associations. 


HE report that Jackson 
Withers is relinquishing the 
managing directorship of the circuit 
of cinemas in South Wales and the 
Weet of England. which he has con- 
trolled for many vears. does not 
mean that he is retiring from th 
trade scene. 

But he will take a less active par 
in the operation the group, | 
understand. 

A change of control is not con- 
templated. However. Mr. Wither 
t am told, will hand over the helm 
to Julian Hodge. who has 
stantial interest in the circuit 


sub- 


T AROLD BROODSON'S visit 

to the North Country and 
Scotland has produced  furthe: 
evidence of the splendid response to 
Rank Film Distributors’ invitation 
to exhibitors to participate in 
Pine wood’: 21st anniversary 
celebrations 

In addition, it has also demon- 
strated Harold’s popularity with 
exhibitors, particularly in the New- 
castle area, where he was branch 
mariager for a number of years. 


SCENES e 
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VENICE 
MOFFATT’S RESIGNATION 


Wardour 


contracts 


returned to 
extra 300 


Harold 
Site with an 


Lt! was visiting the Cardiff 
area on Tuesday and was 
d n the Midlands later this 
week 

There seems to be no doubt that 

ompany will achieve a record 

rumbci of booking dates for the 
‘ versary week starting on 
Sept mber 30. 

TEXHE British success at Venice 

a n the documentary and 
S rt films category ths year has 
ever been more impressive. Films 
made here carried off three first 
prizs, two diplomas and two 
specia’ recommendations. 

When one considers the intense 
competition at Venice this year 
h were 210 films entered from 
25 countries—the results are even 


amazing and certainly some- 
ing to be proud of. 

In London on Tuesday, 
Hoare. president of the 


Frank 
ASFP, 


presented the various prizes to the 
wiwers Leon Clore, of Graphic 
Films ccepted the main docu- 
mentary award for “Every Day 
Excert Christmas,” directed by 
Lindsay Anderson ; 

4 he first prize in the Child- 


ren’s category was awarded 
0 John Halas for his company’s 


The World of Little Ig.” Director 


Peter de Normanville received a 
first prize (shared with a Czecho 
slovakian production) for “ High 
Speed Flight,’ best in the scientific 


technical documentary class. 
\ special diploma was given to 
“Kid from Canada,”’ produced for 
he Children’s Film Foundation by 
Anvil Films. Marv Field accepted 
the diploma. Incidentally. this is 
the first time that the CFF has not 


won one of the top awards in the 
children’s section. 

Byron_Llovd. of Pearl and Dean. 
eceived the diploma awarded to his 
* Pan-Tele-Tron.” 
sponsored by 


company’s 


“Nice Time,” the 


AUGUST 29, 1957 


BEI, was given a special recommen 
dation for its excellent § creativ 
treatment. The Venice \ 
commented on the excellent pho 
graphic quality of “Journey In 
Spring.’ produced by British Trar 
port Films 

Altogether a re 
British industry can look upon with 
pride. Certainly, the prestige of the 
British documentary tradition shows 
sign of fading. 


sult 


that tl 


livel 
HELLER 


}] ERBERT WILCOX, prob 

ably busier now than eve 
before, gave a press reception on 
Frid for Anna Neagle. Anthon 
Quayle and Zsa Zsa Gabor who 
are Starring in “ The Queen and 
Mr Smith,” which he is producing 
and directing at Walton 

It is an nteresting casting com- 


bination, and 
niernational 
production, 

he reception was a pleasant 
social occasion, as well as provid- 
ng an Opportunity for pressmen to 
nit the American visitor. 


one that gives an 
flavour 1o the 


provided an 


| UT Herbert 
object lesson on 


how to 
conduct a press reception. He 
personally guided Miss Gabo 


round the room 
ryone present. 
This simple courtesy is 
ove looked at press receptions But 
then Herbert is too experienced at 
the game to miss a trick. 


introducing her to 
cvVe 
often 


NCIDENTALLY, Willie Mof- 
fat was there and he told me 
somcthing of the difficulties of the 


marke for British pictures in 
Japan. arising from the economic 
position of the country. 


Since our meeting, I have learned 


th he is resigning from the 
British Commonwealth Film Cor- 
po on and will be leaving the 
organisation at the end of the 
month. 

He flew back to Japan. via 
Ajaska on Saturday I understand 
that he expects. to return to this 


country. 


LINK with one of the most 

+ critical periods in the his- 
tory of the British production in- 
dustry has been severed by the 
death last Saturday of Gladys Yule 
Miss Yule was the daughter of 
Sir David and Lady Yule. She and 
her mother held the controlling 
interest in the British National 
Film Company, and they both took 
an active interest in the studios: 
after her mother’s death in 1950, 
however, Miss Yule turned more 
to her main interest, the breeding 
of Arab horses and Aberdeen 


Leaving-time for 
A. E. (Bill) Bailey 
—so W. A. Fielder 
presents a wrist- 
watch on behalf of 
AB-Pathe _ staff. 
Bailey becomes 
Pathe sales rep. 
for USA and 
Canada 
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Angus cattle, and in 1955 she dis- 
posed of her film interests. 

The industry has good cause to 
be grateful to Lady Yule and her 
daughter, for there is little doubt 
that their joint efforts at the 
National Studios between 1935 and 
1948, helped to save British produc- 
tion from near extinction 


HE appointment of Ken 

Murray as UK representa- 
tive of Allied Artists, is not sur- 
prising, following the announce- 
ment, last week, that he had left 
AB-Pathe to take up another 
appointment. 

Through his association with 
AB-Pathe, extending over a period 
of 20 years, he has, of course, 
acquired an intimate knowledge of 
the tie-up between the company 
and Allied Artists, and is, there- 
fore, well suited to the task of 


maintaining the liaison between 
the two organisations. 
Since the death of “ Dicky” 


Dickinson, Ed Smith, A-A’s vice- 
president in charge of European 
operations, has been keeping a 
watching brief on the UK. terri- 
tory, pending a new appointment. 


WIR ALEX KING interrupted 

» his holiday in Nairn to go 
to Edinburgh on Sunday afternoon 
to see the show of Scottish films 
arranged by the Films of Scotland 
Committee of which he jis chair- 
man 

This was the first occasion that 
the first group of films produced 
by the committee had been shown 
to the public. Sir Alex was de- 
lighted with the public’s reception 
of the films. 

He told the Kine. correspondent 
that each of the films would be 
made in 1l6-mm. as well, so that 
they would have a chance of being 
seen on colour television in 
America. 

Other copies, of course, will go 
all over the world. “ About 20 
million people will have the chance 
of seeing what Scotland looks like,” 
said Sir Alex, “so I think they’ll 
do a good iob of selling Scotland 
to the world.” 


OHN E. BLAKELEY, onc of 

@F the best known members of 
the Manchester film trade, and 
Mrs. Blakeley, celebrated their 
golden wedding anniversary last 
week. 

Mr. Blakeley started to produce 
his own films in Ardwick, Man- 
chester, before the first world war. 
In about 1947, Mancunian Film 
Corporation, of which he was 
principal, produced films at the 
film studios in Rusholme, Man- 
chester. These studios, which were 
converted from a church, were 
sold to the BBC for conversion 
into a television studio in 1954, 

Mr. Blakeley owns two cinemas 
which are run by his sons, Tom 
and John. 


"IVHE rapidly changing econo- 
mics of production has 
ciused a sharp decline in the 
making of * B” features and short 
subjects, and many people in the 
industry are alarmed at this trend 
for they believe that the indusiry 
is losing an invaluable training 
ground for creative talent and the 
sicrs of the future. 

This would be true. but for the 
fa. that television has consider- 
ably extended the opportunities for 
newcomers and has provided a 


schoo! of vastly larger scope than 
the film) studios. 

However, recruitment and de- 
velopment of new personalities 1s 
a matter of concern to the majo! 
studios. Twentieth Century-Fox is 
teckling this problem with the same 
foresight and enthusiasm — that 
s being applied to the advancement 
of film-making techniques and to 
the improvement of the quality of 
hind entertainment. 


| AM reminded of this by a 
brochure that 20th Century- 
Fox is sending out to exhibitors. 

Tie company maintains a talent 
shoo! in Hollywood and a sizeable 
proportion of annual production 
expenditure is earmarked for an 
niermational talent search and the 
grooming of promising youngsters. 

Ihe brochure illustrates the divi- 
dends that have been derived from 
th:s long-term investment—a_ crop 
of mew. personalities such = as 
Stephen Boyd, Patricia Owens, 
[‘ciores Michaels, Rick Jason, Pat 
Boone, Tony Randall and Anthony 
branciosa 


VW! saw these and many 
others in 20th Century- 


Fox’s mammoth trailer, “ The Big 
Snow,” and they are becoming 
more familiar to exhibitors through 
their feature roles in 20th Century- 
Fox pictures now going the rounds 

The essence of the message of 
the brochure, I think, is to be 
found in the quotation of a recent 
stavement by Spyros Skouras: “1 
thet every exhibitor will agree 
that it is definitely and directly in 
their interest to assist 20th Century- 
Fox in developing mew screen 
personalities. The showmanship 
effort put forth by the exhibitor on 
behalf of these twinkling youngsters 
will prove profitable, 1 am sure, at 
the box-office.” 

It is worthy of wholehearted sup- 
port. 


AN elegant brochure, describ- 
4 ing The Rank Organisation's 
film processing laboratories at Den- 
ham and the services they offer to 
the trade throughout the world, has 
been sent to me by Bill Harcourt. 


It has been dispatched, I am 
sure, with a feeling of pride which 
is surely justified. 

The brochure is beautifully de- 
signed and printed in colour, and 
bears the distinguishing hall-mark 
of the work of the Rank publicity 
division. 

But more than that it presents the 
graphically illustrated story of what 
iS justifiably claimed to be the 
largest and most modern film pro- 
cessing plant in Europe. 


VW are told that it is capable 


of processing 5} million feet 
of film weekly—the equivalent of 
more than 650 full-length feature 
prints. That is apart from the half 
a million feet of rushes for pictures 
in production and hundreds of 
prints of short films and the two 
twice-weekly newsreels. The output 
is colossal, by any standards. 

The brochure states that the 
laboratories are prepared to tackle 
even the smallest of processing jobs. 

This is substantiated by the wide- 
range of processing work handled at 
Denham. Apart from major fea- 
tures, industrial, travel and docu- 
mentary films, the business embraces 
filmed programme material for tele- 
vision, commercial films for cinemas 
and television, and films made for 
educational, religious, instructional, 


Edinburgh Festival: Ivar Olsb6é, manager of two cinemas in Alesund, 
Norway (second from left), talks gala premieres with Rank Organisation 
men Geoffrey Conway, RFD Publicity Controller (extreme left): Desmond 
Cubitt, personal assistant to General Manager Fred Thomas; Charles 
Booth, CMA Regional Controller; and CMA Regional Manager J. S. 
Dunbar. Mr. Olsbé is in Britain ** studying *’ the film business and the 


effect of TV 


something which Norway’s municipally owned cinemas have 


not yet faced and which, when it arrives, will be government-controlled 


medical and propaganda purposes 
in the 35-, 16- and 8-mm. gauges. 
There are facilities, too, for the pro- 
cessing of film strips. 


FIYHE brochure is more than a 
sales aid. It is almost a text 
book. 

It effectively describes and illus- 
trates for the edification of the lay- 
man, the technique of colour phato- 
graphy, the many aspects” of 
processing, the Rank laboratories 
exclusive travelling matte process 
and the VistaVision sysiem. 

This, I am sure, is a booklet that 
will be retained on many a_ book- 
shelf—certainly mine. 


[! Was a4 case, Once again, of 
clashing first nights in tne 
West End last week. 

Metro's Action of the Tiger” 
had its premiere at the Empire on 
Thursday and on the same evening 
U-I’s biopic of Lon Chaney, * The 
Man of a Thousand Faces” opened 
at the Odeon, Leicester Square, 


The Metro premiere was, perhaps, 
the most spectacular from the show- 
manship angle, the result of novel 
publicity ideas from the fertile mind 


of Ron Lee. 


I OWEVER, the U-I show at- 

tracted an interesting assort- 
ment of celebrities and I spotted 
Douglas Granville extending a warm 
welcome to Boris Karloff and his 
wife. 

It is a pity though, that com- 
panies have to compete for public 
interest on occasions of this kind. 
For I firmly believe that the oppor- 
tunities for press publicity are lost 
in the jostling for the limelight. 

appreciate the difficulty of ar- 
ranging suitable booking dates, but 
if the opening night is to be made 
a gala occasion, some effort should 


be made to avoid a clash 


PAUL TABORI, now engaged 

on writing a biography of 

the late Sir Alexander Korda, has 
appealed to me for assistance. 

Tabori has a wealth of material 

at his disposal, for, as he points 

out, the life and work of Sir Alex 

are fully documented. 
But the author would be very 
happy to receive any record of 


personal experiences from peop 
in the film industry who had worked 
with Sir Alex or had personal con 
tact with him. 

All material supplicd will b 
acknowledged, and due credit wil! 
be given, if so. desired, stat 


If anyone feels that they hav 
something to contribute, I will 
gladly put them in touch with th 
author. 


FTER the holiday rece 

4 Variety Club is to open th 
autumn season with a world pr 
miecre of Columbia's “ The Bridg 
on the River Kwai,” at the Plaza 
on October 2. 

Three good causes will benefit 
the Save the Children Fund; th 
St. John’s Wood Terrace Adventur 
Playground and = Varicty Club's 
Heart Fund. 

Ihe premiere is being planned ; 
a big gala occasion 


( YOLUMBIA has great expec 
tions for the film, produced 
by Sam Sniegel who made * On th 
Waterfront ” and “ African Queen 
Mike Frankovich informs n 
that William Holden, Jack Haw 
kins and Alec Guinness, the thr 
stars of the film, will be on parad 


it the premiere. 


In addition a number of oth 
stars have accepted invitations fo 
the show, among them Sophi 
Loren, Sir Laurence Olivier, Ken 
neth More and Trevor Howard 

Fred WHutchinson, Paramount 
MD, has made the Plaza availabl 
for the premiere. Jimmy Carrera 
is chairman of the seat-selling 
committee. The prices will b¢ 
guineas, £5, £2 and £1. 


N¢ IDENTAI LY, | hear fron 

David Jones that John Row 

ley, International Chief Barker of 

Variety Club, is to visit Britain 
October. 

It is hoped that he will arrive if 
time to be introduced to member 
at the monthly luncheen to be held 
on October 8. It will be his first 
visit to this country in his capacity 
as International Chief Barker. 

At 40, he is the youngest man to 
hold that office. 
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LORNA RHIND reports from the EDINBURGH FESTIVAL 


‘House Full’ Notices Go Up For 
Bolshoi Ballet Premiere 


THE WORLD premicre of “ TI Bolshoi Balle which opened the 

ond weck of Edinbu International Film Festival on Sunday night 
roused great pu coin = on comp! sell-out,’” was the reply to hun- 
dreds of people who besicged the Film Festival offices and the New Victoria 
cinema for CK 

The film, which will possibly not 
he seen generally Scotland until] | happy at the news that the film 
Novemb Ww } oing out und * Bolshoi Ballet’ has been chosen for 
special lease of p ‘ hows | the great Edinburgh Festival W 
dail n d of contin ins, | wish all who took part in making the 
Many egul film-gvoers tending | film a great artistic success at the 
the International Festival of Music | world premiere tonight. My husband 
and Drama in Edinburgh. which runs | and I wish we could be with you but, 
concurrently with the I val. wer heat cngagements permitting, we 
attracted by the bal filn shall b n London when the film 

It was a gala film premiere in it opens in October.” 
fullest sen Dr. Paul Cz direc 
tor of the film, who had come speci- | Artistie Triumph 
illy to Edinburgh, w ol ’ A 
telling the audience how he had mad The film, which is an artistic 
t and ding a ram from the riumph is beautifully made in 
ballerina no n foyer | colour and will thrill ballet lovers 
Edinburgh ba 0! pupils in | throughout the world who have never 
costum id pro nd after- | had an opportunity of seeing the 
wards cep ) Was n by The fabulous Bolshoi Theatre Company 
Rank Organ oO which Gau- | Czinn using from three to eight 
mont Br h Wd Un New camera some simultaneously and 
recorded the scen some consecutively, shot the film in 

the Royal Opera House, Covent 
Russian Delegation Garden, and the Davis Theatre, 
Croydon. The cinema audience has 

Film delegations from Franc The the impression throughout of a com- 
Netherlands, USA, USSR, Roumania | plete stage performance 
and Poland w p The Rus- From the moment the company 
sian delegation brought Russian star | leaps on the stage in the whirling 
Klara Luchko Rona Anderson, | “ Dance of the Tartars ” to the bril- 
Festival artis nd many members | liant solo he Dying Swan,” 
of the cinen d n Ed vuurgh and | danced by Ulanova before * Giselle,’ 
Glasgow were p ’ one is impressed by the superb specd, 

Norman Wilsor of the | precision and grace of the whole 
Festival, introducing Dr. (¢ n to m, The film has been so cleverly 
h nema idien d that made that the knowledge that the 
two v« t | i shown § slag is the never upsets enjoy- 
his op in Don Giovanni.” nent. The film never looks static 

Dr. Czinn d performance Eric Ambk popular novelist and 
wai shot in tl nd he | screenwri gave this year’s Festi- 
llowed no ' nade for | val celebrity lecture under the 
he ke « o uc. It ispices of the British Film Academy 
wa i if prox t z H iddressed a large audicnce on 
perf< d | d hun Saturday morning in the Cameo 
dreds of MCclat 0 ‘ cinema on “ The Nriter and the 

I from | iid Film illustrating his points with 
* My f d nd | shots from films, including The 


foooeoeee 


Among guests at the reception following THE 

premiere at the New Victoria, Edinburgh, were 

Mrs. Maguire, H. Silver and Mrs. Silver, Ruby Ancill, Mrs. Davis, Mrs. 
Ancill and Walter Maguire 


BOLSHOI BALLET 
Ronnie Maguire and 


| quire 


( i The Purple Plain” and 
| Magic Box.” 

Mr. Ambler said that the only film 
ndusiry of which he had first-hand 
knowledge was that in the United 
Kingdon But the relationship 
yvetween screen writers and the film 
industry was substantially the same 
in couMmrics., 

I} business-like folk who con- 
trolled the film industry, went on Mr, 
Ambk knew that any argument 
ould | settled immediately by 

ference to the box-office. 

‘It is idle to complain about this,”’ 
he said. * Film making is big busi- 
ness—show business and all that that 
mplies, It must be. With a capital 
risk of £1,000 it is possible to publish 

novel. About £5,000 will finance 
he production of a play in the 
theatre: but even a modest feature 


film involves investment of £100,000, 
£200,000 or even £300,000, and the 
position of the producer is, therefore, 
ad ficult one 

“ The manufacturing process is so 
costly that he cannot take a small 
isk. He can make a smallish—but 
not a very small film—and the exhibi- 
tors will tell him that the public don't 
want his small films, only big ones, 
and they can give him no 
time.” 


screen 


‘Tea and Sympathy’ 


On inquiring about the films 
shown during the first week at 
ifternoon and evening performances 
in the Cameo, | found that * Tea and 


Sympathy.” which was loudly 
applauded when I attended the first 
evening performance, attracted most 
public attention 


Other films which drew the biggest 
audiences during the first week were, 


Against All,”’ a rather dull film 
third of the “Jan Hus ” triologv— 
from Czechoslovakia, about the 
Protestant uprising against the Papists 


in the Middle Ages: ‘* The Forty- 
First,”’ a Russian film about the early 
days of the Revolution: and “ Carni- 
val,” a Russian comedy 

In connection with the showing of 
‘Tea and Sympathy.” Ron Lee, 


Metro-Goldwyn-Mayer’s director of 
publicity, came from London, and 
H G Spary, MGM's Scottish 


manager, was also present. 


here were other good films in the 


first week, but with considerably less 
popular appeal, notably Sweden's 
“The Seventh Seal.”’ a remarkably 
allegorical work about the Black 
Plague, and “* Kanal,” a Polish film 
about heroism against the Nazi 


tyranny. The surprising feature about 
this film, made in a country still 
under Russian domination, is the 
hopelessness of it. One does not re- 
much imagination to realise 
that many who escaped the Nazis 
don’t feel too happy about the Rus- 
s$ians. 

Among the shorts, Disney's 
“Secrets of Life,” and the British 
“ Foothold in Antarctica "* impressed. 

“The Champion,” a Japanese fea- 
ture showing on Sunday night in the 
Caley cinema, attracted big crowds 
despite the competition of the world 


| extraordinary 
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The Russian delegation, includ- 
ing Klara Lutchko, Mr. Visigkh 


and Mr. Sadkovitch, being 
welcomed to the world premiere 
of THE BOLSHOI BALLET 
at Edinburgh by Fred Thomas, } 
general manager of Rank Film 
Distributors 


This Japanese film is 
Westernised story 
about an ex-boxer turned promote! 
who tries to create another champion, 
It is & smooth piece, but one can- 
not help feeling that the Americans 
and the British still do this type of 
story much better. 


premiere. an 


Selznick Golden 


Laurel Awards 
SIX pictures 


five navuons 


the contributions of 
have been awarded 
Golden Laurel Medals and nom:- 
nated for the 8th annual David O 
Selznick Golden Laurel Award 
announced Richard Griffith, curator: 
of the Museum of Modern Art Film 
Library and chairman’ of _ the 
nominating committee for the award 

They will be 
ceremonies 10 
ber ® at the 


awarded medals at 
be held on Septem- 
llth International Edin- 


burgh Film Festival. One will be 
selected for the Laurel Award. 

The films are: “The Gold of 
Naples” (italy), with Silvana Man- 


gano. Vittorio de Sica, Sophia Loren 
and Toto: “ La Strada ” (Italy), with 
Anthony Quinn, Giulietta Masina 
Richard Basehart, and Aldo Silvani: 


‘Harp of Burma (Japan). with 
Reniaro Mikuni, Shoji Yasui, Tat 
suya Mihashi, Taniye Kitabayashi. 


and Yurosuke Ito; “If All the Guys 


n the World” (France), with Andre 
Valmy, Jean Gaven, Mimo Billi, 
Claude Sylvain, Jean-Louis Trin- 
tignant, Helene Perdriere, Mathias 
Wienan, Gardy Granass, Charles 
Jarrell and Margaret Rung: “ Pan- 
ther Panchali*®’ (India). with Subir 
Banerjee, Ranki Banerjee, Uma Das 
Gupta. Karuna Banerti. Kanu 
Banerji. and Chumbala Debi: and 
“The Devil's General” (Germany). 
with Curd Jurgens and Marianne 
Cook. 


The presentation of the award and 
trophy will be made by Mr. John 
Hay Whitney, the U.S Ambassador. 

The trophy is awarded annually to 
an individual—other than an 
American—whose work through the 
years has contributed to mutual 
understanding and goodwill among 
peoples of the world and has been 
distinguished by devotion to the 
highest standards of motion picture 
artistry in any of its branches. 


NO DOWN PAYMENT 


oe 


AN AFFAIR TO REMEMBER _ 
BERNARDINE : 
A HATFUL OF RAIN 

OH! FOR A MAN! 


THE ENEMY BELOW 
STOPOVER TOKYO 

THE SUN ALSO RISES 
KISS THEM FOR ME 
FAREWELL TO ARMS, etc. 


and following the success of the Great British Pictures... 


HEAVEN KNOWS, Mr. ALLISON 


and DARRYL F. ZANUCK'S © 


ISLAND IN THE SUN 


the British Organisation have in production... 


THE NAKED EARTH 
COUNT 5 AND DIE 


and many more ! 


»-- CQNG 


JOHN STEINBiCK 


@THE WA) 


Starring 


JOAN COLLINS | 
CHARLES BRACKE 


PAT BOON 


EASTMAN COLOUR 


Produced by Directed by Screenplay by 


JERRY WALD - LEO McCAREY - DELMER DAVES & LEO McCAREY 


CinemaScopE ig 
PICTURE “LPO 


@NO DOWN PI 


“JEFFREY HUNTER - SHEREE NOR 4-0 ONY j 
BARBARA RUSH » CAMERON MIT TCHELL 


Directed by 
JERRY ALD - MARTIN RITT 


A Far © THE ENEMY BELOW emus — 


EASTMAN 
usta “s ARMS ROBERT MITCHUM + CURT JURGENS 
« Directed by RICHARD POWELL 


ROCK HUDSON - JENNIFER JONES ROBERT WAGNER - JOAN COLLINS - EDMOND O'ER’ 
VITTORIO DE SICA 


DAVID"). SELZNICK - CHARLES VIDOR @ STOPOVER TOKYO Cinew 


aS COLOUR 
WALTER REISCH RICHARD L. BREEN 


CimenaScort ‘ 
K 


“aaa TRADE MAR 
20th CENTURY FOX FILM con 


~ GARY GRANT 


iL OK'S 
AYWARD BUS Cinemascore 


INS + JAYNE MANSFIELD - DAN DAILEY 
RACKETT - VICTOR VICAS * IVAN MOFFAT 


OONE - TERRY MOORE - JANET GAYNOR - DEAN JAGGER 
EASTMAN 
sed ee cour GINEMaScoPE 


Screenplay b 
ni tg if . nay LEVIN - THEODORE REEVES 


py A F RAIN CinemaScope 


RRAY - ANTHONY FRANCIOSA - LLOYD NOLAN 


Screenplay by 


srg MICHAEL VINCENTE GA2Z0 & ALFRED HAYES 


> a 


Me Mg OM 
i“ Manse.) 


hh! fora ¥ 


EASTMAN COLOUR 


JERRY WALD - STANLE} 


« 


MWe 


TONY RANDALL BETSY nonall —_ BLONDELL } 
O'BRIEN Produced & Directed from his Screen Story & Scree y FRANK TASHL! NY 
INEMaScoPE ‘Quam 


.eofrom 20th... THE HOTTEST STUDIO’’!... 


JOANNE OSS 


1 by NUNNALL 


‘ 6 te 
re 7 5 
EK ' 8 


d by JERE RY WALD 
¥ MARK ROBSON 


THE NAKED EARTH 


starring 


KINEA 


TYRONEPOWER: AVA GARDNER-MEL FERRER HEN 
DARRYL F. ZANUCK’S Production of ERNEST HEMINGWAY'S 

- i : , THE 

r 7 ALS O < 

& We SES EASTMAN chow 
it. COLOUR ind fo 
Bs = oe m 7 . — 

Produced by Directed by onl . 

DARRYL F. ZANUCK + HENRY KING Berlin 
Not | 
CinemaScoPe best 
, im ‘ 
recy Di OL AWE si 
3 c wi 11" LOVE EASTMAN COLOUR i 

‘ : juled 
DAVID WAYNE - LEE J. COBB PAT BOONE - SHIRLEY JONES wren 
Y JOHNSON CinemaScopE oe J + — CinemaScoP rm 
udditior 
uc im Tinne som 
EASTMAN COLOUR i= YOUNG LIONS EASTMAN COL( inal 
LANA TURNER: LLOYD NOLAN-HOPE LANGE-TERRY MOORE MARLON BRANDO- MONTGOMERY CLIFT- DEAN MARI Rn 
! CinemaScopE JOANNE WOODWARD - BARBARA RUSH - MAY BR 
. oy EDWARD OM YTRYK Conenaniicos ie I ; 
trade. st 

and the first two forBRITISH QUOTA iy yy" location inthe Roe 
e Hawaiian Islands, Rodgers’ el 

a and Hammerstein's Greatest Bian 

RICHARD TODD - JULIETTE GRECO ©tNemaScoPE =| musical of afl. . . ge 


with Finlay Currie * Laurence Naismith - John Kitzmuller 


‘oduced by ADRIAN WORKER - Directed by VINCENT SHERMAN 
A FORAY FILMS PRODUCTION 


COUNT 5 AND DIE 


JEFFREY HUNTER - NIGEL PATRICK CinemaScope 


ANNEMARIE Lrg 


D wected by VICTOR VICAS 


ON CinemaScope 


REGD TRADE MARK OF 
20th CENTURY FOX FILM CORPN 
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HENRY KOVAL REPORTS FROM VENICE... 


New Film Selection Plan Will 
Uplift Festival Standards 


THE organisers of the Venice } 

1 ven ind oO ston s fo 
inMer than a vast trade f The s 
v from the countries concerned th 
Nn eXistence, and has been searching 
for 14 pictures which would conform 

This Vu however, a COMPTOM Isc 
has been reached which avoids hurt 
ng the nauonal pride of the partic 


pauing countries. Under the present 


ruling the select 


lecu comn Is to 
choose n films from tl | ul 
mitted by national representatives 
ind four at their complete discretion 
n wach only slic qu \ oD 
considered 

Hus aualty rather than quantit 
Sto b I new f u o vent 
nd the Venice ju will need to s 
only one tilm dav. comp do with 


} hree or four n Cannes and 


Not 


All Fun 


© devote th 
wimming 


) es 


to September 8 
pectives will be 
cning ol 


st of 


old clas- 


ach day 


of films made by the no 
direct Keny 
duled. This will be followed by an 
Xtensive retrospective of 
nclude such old favourites 

“Love on the Dok 

Manor Barbara “IT Know Wher 
dozen others of 


qual importanc not to speak of an 
additional group) of classic docu 
meatarics from. th chool of Gri 
son, Rotha Basil Wright 
Jennings 

Finally, another rospectis “ 
present a selection f famous filn 
by four directors who died in 19S¢ 
Kirsanoff. Dupont. Dovzhenko id 


Max Ophuls 
Nor ws this }] There Will b 


sc nings cent films Kept out of 
he competition on account of th 
trictly-selectiv rules Apart fron 


this, th 
Festival 


commercial section of the 


will organise a number of 
trade shows particularly designed to 
benefit exhibitors and distributors in 
search of new product. An exhibi- 
tion of books and periodicals dealing 
with the cinema will be open 


throughout the 
As for th 


Festival 
compcting pictures 
most of them ar brand new and 
arouse considerable interest. Great 
Britain, of course. presents “ The 
Story of Esther Costello.’ which will 
be greatly enhanced by the personal 
appearance of Heather Scars 
section of the Italian public 
ipparently resents the fact that Ros- 
sano razzi_—ss plays a villainous 
character in the film, and the possi- 
bility of noisy demonstrations during 
the screening is not unlikely 
he Rank Organisation 
financial interest in Luchino Vis- 
conti’s keenly anticipated new film, 
* Notti Bianchi’ (* White Nights ”’), 
the Italian entrv. It is based on a 
short story by Dostoievski and has 
a truly international cast including 


has a 


to the 


val a Stull endeavouring to reform 
ner prestige ais in arustic 1cast 
cuon committee, which year took 
job of choosing suitable tilms. is still 


} ! l 
l@ world markets in tr 


higk 


ecent months 
Standard demand d 


Maria Schell. Marcello 
ind Jean Marais 


Mastroianni 


America will be represented by 
Something of Valu (premiered 
in London about two months ago) 
while France’s contribution consists 
of “ Ocil Pour Ocil” (* Eve for an 


Eye “) ecently shot by 
Cavatte in Spain 
On the very last night René Clair 
new romantic comedy 
Lilas will be shown, but. str \ 
out of competition because Rene 
Clair is the president of the sever 
rong imternational jur SS 
which Britain is represented by Peng 
ype Houston, the editress of * Sight 


Andre 


\ ury on 


Kal ' ) 
c re Knigh who | 
served on the Venice jurv befor 
The British member on the jury 
of the Documentary Festival (which 
finished = betor the main” Festiv: 


Huntley. of th 


Institut While John 


J A. \ Burk directo of th 
Cathohe Film Institute in’ London. 
is the chairman of the Catholic Jury 
Germans Walk Out 

The West German delegation ha 
walked out of the Festival which 
opened } pouring rain—on Sunday 
This move came as a protest against 
he allotment of an afternoon sereen- 


Must Not D 
or the comp on 


| h ! iratior 
comp ducd {< 
cono Le ' i 4) | Nn n 
juct th Sts O £4,000 
\ ot held 


Spat \r \ 4 2) cends upon 
Brook with child Pat o 
( o d P | ov. who | 


s1OWN 


Three British Awards 
For Shorts 


THREE B 1 f “ warded 


fi Pp Documentary i 
Childres Film | val d ou 
Vor f 1 A i te 22. W 
WO f “ae competing 
“ woOwnNn 

Tho Docu n Award 
went to “ f ID Except ( 
VAs produced Graphic Filn 


Docun ( High Speed 
Flight.” produced hy the Shell Filn 
Uni d the tf prize with 
Czech ‘ NH 

irs ) n ( Childrer 
( tego AHich Was devoted » 
fiims to nid 1 Delw n n 
yt ‘} ad Dp. \ \ d d 


Island’ Film is Setting New 


Records 


NEW records are being established 
Zanuck’s British production of 
engagements And in 


and I 


SITUATIONS 


figures, it is equalling them 

The film is concurrently playing 
the Cu n Haymarket and he 
Rialto. Coven Street, and is doing 
Outstanding business, Say 20th 


Century-Fox 


Odeon, Rhyl, “Island in 
gave the company its 
since 1950 by as much 
ng £702 more than * The 
ind returns from the 
irborough, 
he The 


lished a 


\! he 
the Sun 


highes cathe 


were t 
King and 1,” 


new record for 


Recs pis from the first 
hibition of the film at the Essoldo, 
Clacton, gave 20th-Fox its biggest 
take on any CinemaScope film. being 
as much as £214 more than the pre- 
vious biggest grosser, and playing at 


the Odeon, Torquay, it grossed more 


week's ex- 


for Fox 


throughout th yuntry by 


‘Island in n Sun on Ss pre-releas 
Where it is not surpassing * The King 


nany 20th-Fox picture since 1950 

The P H Card ff. had 
hes firs WeeK SINC = Th Rob 
with the xception of “The Kin 
and | od IKINGS ¢ he Drean 
land, Margate, were £744 more than 
the con ny S previous Des 

The firs week's ce'p ne 
Essoldo. Southend, was £373 bette 
than ** The King and | which was 
the theatre’s record ke with 
Cinema Scone film The second 


week's receipts wer 
the previous best ¢ 
ng fim *‘* Anastas 


“Island in the 


{1.642 up ol 
nemaScope gro 


Sun” gave 20th 


Fox higher gross at the Fssoldo 
Newcastle, in the second week than 
the fl and was the best second 


week CVver 


Scope film 


registered by a Cinema- 


in 


AIR TOUR TO 
LAUNCH 
U.S JUBILEE 


HOLLYWOOD Golder | 


eDTauIONS 


ISINCSS Campaign Ss 2 i 
industry = plar p i 
‘ramm 

Richard ¢ P vt 
he departm f nin ! 
public even s » be |} ’ 
chairman of h ; u ! 
, 

Ihe firs vent will j { 
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1ENRY KOVAL REPORTS FROM VENICE... 


New Film Selection Plan Will 
Uplift Festival Standards 


THE organisers of the Venice 
he event and to. restore 


1s 
ather than a vast trade fair 


Festival 
for 
The selection committee, which last year took 


are still endeavouring to reform 


mer prestige as an artistic feast 


wer from the countries concerned the job of choosing suitable films, is still 


n existence, and has been searching 
or 14 pictures which would conform 

This year, however, a compromise , 
as been reached which avoids hurt- 
ng the national pride of the partici- 
yating countries. Under the present 
uling the selection committce is to 
thoose ten films from the lists sub- 
nitted by national representatives, 
ind four at their complete discretion 
n which only artistic quality is to be 
ronsidered. 

Thus quality rather than quantity | 
s to be the new feature of the event 
ind the Venice jury will need to see 
only one film a day, compared with 
the 


three or four as in Cannes and 

Berlin. 
Vot All Fun 

This doesn’t mean, however, that 
Festival guests will be able—without 
neglecting their dutics—to devote the 
rest of the day to swimming, beach 
games and cocktail parties. 

In fact, during the Festival fort- 
night, August 25 to September §, 


three important retrospectives will be 
staged and the screening of old clas- 
sics will take up most of each day. 
For the first week, a retrospective 
of films made by the notable Japanese 
director, Kenji Mizoguchi, is sche- 
duled. This will be followed by an 
extensive retrospective of British pic- 
tures to include such old favourites as 
* Blackmail,” * Love on the Dole,’ 
*Maior Barbara,” “I Know Where 
I'm Going,” and a dozen others of 
equal importance, not to speak of an 
additional group of classic docu- 
mentaries from the school of Grier- 
son, Rotha, Basil Wright = and 
Jennings. 
Finally, another retrospective will 
present a selection of famous films 
by four directors who died in 1956: 


Kirsanoff, Dupont, Dovzhenko and 
Max Ophuls. 
Nor is this all. There will be 


screenings of recent films kept out of 
the competition on account of the 
strictly-selective rules. Apart from 
this, the commercial section of the 
Festival will organise a number of 
trade shows particularly designed to 
benefit exhibitors and distributors in 
search of new product. An _ exhibi- 
tion of books and periodicals dealing 


with the cinema will open 
throughout the Festival. 

As for the competing pictures, 
most of them are brand new_and | 
arouse considerable interest. Great | 
Britain, of course, presents ‘ The 
Story of Esther Costello,” which will | 


be greatly enhanced by the personal | 
appearance of Heather Sears. 

A section of the Italian public | 
apparently resents the fact that Ros- 
sano. Brazzi_ plays a villainous | 
character in the film, and the possi- | 
bility of noisy demonstrations during | 
the 5. serounng is not unlikely. 

he Rank Organisation has a 
estab interest in Luchino Vis- 
conti’s keenly ro new 
** Notti Bianchi ” * White Nights a 
the Italian entry. . is based on a 
short story by Dostoievski and pes | 
a truly international cast including 


film, 


the world markets in recent months 
to the high standard demanded. 


Maria Schell, Marcello 
and Jean Marais. 
America will 
“Something of 
in London about 
while France's 
of “* Ocil 


Mastroianni 
be represented by 
Value * (premiered 
two months ago). 
contribution consists 
Pour Ocil” (* Eye for an 
Eye), recently shot by 
Cayatte in Spain. 

On the very last night René Clair’s 
new romantic comedy “Porte de 
Lilas”’ will be shown, but strictly 
out of competition because René 
Clair is the president of the seven- 
Strong international jury—a jury on 
which Britain is represented by Pene- 


lope Houston, the editress of “ Sight | 
and Sound,” and America by film 
critic Arthur Knight. who _ has 


served on the Venice jury before. 

The British member on the jury 
of the Documentary Festival (which 
finished before the main Festival 
began) was John Huntley. of the 
British Film Institute, while John 
Halas represented this country on 
the jury judging children’s films. 

The International Catholic Office 
will award its prize in Venice as in 


previous years, and the Reverend 
A. V. Burke. director of the 
Catholic Film Institute in London, 


is the chairman of the Catholic Jury. 


Germans Walk Out 


The West German delegation has 
walked out of the Festival which 
opened—in pouring rain—on Sunday. 
This move came as a protest against 
the allotment of an afternoon screen- 


André 


ing to “* Robinson Must Not Die” 
which was entered for the competition 
but reportedly did not arrive in time 
to comply with the Festival rules. 
Ruth Roman, Silvana Mangano 
and Isa Miranda were among the 
stars present at the inauguration, a 
comparatively subdued affair for 
economy's sake, the traditional ban- 
quet that generally costs over £4,000 


was not held. 

First film screened was the Italo- 
Spanish “An Angel Descends upon 
Brooklyn,” with child star Pablito 
Calvo and Peter Ustinov, whose per- 
formance was acclaimed. Tonight, 
Thursday, the British entry ‘ The 
Story of Esther Costello” will be 
shown. 


Three British Awards 
For Shorts 


THREE Brit 
first prizes at 


ish films were 
the Documentary and 
Children’s Film Festival held in 
Venice from August 12 to 22, where 
210 films from 25 competing coun- 
tries were shown. 

The main Documentary 
went to “Every Day Except 
mas,”’ produced by Graphic 
Ltd. 

In the Scientific and Technical 
Documentary Class, “ High Speed 
Flight,” produced by the Shell Film 
Unit, shared the first prize with a 
Czechoslovakian film. 

First prize in the Children’s 
Category, which was devoted to 
films for children between the ages 
of eight and 12, was awarded to 
Halas and Batchelor’s *“* The World 
of Little Ig.” 


awarded 


Award 
Christ- 
Films, 


‘Island’ Film is Setting New 
Records for Fox 


NEW records are being established throughout the country by Darryl F. 


Zanuck’s British production of 


Receipts from the first week's ex- 


| hibition of the film at the Essoldo, 


Clacton, gave 20th-Fox its biggest 
take on any CinemaScope film, being 
as much as £214 more than the pre- 
vious biggest grosser, and playing at 
the Odeon, Torquay, it grossed more 


‘Island in 


the Sun” on its pre-release 


engagements. And in situations where it is not surpassing *“ The King 
and I” figures, it is equalling them. 

The film is concurrently playing ; " , : os P 
the Carlton, Haymarket, and the | ‘han re ene ee be 
| Rialto, Coventry Street, and is doing The Par nage Saag na % = 
outstanding business, say 20th | Dest first week since The Robe, 
| Century-Fox. : with the exception of “The King 

A i Ode Rhyl. “ Ist: . | and J,”’ and takings at the Dream- | 
naa ee ee ee in | land, Margate, were £744 more than 

4 ‘ y vious st 
highest take since 1950 by as much | im Na og ao gt ipt at the 
Sine ond 1 i parang ll id Essoldo, Southend, was £373 bette 

} Z € ¢ ec an * e Ki ‘ . we 
Capitol, Scarborough, - were £362| the" theatre's record lake with a 
more than for “The King and I,”| CinemaScope film. The second 
——- a new record for | week’s receipts were £1.642 up on 


the previous best CinemaScope gross- 
ing film ‘* Anastasia.” 

“Island in the Sun” gave 
Fox higher gross at the 
Newcastle, in the second week than 
the fi:s: and was the best second 
week ever registered by a Cinema- 
| Scope film. 


20th- 


-ssoldo, | 


| ended July 27, 
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AIR TOUR TO 
LAUNCH 
U.S JUBILEE 


HOLLYWOOD's Golden Jubilee 
celebrations begin on October 15 and 
as part of their long range better- 
business campaign the U.S picture 
industry plans a spectacular pro- 
gramme. 

Richard C. Patterson, 
the department of 
public events, is 
chairman of the 
mittee. 

The first event will be a 
screen personalities. 
them on a tour of America’s cities, 
with the Los Angeles Chamber of 
Commerce sponsoring the take-off 
In the planes will be popular stars 
and some of the new faces Holly- 
wood is launching, plus directors, 
producers, make-up ecxperts and off 
set film personnel seldom seen by 
picturegocers. 

he Jubilee 
versary of the 
ever filmed in 
Colonel 
pioneer 
actors 


chairman of 
commerce and 
to be honorary 


Organising com- 


tour of 
Airliners will fly 


marks the 40th 
first motion 
Hollywood 

William Selig, a 
producer, sent a 
and cameramen into C 
for a picture called “ The 
Monte Christo.” 

MPAA president Eric 
said the financing of the 
be borne by production, distribution 
and exhibition branches of the film 
ndustry, all working in co-operation 
with the Council of Motion Picture 
Organisations. 

The Jubilee celebration plans in- 
clude a multi-million dollar adver- 
using and promotion campaign. 

Many in the industry believe the 
Amercian public is ready for a 
revival of cinema-going 


RENTALS UP— 
LEVY DOWN 


TWELFTH 


anni 

picture 
In 1907, 
Chicago 
crew of 
alifornia 
Count of 


Johnston 
Visits 1S to 


interim allocation to 
producers and distributors for the 
four weeks ended July 27, 1957, will 


be at the rate of 30 per cent. of cumu- 
lative rentals to that date, announces 
the British Film Prouuction Fund 

he allocations paid in respect of 
the seventh year are as follow: Ist 
allocation, 33 per cent.; 2nd, 30; 3rd, 
28; 4th, 274; Sth, 29; 6th, 29; 7th, 
29; 8th, 294; 9th. 30; 10th, 30; 11th, 
30; and 12th, 30, 

Rentals submitted for 
were £509.864 for films 
feet and £49,982 for shorter films 
this is after multiplying rentals for 
shorter films by 24. 

The total rental 
therefore £559,846, 
£514,369 for the four weeks ended 
July 28, 1956. Cumulative total in 
respect of all rentals for the 52 weeks 
ended July 27, 1957, was £7,557,116, 
compared with £7,024.252 for -the 
same period the previous year. 

Levy collections for the 52 wecks 
1957, were £2.537,063, 
compared with £2.551.426 for the cor- 
responding period of the previous 
year, 

Payment of the 


the period 
over 3.000 


for the period is 
compared with 


twelfth allocation 


| will be made by post during the weck 
' commencing September 2. 
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FROM U.S TO YOU 


Have Vogel's Enemies 
Secret Plans? 


VOWS of support for Loew president Joe Vogel. in his battle for 
survival against the Tomlinson faction are flooding in from all sides. 
Exhibitor associations, fraternal orgamisations, executives in distribution, 
exhibitors and other holders of stock have all joined in making known their 


Voge! 


preferences for 


The pro-Tomlinson supporters are 
not quite as vociferous, and the | settlement of his contract, which was 
thought occurs that they are either | to expire at the end of the year. 
too few or that secret strategy of Ferguson has been with Columbia 
sorts is being planned for the sche- | for 17 years and has been assistant 
duled = stockholders’ meeting on to the director of advertising, pub- 
September 12 Otherwise their icity and exploitation since August, 
actions have been confined to court | 1950. He entered the industry by 
manoeuvres attempting to block the | Joining the Warner Bros, advertising 
Vogel-called meeting and publicity department in 1938, 
, , after having worked in the national 
* Ww * advertising promotion department of 
EXHIBITORS have had a chance | ‘"¢ Scripps-Howard newspapers. 


to witness Paramount's Telemete 
** pay-as-you-see "" TV system for the 
home, and reaction was varied. There 
were those who thought that the 
system was good technically, but 
that installation of telecasting equip- 
ment, cables and home set connec- 
tions would prove quite expensive 
and that considerable time would 
have to pass before actual entertain- 
ment and returns via the medium 
could be realised. 
Others adopted a 
tude and foresaw that Telemete: 
might well drive them out of theatre 
exhibition. Some thought the system 
best applicable to small towns, call- 
ing the big city operation too com- 
plex a situation for the set-up, There 


British Films 


Make Good 
In Italy 


BRITISH films are making a solid 
impact at the box-offices of cinemas 
throughout Italy, some having re- 
cently outgrossed American, French 
and Italian productions. 


pessimistic atti- 


were others who said, “ Let's wait | This news comes from Globe Films 
and see what happens.” International, Italian distributors who 
While on the subject of radio, | recently bought out Republic Pictures 


this is still one of the best media for | in Rome and took over all staff, 


America and other parts of Europe. 

One of the greatest successes re- 
| corded in recent Italian film history 
was the record-breaking “ It's Great 
To Be Young” (Associated British- 
Pathe). 


* an individual who has made an out- 
standing contribution in the develop- 
ment of colour films, processes, tech. 
niques or equipment useful in making 
colour motion pictures for theatre or 
television use.” 

Mr. Pohl was chosen because of his 
inventions and his contribution to 
basic technical advances leading to 
new and improved methods of manu- 
facturing colour motion pictures, 


the promotion of motion pictures, | vaults and product of the U.S com- 
according to David A. _ Lipton, | pany. 
Universal - International vice-presi- | ‘* Receipts for British films in Italy 
dent In his opinion, despite the | are climbing steadily,’ reports Globe, 
advances made by TV, radio today | * despite a downward trend in overall 
offers a far greater outlet for picture | box-office takings Italian movie- 
promotion than it did ten years ago | houses have been experiencing of 
when was getting its start. U-I | lite.” 
services, by request, at least 1,000 | ‘The Counterfeit Plan,” an Anglo 
stations with special feature material. | Amalgamated British production has 
just been acclaimed box-office cham- 
* * * pion in Naples. ‘* The Green Man,” 
THE Society of Motion Picture and | 4 British Lion International release, 
Television Engineers has selected | W4S recently box-office champion in 
Wadsworth E. Pohl, technical director | Florence, Venice and Padua. * A Hill 
of the Motion Picture Division of | [n Korea,” another British Lion film, 
Technicolor Corporation, Hollywood, | WS box-office champion in Naples 
to receive its Herbert T. Kalmus Gold | 2%4 Genoa last month. These and 
Medel Award | many other British films, praised by 
The Kalmus Award, established in | the [Italian Press, have outgrossed 
October, 1955. is given each year to| MOSt. major productions from 
} 


STAR'S EIGHTH YEAR 
WITH WARNERS 


* * * 
ROBERT S. FERGUSON has | JACK L. WARNER has selected | 
been appointed director of adver- | “* Westbound”’’ as Randolph Scott's 


next picture. 
the start of Scott’s eighth year as a 
Warner Bros. star, 
drama about the Atchison to Sacra- | 

LeSieur, who had served in the | mento stage line. It is being written 
position since December, 1951. said | by Berne Giler and shooting is sche- 
that there had been an amicable | duled to start shortly. 


tising. publicity and exploitation for 
Columbia Pictures Corporation, New 
York, succeeding Howard R. LeSieur, 
who recently resigned. 


is an outdoor | 


This film, which marks | 


900-Seater To Close 
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HENRY KAHN REPORTS 


Bill To Ban Cinema 
| Conversions 


BEFORE rising for the Summer recess, the French National Assembly 
gave a first reading to a Bill which, if passed, will take away the right of an 
| exhibitor to sell his theatre if it is to be used for some other purpose, or to 
| demolish it without authorisation from the Minister of Education. 


passed, the bill would only ;———— 
| affect cinemas situated in cities of | | mented, * The French actors we em- 
| over $0,000 populauon and having | | ployed in the three last films were 
300 seats or more. | Louis Jourdan, Maurice Chevalier 
| The aim of the Bill, of course, is | and Michele Morgan, none of whom 
}to protect the French producers’ | has the reputation of being Com- 
market. munist. 
| Nevertheless the industry is not | Twenticth-Fox stated that the com- 
| happy about the Bill. Many exhibi- | pany’s job was making pictures and 
tors, producers and others feel that | Mot inquiring into pohtical opinions. 
if it is passed a serious breach will | “* We never ask about political opin- 
be made in the ramparts of French | ions, and only request professional 
liberty. The second reading will not | references,” I was told. 
come up for a couple of months, | But 20th Century-Fox admitted 
| that, perhaps, among the technicians 
* b* * there were Communists. The reason 
was very. simple. The _ principal 
THE American’ Federation of | Technicians’ Union is affiliated to 
Labour's accusation that MGM and | the Communist unions. The other 
20th-Fox employ Communist artists | is a secondary one. 
and technicians rather than non- The company also pointed out that 
Communists for films they make in| although the important Union is 
France and Italy caused indignation | Communist affiliated, many of its 
in Paris this week. | members are rightwingers who dis- 
MGM described the charge as| agree violently with the unions’ 
“absolutely grotesque’ and com- |! politics. 


Heather Sears 
To Tour 


HEATHER SEARS, 21-year-old | 
British star of * The Story of Esther 


Seaside Lights 
For Disney 


FOR the fifth successive year, 
scenes from Walt Disney films will 
dominate the Blackpool Illuminations, 


Costello,” has embarked on a build- | which are to be switched on by the 
up tour of the provinces, having | American Ambassador, Mr. John 
already attended press showings of | Hay Whitney on Friday, September 
the film in Liverpool, Manchester, 
| and Birmingham. : ° Highlight of the whole six mile 
Miss Sears goes to Glasgow on long display is a 150 ft. centre-piece 
September 4 for an evening press! of scenes from “ Fantasia.” Other 
showing of the film, and to New- | Disney films represented are: “ West- 
castle-on-Tyne the following day. The | ward Ho the Wagons!", 120 ft.; 
next stop in Miss Sears’ itinerary will | * Davy Crockett,” 115 ft.; ‘ Snow 


be Leeds, where * 
Costello ” 
evening. 

The tour concludes in Cardiff with 
a final showing of the film to the 
Welsh press and an informal Ree | 
tion. 


The Story of Esther 


‘ White and the Seven Dwarfs,” “* Lady 
will be screened the same 


and the Tramp,” and most of Walt 
Disney's cartoon characters. Cost 1s 
to be £95,000, 


. 
ny Ray two stages of her Harrogate Festival 
tour iss Sears flew to Venice 

PRELIMINARY viewing of the 
SS wary a for a screen- | ontries for Harrogate’s Festival of 


The Story of Esther 
Costello,” the official entry of the 
British Film Producers’ Association 
for the International Film Festival. 

On September 10, Miss Sears begins 
a Continental tour visiting Germany, 
France and the Netherlands. Then, 
she is scheduled to fly to the United 
States in mid-October prior to the 
American launching of “ The Story 
of Esther Costello.” 


Films In The Service of Industry, 
which opens on October 8, is almost 
completed. It is hoped to publish 
the panel's final selection of films for 
showing at the festival in a week's 
time. 

Entries have been received for the 
ten classes as follows: Public relations 
and prestige, 98; sales promotion, 76; 
training inside industry, 21; technical 
and technological films, 47; sales and 
dealer training, 9; films for use in 
schools, 16; health and safety in in- 
dustry, 29; ‘guidance on careers in in- 
dustry, 4; ‘industrial productivity, 29; 
human relations in industry, 9. 


“ NIGHT PASSAGE,” with James 
Stewart, Audie Murphy and Dianne 
Foster, is doing startling business at 
the Odeon, Marble Arch, and, with 
one exception, taking more money 
on any other U-I production since 


THE Palace, West Bromwich, is to 
close because structural alterations, 
required under new Home Office 
regulations, would have proved too 
costly for the owners. 

The cinema, with seating accom- 
modation for over 900, was opened 
47 years ago. 
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UP WEST 


OUR FILMS 


by <Josh Billings 


“The Prince” Makes 
Way for Gable 


WHAT with the visitors to London 
and the occasional showers, things 
are pretty rosy in the West End. 

“The Prince and the Showgirl” 
{Warner—British) is still the oldest 
inhabitant, but it’s due to leave the 
Warner Theatre, where it’s been coin- 
ing money for over two months, 
next week. Even the best films can’t 
go on for ever. Successor is Warner's 
“Band of Angels,” an exuberant 
melodrama of the early South, star- 
ring box-office veteran Clark Gable. 
Whatever it does in Town, I've a 
feeling it'll click with the masses. 


It not only dots its “i's and crosses 


its “t's,” but also spells every word 
In capitals ! 
a ae oe 
TWENTIETH Century - Fox's 
“Island in the Sun” (CinemaScope 
-British), which has been running 
concurrently at the Carlton, Hay- 


market, and Rialto, Coventry Street, 


and filling both halls, vacates the 
Carlton today. “An _ Affair to 
Remember * (20th Century-Fox - 


CinemaScope) moves in. I don't 
know how the critics will receive the 
remake of “Love Affair,” featuring 
Deborah Kerr and Cary Grant, and 
what’s more, I don’t care. If it fails 


to be a top-grosser, I']l have my 
brains tested. 
s a a 


PARAMOUNT'S “* Gunfight at the 
O.K,. Corral” (VistaVision) played 
practically to capacity during its 
three weeks at the Plaza. * Loving 
You ” (Paramount—VistaVision), an 
outdoor comedy drama with music 
and the fabulous Elvis Presley’s 
latest, opened to big money last 
Friday, and I understand it kept up 
the good work over the week-end. 
Elvis is neither a John Wayne nor 
a Mario Lanza, but both his biceps 
and his tonsils delight the teenagers, 
apparently. 


NOW hold on to your hats while 
I tell you how “ The Story of Esther 
Costello” (Columbia—British) is 
progressing. It hit the Leicester 
Square Theatre with a terrific bang 
and the impact hasn't lessened. The 
secret of its success lies, I feel sure, 
in the attractive manner in which the 
searing and frequently ugly theme is 


presented. Women are coming for it 
in droves and that’s always a hope- 
ful, nay infallible, sign. 

Columbia has an _ unexpected 
turn-up in “ Operation Mad Ball.” 
This is a U.S Army comedy, but 
although it’s extremely funny in parts 
I thought it went on a bit too long. 
I wasn't the only one, but patrons 
of the Gaumont, 


. Haymarket, are 
finding it just right for size—and 
laughs. It’s well to remember that 
the customer's never wrong. 

7 a § 
_““ NIGHT PASSAGE” (Rank- 
Universal—Technirama) has easily 


earned its keep at the Odeon, Marble 
Arch. Westerns, provided they have 
stars of the calibre of James Stewart 


and Audie Murphy, are always a 
safe bet. The safest, in fact! 
£ ¥ Be 


A GIMMICK programme that’s 
really rung the bell is United Artists’ 
double “ X, ‘The Monster that 
Challenged the World” and “ The 
Vampire.” It has taken a packet at 
the London Pavilion and stuck like 
a leech. What a break this bill is 
for the independents! 


AND talking of sensations, “ The 
Flesh is Weak’ (Eros—British) 
immediately springs to mind. The 
film's crowding the Cameo-Royal, 
Charing Cross Road, but the circuits 
are not letting this one escape. ABC 
will play it in January. 


DISNEY’S * Song of the South ” 
continues to be a big draw at Studio 
One. Oxford Street. It is, of course, 
an ideal kids’ holiday picture, but 
adults are not lagging behind. 

a x s 

ANOTHER revival that’s refusing 
to allow the new pictures to get away 
with all the money is “ Gone With 
the Wind” 
It's scoring more fluently than ever. 


AND I can't leave the West End 
without mentioning ‘“ Around the 
World in 80 Days ” (United Artists— 
Cinestage), but you've only to 


apply for tickets at the Astoria, 
Charing Cross Road, to find out how 
it’s faring. You'll be told to come 
back, not next week, but next year! 


ON RELEASE 


I HAVEN'T left much space for 


the general releases, which is just 
as well. I've tried hard to get the 
lowdown on the newcomers, but 


everyone I rang was either at lunch 
or on holiday. In some cases no news 
may be good news: but not, I fear, 
in all. 


& a eo 
THI sleeper programme is 
Columbia's “3.10 to Yuma” and 
‘The Brothers Rico.” It’s. really 


clicking and putting some of the so- 
called supers to shame, and it’s not 
a single, let alone a double, “X” 
certificate set-up. Both films sport the 
unsensational ** A.” 


« 7 oa 
MGM'S “The Teahouse of the 
August Moon” (CinemaScope) has 
just completed a highly satisfactory 
three weeks. It brought a_ steady 
Stream of patrons to the suburban 
box-offices 
a z s 
I'VE HEARD nothing about the 


rest, but can assure you that Anglo 


Amalgamated’s “* fas 


twin set, 
a Teenage Werewolf’ (* XX") and 
* Dragstrip Girl” (*A”), has hit 


the Continentale, 
Road. 


the jackpot at 
Tottenham Court 


No Place 


for 
Shorts 


WHY DO many renters persist in 
showing “ shorts’ at trade shows 
of important films? I ask the 
question because many exhibitors 
have told me that they find the 
lime wasted on trivial featurettes 
an intolerable nuisance. 

True, it’s usually announced on trade 
show cards when “ shorts” are to 
be included, but exhibitors and, 
for that matter, reviewers are, like 
most normal people, creatures of 
habit. They have plenty on their 
minds and on being informed by 
their secretaries that a picture they 
are particularly anxious to see is 
down for 10.30 or 2.30 they 
invariably rush off without check- 
ing to see if it is to be preceded 
by a “short.” Confronted by 
“ shorts,” they quickly realise that 
their schedule for the rest of the 
day has been thrown out, and their 
impatience often clouds their 
judgment of the film they're view- 
ing. 

Many renters have special “ shorts * 
shows and that’s how the “ fill- 
ins” should be dealt with. Only 
the other week, I covered fifteen 
pictures, one every morning, after- 
noon and evening of the five-day 
working week, and ten were pre- 
ceded by “ shorts.”’ The “ shorts ” 
were practically the last straws and 
very nearly broke my back and 
spirit. 

Heaven knows, trade shows 
poorly enough supported § and 
renters should do all that is 
possible to encourage attendances 
and avoid squandering the 
exhibitors’ time by cluttering the 
screen. They should also make 
10.30 and 2.30 the standard hours 
for trade shows and not muck 
about with 10 o'clock, 10.45, 11 
o'clock, 2.45 and 3 o'clock kick- 
offs. 

As I said at the start, those who 
frequent trade shows are creatures 
of habit and, since the industry's 
income is derived mainly from 
habitual cinemagoers, renters 
would be well advised to begin at 
the bottom and study the customs 
of exhibitors. 


are 


(MGM—Metroscope). | 


Amazing story 


of Unholy Medicine ! 


SENSATIONAL NEW AMERICAN 
EXPLOITATION PICTURE 


THE MAN 
WHO TURNED 
TO STONE 


from the blackest annals 


cERt 


ae 


his forthcoming programme of 
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Latest News from the Renters 


Columbia Scores with Three 
West End Premiere Runs 


¢ Ol U MBIA has once again 
concurrent hits in the West End 
“The Story of Esther Costello” 


Leicester Square Theatre, topping even such heavy grossers as “ 


to Eternity ” and “* The Man from | 
At the Gaumont, Haymarket, Col- 
umbia’s service comedy * Operation 
Mad Ball” been attracting 
capacity audiences, and is doing 
better a: box-office than amy other 
Columbia picture at this theatre, with 
the exception of “On the Water- 
front.” Sam Spiegel’s latest produc- 
tuon fo: Columbia, * End as a Man,” 
Starring dynamic Broadway actor 
Ben Gazzara, is now completing 
its fourth week at the Curzon in May- 
fair, where it has topped returns set 
up by the successful * Rififi.”’ 
Columbia films on current release 
are also hitting the jackpot. “ 3.10 to 
Yuma” 
first week on general release in North 
West London, and reports of record | 
business by the Modern Screen Play 
production, * The Admirable 
Crichton,” come from al! over the 
country. It promises to be an all-time 
box-office champion for Columbia 
Stop press news comes from the 


as 


Palace Theatre, Lowestoft, that 
Warwick's tongue-in-cheek murder 
comedy, “How to Murder a Rich 
Uncle,” has exceeded all previous 
figures at the theatre to set up an 
all-time box-office record. 
Location North Pole 

TO FOLLOW “Island in the 
Sun” and his eagerly awaited film of 


Ernest Hemingway's “ The Sun Also 
Rises,”’ Darryl F. Zanuck has started 
w rk on his third independent pro- 
duction, * De Luxe Tour,”’ based on 


Frederic Wakeman’s best-seller 
Paul Montz, specialist in aerial | 
photography, has started shoot ng 


scenes over the North Pole in Cinema- | 
Scope 55mm. and colour, and other | 
locations are to be in Ghana, Dakar, | 
Lapland, Stockholm, Amsterdam, 
Tangiers, Luxor, Istanbul, Greenland, 
Iceland, Jordan and Syria 

Five teams of technicians under the 
direction of Paul Montz, Charles 
Clarke, John Wilcox, Robert Snody 
and Guy Luongo will work in the 
countries mentioned 

Twelve lead ng roles will 
to internationally famous stars, thus 
following his policy of “Island in 
the Sun,”” which lists fourteen stars 

“De Luxe Tour” is being pro- 
duced by Robert L. Jacks for Darry] 

Zanuck Productions from = a 

screenplay by Richard Carr and will 
be distributed by 20th ¢ entury-Fox 


Talks 


FOLLOWING a series 
Atlantic telephone script discussions 
between William Holden in London 
and producer-director Norman Pana- 
ma, the star will head the cast of 
the Panama-Frank Company's Para- 
mount release, “* The Transfer.” 

Holden, who is currently in Eng- 
land for the production of the Colum- 
bia picture, “ Stella.” expects to re- 
turn to the U.S following its com- 
pletion, to begin the new film which 


he given 


Transatlantic 


of trans- 


achieved 1 


has completed a successful | 


he distinction of having three 


s playing to record business at 


the 
From Here 


aramie.” 


will be made under 
Productions banner. 

Based On an original screenplay by 
Frank Gilroy, the film is set against 
the barren background of a desert 
region in New Mexico. Panama will 
co-produce and direct for the com- 
pany in which he and Melvin Frank 
are partners, 

“The Transfer” will be one of 

Paramount's most important films for 
1958 and will follow another Panama- 
Frank production, “The  Jay- 
hawkers,”’ which is being co-produced 
and directed by Melvin Frank, 
With these two pictures lined up 
for production this year and their 
Broadway hit, “ Li'l Abner,” already 
taking top box-office, Panama and 
Frank have had to set up an expan- 
sion programme for their independent 
activities. 


the Parkwood 


Fox's Highest Yet 


“THE .KING AND I” has be- 
come the highest grossing picture ever 
released by 20th Century-Fox in its 
41 years of trading. 

It has, this month, outgrossed 
“The Robe” by several thousand 
pounds after passing the figures estab- 
lished by the company’s other prin- 
cipal top CinemaScope films, “* Three 
Coins in the Fountain ” and * There's 
No Business Like Show Business.” 

Meanwhile, Darryl! Zanuck’s British 
production, “Island in the Sun,” 
which took more money in its first 
three weeks at the Carlton, Haymar- 
ket, than did the Rodgers and Ham- 
merstein musical in its initial three 
weeks there, is running neck-and- 
neck with “The King and I” and, 
in many cases, outgrossing it, in other 
pre-release engagements throughout 
the country. 


10,000 Extras 


DAVID O. SELZNICK’S multi- 
million dollar film adaptation of 
Ernest Hemingway's “ A Farewell to 
Arms.”’ starring Rock Hudson, 
Jennifer Jones and Vittorio De Sica, 
has been completed after approxi- 


mately five months of production in | 


Italy. The 20th-Fox CinemaScope re- 
lease was directed by Charles Vidor. 

Location shooting started last 
March in the snow-clad Alps of 
northern Italy. More than 10.000 
extras and reservists in the Italian 
army took part in the filming. 

“A Farewell to 
interior sequences at Rome’s Cinecitta 
studios recently, and final editing of 
the 


picture is now under way in 
Hollywood. 
& a7 is 


LATEST triumph of Walt Disney's 
new Superscope-Stereophonic “ Fan- 
tasia "’ is reported from the Embassy. 
Bristol, where capacity business all 


| the week resulted in record figures 
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Sid FKeder and Carey Wilson, 
veteran Hollywood producer, it was 
filmed during a recent seven-months, 
20,000-miles, tour of the Soviet 


| empire. 


During the seven months he spent 
in Russia, Feder visited and photo- 
graphed such seldom heard-of cities 
(many of them important industria! 
centres of more than half a milliot 


population) as Kharkov, Sochi, 
Sukumi. Tiflis. Gori (Stalin’s birth- 
| place), Bukhara. Samarkand and 
Frunzo—all in addition to such well 
, 1k / lace ; Moscow, Lenin- 
» the . , > * 90) known places as . c : 

“poms tL ha sange ally soma anes grad, Kiev and Yalta. He _ also 
‘Fantasia’ has earned a further | 


week's showing at the Davis Theatre, | 


Croydon, while at the first CMA 
booking, at the Odeon, Kensington, 
* Fantasia scored record figures 


for any Disney release at that cinema 


© & i.) 
COLUMBIA'S blessed event 
comedy “Full of Life,’ co-starring 
Judy Holliday and Richard Conte, 
is to have its English premiere at 
the London Pavilion tomorrow 


(Friday) 

Based on John Fante’s hilarious 
book about a young couple expecting 
their first child, “ Full of Life” 
introduces to the screen Salvatore 
Baccaloni, 23-stone opera star making 
his film debut as a querulous, bottle- 
loving Italian grandfather who had | 


his own definite ideas on the | 
behaviour of pregnant women. 
& & a 


COLUMBIA'S “ Operation Mad 
Ball.” starring Jack Lemmon, Kathryn 
Grant, Ernie Kovacs and Mickey 
Rooney, and *“ Domino Kid,” star- 
ring Rory Calhoun and Kristine | 
Miller, are to be released as a double 
bill on the Gaumont circuit from 
September 9 onwards. 

Based on Arthur Carter’s comedy 
about romantic problems in a post- 
war army camp in northern France 
** Operation Mad Ball ” was produced 
by Jed Harris and directed by Richard 


Quine from a screenplay by Jed | 
Harris. Richard Quine and Blake | 
Edwards. “ Domino Kid,” a Rorvic | 


production, is an outdoor adventure 
produced by Vic Orsatti and directed 
by Ray Nazzaro. 


COLUMBIA’s * The Long Haul,” | 
a Maxwell Setton production starring 
Victor Mature and Diana Dors, is 
to be world premiered at the Odeon, 
Marble Arch on August 31, with | 
general release on the Gaumont cir- 
cuit from September 30. 

Based on an action drama _ by 
Mervyn Mills, * The Long Haul ” is 
a story of cross-country lorry drivers 
in Britain. Ken Hughes wrote the 
screenplay and also directed. 

Completing the programme on the 
Gaumont circuit, will be Columbia’s 
romance and = rhythm musical, | 
“Calypso Heat Wave” = starring | 
Johnny Desmond, Merry Anders and 
Meg Sam 


yles. Katzman pro- | 

| duced and Fred F. Sears directed. 
te i] * 

A FACTUAL account of | the | 


Arms” finished | 


| life 
| are graphically depicted in a feature- 


Russian masses at work and at play. 
the unmistakable evidence of class | 
distinction, educational programmes. | 
region and many other phases of 
under the rule of the Kremlin 


length colour film, * This is Russia!” 


which has just been acquired by | 
Universal-International and will be 
released this autumn, according to 


an announcement made over the | 
week-end. | 
A story-documentary, produced by 


KINEMATOGRAPH WEEKLY 


|} account 


| Night 


jin Odeon cinema 


brought back actual scenes of farm- 
ing Operations and of a Black Sea 
pleasure cruise. 

While Feder managed to get most 
of his film out of Russia, he saw 
some reels eitker confiscated or 
deliberately exposed during the 
seven times he was taken inte 
custody by the police. However, 
what he did bring back will give the 
free world a true and uncensored 
of what actually goes or 
behind the Iron Curtain. 

Feder’s tour of Russia and his ex- 


periences were the subject of ar 
important four-part series writterr 
for the “Los Angeles Times” 
recently by its Washington DC 


bureau chief, Robert T. Hartman. 
te & a 


ANGLO AMALGAMATED shorts 
to be trade shown at the Hammer 
Theatre, Wardour Street. to-day 
(Thursday), 10.30 a.m. are “ Atlantic 
Link,” the Eastman Color featurette 
selected for showing at the Edinburgh 
Festival, and ‘* Day Trip.” 

“ Atlantic Link” shows the drama 
and adventure behind the laying of 
the first Transatlantic submarine teie- 
phone cable, and * Day Trip ™ is the 
fun-packed account of a day in Black- 
pool. 


DESCRIBED as 2 fiendishly clever 
murder story, “ The Snorkel” will 
be the next film to be made by 
Hammer Film Productions, the British 
company which specialises in “* shake, 


shudder and shock” pictures like 
* The Curse of Frankenstein, he 
Abominable Snowman, andthe 


** Quatermass ” horrifics. 
It will star rugged Continental actor 
Peter Van Eyck and Mandy Miller. 


TRADE show date for U-I’s “ The 
Runner” has been fixed for 
tomorrow, Friday, at Studio One. 
Oxford Street. 

Starring Ray Danton, Colleen 
Miller, Merry Anders and Willis 
Bouchey, it tells the story of a 
partially-cured mental patient who is 
admitted to the hospital following 
an attempted murder and later 
released. His re-entry into society 
and its subsequent problems fornt 
the basis of an intriguing plot. 

Rank is handling the film’s dis- 
tribution in this country. 


THE Rank release. “* Hell Drivers.” 
Pinewood’s __ lorry-driving drama, 
travels North on Goodyeur tyres. 

Under an arrangement between 
Rank and the Goodyear Tyre and 
Rubber Company, an exhibition of 
the company’s products will be held 
foyers in the 
Leeds, York, Halifax, Newcastle. 
Gateshead, West Hartlepool and 
Accrington areas. 


AUGUST 2 


This forthcoming programme of 
outstanding Box Office attractions 
is the Greatest ever conceived 


G 0 A A E A Vy with even by Paramount. Every picture is 
w A R A M fs) 1 4 T a masterpiece of production, story 


and star agli coe you of a 
consistent flow of.. ae 
BIG MONEY SUCCESSES 


GUNFIGHT AT THE 
0.K. CORRAL 


A HAL WALLIS PRODUCTION 


OMAR KHAYYAM 


THE JOKER 
IS WILD 


HOT SPELL 


A HAL WALLIS PRODUCTION 


WILD IS THE WIND 


A HAL WALLIS PRODUCTION 


TEACHER'S PET 


A PERLBERG- SEATON PRODUCTION 


A DON HARTMANN PRODUCTION 


THE BUCCANEER 


PRODUCED UNDER THE SUPERV!SION OF 
CECIL B. DeMILLE 


THE DELICATE 


THE MATCHMAKER 


and more big ones are GF 


Me.é MH /B(70R! The PARAMOUNT PRODUC TAD N DRI 


LOVING You 


A HAL WALLIS PRODUCTION 


ELINQUENT 


THE TIN STAR 


A PERLBERG-SEATON PRODUCTION 


THE SAD SACK 


A HAL WALLIS PRODUCTION 


DESIRE 
UNDER THE ELMS 


A DON HARTMANN PRODUCTION 


HOUSEBOAT 


FROM AMONGST 
THE DEAD 


AN ALFRED HITCHCOCK PRODUCTION 


COMANCHERO 


the way! 


sae Saw 

- , . se 
AT eh ¢ Lod 
mn : Ae s 
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nd producer-direetor Norman Pana- the picture is now under way in fife under the rule of the Kremlin | travels North on Goodyear tyres 
1 P nan - will head the ¢ t of Hollywood are graphically depicted in a feature Under an arrangement _ between 
‘ ik & ympanv’s Par a - : ength colour film, * This is Russia!” | Rank and the Goodyear Tyre and 
~ Plage: iMac ay a ATEST triumph of Walt yee just’ been acquired by | Rubber Company, an exhibition of 
cdl Tins: shins oiataeditiention 9 Say Seni EST triumph of Walt Disney's | Universal-International and will be | the company’s products will be held 
d production of the Colum ew Superscope-Stercophonic Fan- | released this autumn, according to} in Odeon cinema foyers in the 
St xpects to re- ta is reported from the Embassy. | an anrouncement made over the | Leeds. York Halifax. Newcastle 
irn to tl U.S following its com-. Bristol, where capacity business all | week-end Gateshead West Hartlepool and 
to begin the new film which | the week resulted in record figures | A story-documentary, produced by | Accrington areas. 
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GO AHEAD with 


PARAMOUNT, 


GUNFIGHT AT THE 
0.K. CORRAL 


A HAL WALLIS PRODUCTION 


OMAR KHAYYAM 


THE JOKER 
IS WILD 


HOT SPELL 


A HAL WALLIS PRODUCTION 


WILD IS THE WIND 


A HAL WALLIS PRODUCTION 


TEACHER'S PET 


A PERLBERG- SEATON PRODUCTION 


THE MATCHMAKER 


A DON HARTMANN PRODUCTION 


“THE BUCCANEER 


PRODUCED UNDER THE SUPERV! SION OF 
CECIL B. DeMILLE 


and more big ones are 


MoE MH /BITOR! The PARAMOUNT PRODUCTID N DRIVE is in FULL SWI 
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LOVING YOu 


A HAL WALLIS PRODUCTION 


THE DELICATE 
ELINQUENT 


Ty 


} 7 


THE TIN STAR 


A PERLBERG-SEATON PRODUCTION 


THE SAD SACK 


A HAL WALLIS PRODUCTION 


“DESIRE 
UNDER THE ELMS 


A DON HARTMANN PRODUCTION 


OUSEBOAT 


ae 
e 


FROM AMONGST 
THE DEAD 


AN ALFRED HITCH COCK PRODUCTION 


COMANCHERO 


the way! 


~~? 


outstanding Box Office a 


TAA 


7 him 
| 


| 
| 


STRICTLY 
NON- 


U 


CERTIFICATE 
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Title and Renter 
Abductors, The 
| (20th Century-Fox) 
| —U.S 


{Bernardine 
(20th Century-Fox) 


D. I., The 
(Warner)—U.S 


Domino Kid 
(Columbia)—U.S 


Full of Life 
(Columbia)— U.S 


God Is My Partner 
(20th Century-Fox) 


(Archway)—British 


Long Haul, The 
(Columbia)—British 


YOUR NEW FILMS AT 
and 

Certificate 

80 min. (A) 


R.T 


94 min. (U) 


105 min. (U) 


74 min. (U) 


86 min. (A) 


79 min. (U) 


—U.S 
James Dean Story, The 81 min. (U) 
(Warner)—U.S 
Light Fingers 85 min. (U) 


100 min. (A) 


Rogue’s Yarn 80 min. (A) 
(Eros)—British 
Vicious Circle, The 84 min. (U) 


(Independent-British 
Lion)—British 


Stars 
Victor McLaglen 
George Macready 
Fay Spain 


Pat Boone, 
Terry Moore 
Janet Gaynor 


Jack Webb 
Don Dubbins, 
Jackie Loughery 


Rory Calhoun, 
Kristine Miller 
Andrew Duggan 


Judy Holliday 
Richard Conte 
Salvatore Baccalor 


EDITED 


JOSH BILLINGS 


BY 


A GLANCE 


Remarks 

Regalscope period crime melodrama of un- 
successful plot to exchange President Lincoln's 
body for a counterfeiter’s freedom. Male co- 
stars convincing, but semi-factual yarn extrava- 
gant and photography dark 

CinemaScope and Eastman Color collegiate comedy 
drama with songs centring on susceptible student 
whose calf love is cramped. Tale lightweight, 
but ace crooner Pat Boone versatile in support- 
ing role, dialogue lively and staging generous 

Service melodrama telling the world how tougt 
life isin the U.S. Marines. Jack Webb of * Drag- 
net "’ fame combines the offices of producer, 
director and leading player, but fails to provide 
adequate romantic or comedy relief. Going 
hard 

Outdoor melodrama about husky hombre whose 
thirst for revenge nearly leads to his own down- 
fall. Story transparent, but characters 
action brisk and asides colourful 

Marital comedy drama illustrating hectic pregnancy 
of struggling American-italian author's wife 
Judy Holliday great, support clever and settings 
effective, but plot, by-play and dialogue definitely 
adult 


an 


virile 


Waiter Brennan Regalscope small town trial drama concerning 
John Hoyt attempt to tighten purse-strings of elderly philan- 
Marion Ross thropist. Acting and direction sincere, but pen- 

ultimate Bible-punching slightly embarrassing 


James Dean 


Roland Culver 
Eunice Gayson 
Lonnie Donegar 


and climax confected 
Obituary of James Dear 
met death on the 
world wide accla 


tne 
road soon 


Hollywood star 
ifter he received 


Footage excessive and com 


who 
e 
m 


but far 


mentary turgid adolescent club appeal 
compelling 
Comedy drama describing complications that arise 


when wealthy husband wrongly suspects wife of 
kleptomania. Cast popular, team work e 
and staging polished, but © curtair 


iger 
delayed 


Victor Mature, Powerful melodrama about an ex-G.!. who falls fou 

Diana Dors of the police and disrupts his domestic life while 

Patrick Allen engaged on monkey business in England. Char 
acters boldly etched, direction crisp, sex interest 
strong, action hearty, thrills big d climax 
salutary 

Nicole Maurey Perfect crime nelodra telling of husband 

Derek Bond who murders wealthy wife, but is copped by 

Elwyn Brook-Jone detective before he can cast Elwyn Brook 
Jones cool as persistent sleuth, co-stars adequate 
Franco-English backgrounds authentic, and finale 
suspenseful 

John Mills Out-of-the-rut ‘“ who-dunnit '' dealing with efforts 

Derek Farr of Harley Street specialist, framed for murder 

Noelle Middieto to clear himself Acting smooth, direction re 


sourceful, dialogue a twists neat, denoue- 


(C) SUITABLE FOR CHILDREN 


ment exciting and set 
class 


CC) EXCELLENT FOR CHILDREN 


nd photography first 


Box-Offics 
Moderate 
mer ” (C) 


Ang 
“ program 


Good star booking, par- 
ticularly for teenagers 
(C) 


Ticklish booking (C) 


Useful western 
port” (C) 


** sup- 


Good light booking, par- 
ticularly for sophisti- 
cated audiences (NC) 


for 
reli- 


Proposition mainly 
family halls and 
gious groups (C) 


Box-office 
(C) 


documertary 


Acceptable, though over- 
long, British light 
booking (C) 


Grand British “ thick ear” 


(C) 
Good British * pro- 
grammer ” (C) 


Capital British thriller (C 


(NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE + IN COLOUR 

THE VICIOUS CIRCLE dw i d C I M H f Yard's § 
Independent-British Lion. British (WU). Featuring \ ) culalely lored B M igh if} follow d tt 
John Mills. Derek Farr and Noelle Middleton fiction. Capital Brotish thrille ’ Mach { Howard i ' 
Produced by Peter Rogers. Directed by Gera Story. Doctor Howard Lat cum of nite yn. { 
Thomas Screenplay by Francis  Durbridae H Ss nun, receives a ‘ph C I flick d Ke \f f 
Director of photography, Otto Heller. Musica I ng come from Cha Kauf 1 f Howard, Ken pped f 
director, Stanle, Black. 7.560 feet. Release Sé produc« usking him to meet | da Ve v H ngtor 

tember, 23, 1987 1 ous st London Airpo be , d Production.-The  p W 
POLISHED out-of-the-rut ‘who - dunn Geotlrey Windso i bogus repo ott h but desy } f } " 

smoothly unfolded against authentic shots of d him. Howard greets Freida ke Maract nd wallow ny v and 
London and its environs. It's about an eminen Clandges. and later joins Laura James, his fances , sy to follow and creates irills J 
Harley Street specialist who unknowingly bx nd Ken Palmer. his playboy friend he Fes John Mills manages to ntain a bedside m 
comes Scotland Yard's bait for a desperate gang 1 Hall The next day Howard finds reid net s Howard. Derek | d n ieee 
of international crooks while temptng to clea nurdered on his lounge floor. Inspector Dane of faced Ken, Roland Culs show h flatf 
himself of a murder charge. John Mills, Roland he Yard arrives, but does not believe that Kauf n also be a gentleman Dar id Ne 
Culver and Derek Farr artfully underplay th nann rang Howard or that Windso KISIS ub Middleton is a most agreeable passenger I aur: 
roles of hero, cop and killer. ind the director sequently, Howard seeks refuge in Ken's fla nd Wilfrid Hyd Whit Mervyn John I 
also proves that suspense and excitement can he n ewed by Rob Brady. who tur ( Jeffries and Rene Ray ». mak he 


18 


felt. The interiors are elegant, the London Air 
port night scenes mpress, < nd the dialoguc > pal 
Definitely glossy * thick ca 

Points of Appeal.—Holding and fascinating 
tal first-rate performanc by popular British 
players, resourc direction, neat iw ind 


tic atmosphere 


THE LONG HAUI 
Columbia. British (A). Featuring Victor Mature 
Diana Dors and Patrick Allen. Produced b) 
Maxwell Setton Directed b Ken Hughes 
Screenplay by Ken Hughes. Director of Photo- 


graphy, Basil Emmot. Musical Director, Wyn 
ford Reynolds. 9,021 feet. Release September 30, 
; 1957 

POWERFUL action melodrama, culminating in 
a spectacular truck drive over w Id country. I 
concerns an ex-G.I. who falls foul of the police 
and disrupts his domestic life while engaged on 
monkey business in England, but is finally brought 
to heel by his small “son The characters 
boldly etched by s strong ca are an adroit 
mixture of the good and the bad, and genuin 
human = sentimen irifully oils the screeching 
wheels und brak Its d 1 is authentic, and 
the camera work highly efficien A film with 
punch hould maks hefty impact on th 
popular box offic Grand British “ thick ear.” 

Story..-Harry Mil! n American ex-Service 
nan, reluctantly settles in Liverpool when his wif 
Conn efuses to go to the States. He becomes 
a lor drive id racted by Lynn, alluring 
girl friend of Joe Easy, a crook. He and Joe 
ow over Lynn, but he goes to work for Joe after 
losing his job. Later, Harry, who had left Conme 
on learning that her son, Butch, is not his, agrees 


to take a cargo of smuggled furs to America for 
Joe. Lynn and Joe accompany Harry as he pilots 
the lorry through the Scottish highlands. Joe is 
ventually killed, but Harry and Lynn reach the 
boat l calls t Liverpool ind Harry sends 

Lynn to Connie. but just as Lynn 


money by 


arrives Butch emoved to hospital. Harry then 


i that Conn nd Buich mean a lol to 
him and he risk rrest to join them. 
Production I! pictu women, as well 
its men, have seen life, but, despite the fact 
tha concentrates on the scamy, it manages to 
itroduc agrecabl nd compelling small-boy 
des. Victor Matur he American actor and 
muscle man. does a husky chore as Harry. the 


THANK YOU 
& BRIAN SNAPE! 
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fellow who is as much sinn gainst as sinning, 
Diana Dors reveals an am] som and plenty 
of talent as Lynn, Gene And yn scores In con- 
trast as Connie, Patrick A makes a vicious 
Joe, and Peter Reynolds reg as Lynn’s worth- 
less brother. The journey ¢ Leyland diesel 
six-wheeler across cattle streams and 


~ aes 
aie t j . 
mountains creates cCXcilem d it will cer 


tainly boost the English lor ce the film in- 
vades the States. Its fade- both salutary 
and showmanlike, and the dialogue wisely kept 


to 4a minimum 
Points of Appeal. 
ealistic fights, thrilling high 


ind apt title 


Meats ding story, stars, 
juvenile angie 


FULL OF LIFE 
{merican (A). Directed by Ri hard 
Richard Conte 
Release 


Columbia 

Quine. Featuring Jud) Ho t 

and Salvatore Baccaloni- 7.3) feet 
not fixed 


FUNNY and human m 


comedy di ama 


Ii deals with the domestic problems of a 
struggling author during the latter stages of his 
wife’s pregnancy and the we ended, but very 
nearly disastrous, nterference ot his wine- 
hibbing, though devout, Catholic Halian father 
Isc heroine’s appearance is { from becoming 
ind much of the dialogue has a startling frank- 
ness, but clever acting. especially by Judy Holli- 


day as the w fe and & VALOTC Bacc iloni as her 
father-in-law, and resourceful direction, give it a 
disarming down-to-earth qu y It should 
amuse and move other than the over fastidious. 
Good light booking. particularly for sophisti 
cated audiences. 


Story.—Nick Rocco n unsuccessful writer, 
and his wife. Emily. are about to become parents, 
following seven years of m. nony. They buy 
a house, but quickly discover that the_ kitchen 
floor has been ruined by termites To save 


money, they contact Papa Rocco, Nick’s hard- 
drinking bricklayer fathe and invite him to 
enovate the place. Papa soon gets on Emily's 
nerves. and Nick’s. wastes time constructing a 
giant fireplace and upbraids Emily and Nick 
I ed before a registrar and 
not in a Catholic church. Eventually, Emily 
agrees 10 a relig yus ceremony, but is rushed off 
to hospital in her wedding gown. It proves to be 
ilarm, but a week later she has a son. 

Nick writes a book on his father’s 


yecause they were marr 


a false 


Meanwh 
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adventures and it clicks. The royalties enab 
them to pay a carpenter to take over Papa's 
job, and Papa, happy now that the couple ha 
been churched, returns to Mama. 
Production.—The piciure’s subject is no 
normally considered a laughing matter, but slay 
stick, tempered by religion, provides a uniqu 
siant. Judy Holliday clearly conveys the appr 
hension of Emily, the expectant mother whx 
temporarily loses allure, Richard Conte scor 
as the iried Nick, and Salvatore Bacc 
loni, recruited from grand opera, is terrific 
the indolent, tippling and superstitious Pap: 
The dialogue frequently crackles and the staging 
s more than adequate. Incidentally, the poss 
bility of the film offending is reasonably remo 
for it has already passed the acid test in America 
Points of Appeal.—Bold theme, first-class ac 
ng and direction, hilarious highlights, strong 
woman's angie, api title and box-office star 


BERNARDINE 


Twentieth Century-Fox. American (U), Cinema- 
Scope. Photographed in Eastman Color. 
Directed by Henry Levin. Featuring Pat Boone, 
Terry Moore and Janet Gaynor. 8,556 feet. 
Release August 26, 1957. 

HAPPY-go-lucky CinemaScope and Eastman 
Color collegiate comedy drama, with domestic 
Overtones and occasional songs. It concerns a 


sorely 


student who cxpenences calf love, but has his 
usions shattered while being coached for his 
* finals Pat Boone, the young American 


crooner, makes his debut, but, although he does 
not play the leading role. it's his easy manner, 
glib tongue and agreeable warbling that keep 
the show’s end up. Appropriate and widely 
varied backgrounds provide the finishing touch 
Good star booking, particularly for teenagers 

Story. Beau slick young fellow, is the 
leader of a group of students who prefer sport 
and girl-chasing to books. Sanford Wilson, one 
of the team, falls for Jean, a pretty telephone 
operator, but suffers severe shocks on learning 
that he is likely to muff his exam, and that his 
w:dowed mother contemplates marrying J. Fuller- 
ton Weldy. an old friend. He decides tempor- 
arily to drop Jean and get down to real study, 
and Beau arranges for Langley, his handsome 
Air Force officer brother, to be Jean’s escort. 
Sanford luckily passes his exam, but by now 
Jean and Langley are genuinely in love. More- 
over, Mrs. Wilson insists upon marrying Weldy 
After knocking oui Beau, Sanford joins the 

my, but returms at Christmas more mature. 

Production.—The picture neatly blends comedy, 
horseplay and romance during the first half, but 
strikes a slightly incongruous note when Mum 
has a tantrum and shoots off her mouth. Happily. 
t reverts to the inconsequential in the nick of 
ime. Pat Boone acts smoothly, makes all his 
Ines tell and sings three songs, including the 
current hit, * Love Letters in the Sands,” effec- 
uvely as Beau. Richard Sargent amuses as the 
susceptible, easily riled Sanford, Terry Moore 
makes a tantalising Jean, and Janet Gaynor and 
Dean Jagger seize their few chances as Mrs. 
Wilson and Weldy respectively Asides, which 
embrace exhilarating shots of outboard motor- 
boat racing, are apt, and the camera work 
nding. 

Points of Appeal.—L ighi-hearted tale, new box- 
effice star, smart dialogue, popular songs, 
CinemaScope, Eastman Colour and U certificate. 

ROGUE'S VARN 
Eros. British (A). Featuring Nicole Maurey, Derek 
Jond and Elwyn’ Brook-Jones. Produced by 
George Maynard. Directed by Vernon Sewell. 
Screenplay by Vernon Sewell and Ernle Bradford. 
Director of Photography, Hal Moray. Musical 
Director, Robert Sharples. 7,227 feet. Release not 
fixed 
*PERFECT crime ™ 


outst 


melodrama, partly water- 
borne. It's about a husband who murders his 
wealthy spouse, but has his alibi destroyed by 
1 particularly alert detective before he can cash 
in and leave the country with his cutie. The 
shrewdly chosen leading players and resourceful 
director steadily build up suspense, and the climax 
is adroitly timed. Its English and French back- 
grounds also convince, and the camera work 
meets all demands. Good British * programmer.” 

Story.—John Marsden, a handsome fellow, is 
shaken by the news that his rich, bedridden wife, 


continued on page 21 


TOP SELLERS 
and everybody's happy! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers are satisfied. 
And no wonder! People KNOW Sun-Pat products. Their quality never varies. 
Sun-Pat service takes some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 


Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts - Selected Mixed Nuts 
Selected Hazel Nuts - Mixed Nuts and Raisins - Milk Chocolate Coated Raisins 
Milk Chocolate Coconut Squares - Assorted Fruit Jellies - Melody Mix 
Choc-o-Toffees - Kiddie Chocs - Popcorn - Milk Chocolate Roasted Peanuts 
Milk Chocolate ‘ Noddy’ - Mint Thinsies - Peanut Brittle 
Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 
Matinee Mix, Rainbow Mix, Jelly Drops 
and Choc-o-Toffees. 


Also sole supphers to the Cinema Trade for Elizabeth 
Shaw, Helm Royal and Rogall’s Candyland 
Confectionery — all nationally-known lines. 


FOR SAMPLE RANGE APPLY. 

L. G. Hutchinson - Sales Manager - Cinema Division 

H. S. Whiteside & Co, Ltd - London - SE5 

Phone Rodney 5432 (15 lines) mentioning Kine Weekly 


Sales ar stering Review Supplement to KINEMATOGRAPH WEEKLY August 29, 1957 


Sell the best... 
for the best results 


ELDORADO CINEMA SALES SERVICE 


Devon Creamery, Stamford Street, London, S.E.1 = WATERLOO 682! 


« “ 
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Frozen Assets 


At Your Service 


by ALEX J. MARTIN 


Deep frozen food is a modern addition to catering facilities, and the following 


article gives guidance on its use. 


The author, formerly well known in the film 
trade and now proprietor of the Clarence Hotel, 


North Petherton, Somerset, 


writes from practical experience. 


MUST confess that I had always been pre- 
| judiced against frozen food and it was not 
until entering the hotel business that I was 

converted. This did not come about easily, for 
the word “ frozen” applied to food conjures up 
many unpleasant memories of an inherent stale- 
ness; and there is always the thought of that 
slab of frozen cod. 

My memories, however, were not of quick- 
frozen food, and that is where the difference lies. 

To quote an expert, a technical revolution has 
taken place which allows raw natural foods to be 
bought in the exact condition in which they were 
when newly picked. This consists of the highly- 
organised technique of quick-freezing. It is 
applied to a wide range of fresh foods—vege- 
tables, fish. fruit and poultry and cooked food. 

It is Clarence Birdseye (after whom the world- 
famous “ Birdseye” peas are named), who made 
experiments which showed that if freezing was 
carried out sufficiently quickly, it had the effect 
of preserving unchanged the nutritional values, 
colour, flavour and texture of the food, and that, 
if the temperature was kept sufficiently low, the 
initial freshness could be maintained practically 
indefinitely. 


The Difference 


Previously, food had been kept in cold storage 
for long periods, had slowly become frozen in the 
process, and the value and flavour of the foods 
had usually suffered. Mere cold storage has re- 
tarded staleness and decay—it has not prevented 
them. 

It is claimed that the experiments of Clarence 
Birdseye led to the founding of the quick-frozen 
food industry, and the first commercial produces 
were packed in the United States in 1929. The 
key to quick freezing is found in the smallness 
of the ice crystals which form within the micro- 
scopic cells of the food. The water in each cell 
contains the salts and other minerals which give 
the food its taste and nourishment and most of 
this water freezes when the temperature is low- 
ered between the figures 32 to 25 degrees in 
the Fahrenheit scale. 

If the temperature falls 
inside each cell solidifies 
itself begins to turn to ice crystals at about 31 
degrees Fahr; slowly the suspended salts and 
minerals separate from these ice crystals which 
steadily grow in size, and which are breaking out 
through the cell walls by the time the entire food- 
stuff becomes solid. When this slow frozen food 
is later thawed, the contents of the cells drain 
away and the food both food value and 
flavour. 

By contrast, 


slowly, the solution 
unevenly; the water 


loses 


quick-freezing causes the water in 


each food cell to solidify more suddenly into 
very small crystals, before it can break out 
through the cell wall. Then, when the food ts 


thawed, its natural moisture is retained, together 
with the solids in a solution of the moisture. 
The result of quickly freezing food down to a 
sufficiently low temperature is that all natural 
processes in the food are suddenly and absolutely 
stopped: when the food is thawed, perhaps 
months later, the food is in every sense as fresh 
as it was at the moment of being frozen. 
This is the kind of quick-frozen food that is 
being used so profitably and to individual acclaim 
in restaurants, and by airline and shipping com- 
panies. I have no doubt it is known to some 
cinema and studio canteen catering staffs, but I 


feel that its advantages are not sufficiently well- 
known or that the ready cooked frozen food is 
still considered with some suspicion. 

The cooked food can be made to cover the 
whole range of requirements from a full course 
meal to a snack. It can not only supplement 
existing catering but, if necessary, constitute a 
balanced and interesting dict with an appearance 
to stimulate even the most exacting epicurian. 
It needs only to be reheated for approximately 
20 minutes before serving. 

Now for the financial side: here are one or two 
specimens which provide a varied and economi- 
cal foundation for lunches and dinners: 

per portion 
Corned Beef, Onion and Potato Pie Os. 84d. 
Strawberries in Melba Sauce Os. Ild 


> * * * * 


Minced Veal Barbecue Steak Is. Od. 
Baked Golden Pudding . . Os. 64d. 
as * * * * 

Sliced Chicken Supreme... Ie Be 
Bakewell Tart a ca Op Sé 
* * * * * 

Sliced Braised Becf .. ; . ee 2 
Plain Sponge Pudding is Oe, 34a 
The fact that the circuit catering chief can 


obtain goods in bulk direct from a central depot 
not only simplifies ordering, accountancy and 
delivery, but ensures a reliable standard of 
quality; very important in these days of staff 


difficulty. 
No Waste 


My first introduction to this 


type of frozen 
food was with Frood, 


the registered trade name 
used by J. Lyons and Co., Ltd. In the heart of 
Somerset, good food is expected and, although 
the menu at my hotel always includes a prime 
piece of meat from the local butcher and vege- 
tables from the garden when in season, we have 
found Frood and similar processes indispensable. 
Not only do they allow a wider choice of menu 

a particular boon in the off-season, but, as all 
items of food are supplied in special catering 
packs, their use is most economical. 

Equally obviously there is no waste where 
handling is concerned. It also excels in cleanli- 
ness, for, being hygienically prepared and packed, 
it reaches the buyer fully protected against con- 
tamination by dirt, dust, flies or bacteria. There 
is also the saving in both space and weight as far 
as storage is concerned. 

An important factor in the use of frozen foods 
is efficient storage, for the quality will remain 
intact only so long as they are kept in a well 
maintained cabinet, sometimes popularly known 
as a deep freeze, in which the temperature does 
not rise above zero. This form of cabinet must 
be distinguished from the ordinary refrigerator, 
which is not designed for such a low temperature. 

There are a number of cabinets of various sizes 
and makes. From experience I will speak of 
those produced under the trade name of Frigi- 
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daire Conservator. There are five models in either 
white or in two-tone cream and green Frigi dair re 
colour styling, ranging in gross capacity from 3.‘ 
cubic feet to 12.5 cubic feet. 


The model I have is the JCRS54 which has a 
net storage capacity of 5.32 cubic feet (5.49 cubic 
feet gross) and will hold 160 Ib. of frozen food 
(based on 30 Ib. per cubic foot), or 14 gallons of 
bulk ice cream in 1 gallon cans 6 in. in diamete: 
by 104 in. hig 

For a small hotel with a dining-room accom- 
modating about 30 persons at one seating and 
the occasional use of a banqueting room seating 
90-100 persons, I find this model adequate. 

Naturally I rely on a speedy and reliable supply 
and here again the quick-frozen food suppliers 
excel. From London to Somerset I receive a 48- 
hour service. ‘this not only applies to Frood 
but to another of my suppliers, Smethursts, of 
Grimsby, whose specialitics include fish and 
poultry, and Birdseye peas 


Wide Variety 


Additions to the range of Frood products which 
are prepared under the direct supervision of ex- 
pert chefs are constantly being made and to give 
some idea of the wide variety at present offered, 
the following products are available in catering 
packs 


Soup: Tomato Soup Concentrate; 
Country Soup Concentrate. 

Fish Dishes: Haddock in Shrimp Sauce. 

Chicken Dishes: Chicken Filling; 
Chicken and Mushroom Vol-au-vent; 
Chicken and Potato Pic: Chicken Vol 
au-vent: Sliced Chicken Supreme ; 
Sliced Chicken Cutlets. 


Entrees: Braised Beef: Braised Lamb 
Breaded Mutton Cutlets; Corned Beef 
and Onion Pie: Norfolk Stew: Steak 
Pic: Steak Pudding: Stewed Beef 
Garni: Stewed Mutton; Veal and 
Ham Pie 

Vegetables: Brussels 
eas: French 
Vegetables: 
Potato Puffles. 

Desserts: Almond 
berries; Baked Golden Pudding: 
Bakewell Tart: Baked Coconut Pud- 
ding: Lemon Sponge Pudding: Plain 
Sponge Pudding: Princess Pudding: 
Raspberries in Melba Sauce: Straw- 
berries in Melba Sauce; Uncooked 
Blackcurrant Mixing 

Mousse: Chocolate, 
Strawberry 

Specials: Chicken Puffs: Welsh Rabbi! 
Mixed Pack containing Sliced Chicken 
Supreme, Tomato Soup Concentrate ; 


Sprouts; 
Fried Potatoes: 
Pommes 


Dresse d 
Mixed 
Parisiennes; 


Pudding: Black- 


Coffee, Lemon, 


Waffles. 
It will be seen that this service gives a cater- 
ing establishment almost infinite flexibility 
between snacks and a full-size meal without fear 


of deterioration and waste. 
It is a frozen asset worth having. 
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Frozen Assets 


At Your 8 


by ALEX J. MARTIN 


Deep trozen tood is a modern addition to catering facilities, and the tollowing 
article gives guidance on its use. The author, formerly well hnown in the 
proprietor of the Clarence Hotel, North Petherton, Somerset, 


writes from practical experience. 
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Restaurant Management 


REVIEW YOUR 
DAILY ROUTINE 


by W. Hf. EMERY, FRSA, MHCI 


I takes as much time and almost as much 
trouble to run a restaurant badly as it 


does to opera n efficient one In my 


travels around the countr Il have seen some 
ludicrous methods of operation, the main causes 
of which are due to t manager refusing to 
review the daily routine in an objective manner 
0 that both | ind the staff commit the same 
rrors over and ov gain 

In order to provide you with some provocative 
ideas, I though t woul b interesting to 
crystalise all th rror nd tell you about them, 
so we will take an imagir restaurant and allow 
the manager (Mr. X) to run! yadly as possible 

In the first place, our manager does not believe 
in developing written purchase specifications; nor 
does he religious obtain quotations on food- 
stuffs before placing orders with his suppliers 
He says it tak ime to record quotations and 
cali back the orders. Besides there are only two 


, 


“ . ..acase of Scotch for Christmas’ 


engrocers in hi town » how can he take 
quotations? One of them he can’t stand, and 
he other, “* good old Tony,” has been taking care 


of him for ye 


It is essential that Mr. X refuses to plan the 


menu. but leaves the job tu someone elsc¢ He is 
convinced that he ts too pusy to take an 
interest in the menu its 

Mr. X has no competent storekeeper or recciv- 
ing clerk He believes that the delivery notes 


should be signed by the first available employee. 


The fact that such employees are not trained in 
proper receiving procedures cuts no ice with 
Mr. X, since he 1s ving the salary of proper 


eceiving clerk. 

The scales used to check the stores and the 
incoming weights in Mr. X’s storeroom are 
generally shunted into some dark corner, covered 
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probably not in 


with old potato bags, and aré i 
properly 


balance, so that receiving cannot be 
done in any case. 

Mr. X also insists that the drivers delivering 
merchandise to his kitchen put the stock away 
for him. He even allows the men who deliver 
the meat to walk into his refrigerators and hang 
the meat for him In Mr. X’s mind, it is 
essential that he retain the goodwill of all delivery 
men, otherwise they may refuse to put his stock 
away for him; they may refuse to hang around 
the kitchen and chat with his employees or they 
may refuse to cat in his kitchen—at no expense to 
them, but at considerable expense to Mr. X 

Our hypothetical manager even has the habit 
of letting the salesmen go into his refrigerators 
and and decide for him how much stock 
he needs. The possibility that the salesman may 
overload Mr. X with unneeded or imprope: 
merchandise is of secondary importance This 
particular salesman is in the habit of sending 
Mr. X a case of Scotch for Christmas 

Mr. X is also unconcerned about proper storage 
methods. If he uses the proper * $rst in—first 
out”’ procedure, he would have to move moun- 
tains of canned goods (with which our hypotheti- 
cal salesman has saddled him) so as to place the 
old stock in front of the new. Since he hasn't 
ihe staff to do this for him, the new stock is 
dumped on top of the old, and the employces 
grab the first thing to hand 

Quite naturany, Mr. X does not worry about 
the temperatures ot his refrigerators. He does 
not care to know that meat should be stored in 
au temperature from 32 to 36 degrees, dairy pro- 
ducts and fruit and vegetables from 40 to 45 
degrees, cheese from 40 to 50 degrees or that the 
temperature in the deep freeze should never go 
over 5 degrees or that the fish box temperature 
should run from 30 to 32 degrees. He stores his 
cheese with his butter, not caring that the butter 
will take on the odour of the cheese and become 
unpalatable. He does not stop to consider that if 
he were making a 10 per cent. profit originally 
a litthe care and thought could increase his profit 
by 10 or even 20 per cent. 


Stores 


He does not, of course, use a requisition system. 
He cannot see the necessity of paying a competent 
clerk to obtain a daily food cost report to keep 
in adequate receiving record and to predetermine 
cost portion control. The fact that unless requisi- 
tions are used the food stores cannot be recon- 
ciled at the month-end. makes no impression on 
our manager. 

Also, he never tries to calculate the rate of 
merchandise turnover, which is determined by 
dividing the total cost of the food consumed by 
the average of the opening and closing stocks, 
including the production usage In most well- 
run restaurants this will be at least three times 
per month. Since he doesn’t have a daily food 
cost report of any sort, Mr. X does not know 
until the 15th or 20th of August what his food 
cost was for the month of July, far too late to do 
anything about it. 


Our Mr. X thinks that figures are only for 
bookkeepers. Consequently, he might not even 
insist on monthly stocktaking. He doesn’t realise 
that the recording of stock can be speeded up by 
SQ per cent. or more by the use of a bound split- 
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leaf index book, properly tab-indexed for easy 
location of the items, and by pricing stock on 
receipt and by maintaining order in the storeroom. 

Our manager makes no attempt to forecast the 
number of customers he may reasonably expect in 
his restaurant on any particular day. So, lacking 
any information on this point, the chef, or perhaps 
the dishwasher, has to pull some figures out of 
the air as to the number of orders to be prepared. 
Of course, the over-production from this method 
of planning can be considerable, but all food that 
is left over can always be thrown into the swill 
bins, which is a very good thing, because Mr. X 
gets paid 7s. per hundredweight for all cooked 
meat, etc., that the swill man collects. 

Mr. X would laugh at you if it were suggested 
that he had standard recipes for all dishes that 
the kitchen staff prepares. or if he does have a 
standard recipe file, he does not insist that the 
chef follows up on the preparation to make sure 
that all departments of the kitchen are following 
the recipes. As a result, both the quality and the 
cost of the end product varies considerably which 
increases his food cost and leads to customer dis- 
satisfaction. Anyway, he says, some customers 
are always complaining about the food and you 
can’t expect to please them all. 

Our manager also has a mental block when it 
comes to uniformity of portions. Enforcing uni 
formity requires constant supervision. The pricing 


** . . . uniformity of portions *’ 


of the individual dishes on the menu is beneath 
his consideration; he gives no thought to the 
cost of the various courses and consequently the 
selling prices are based on “ what the restaurant 
down the road charges” or how much he thinks 
the customers will pay. 

If you suggest to Mr. X that cooking and 
butchery tests will give him a valid basis for 
establishing his costs and fixing accurate and fat 
selling prices with the desired return he looks at 
you as if you have gone out of your mind. 

What are his methods with regard to his em- 
ployees? One of the most important aspects of 
any job to the people who do the actual work is 
their working conditions. Our manager does not 
agree. Of course, he expects his employees to be 
neat, clean and well dressed while on duty, but 
he does not provide them with comfortable dress- 
ing rooms or a clean and attractive staff dining- 
room. 

The physical layout of the working areas can 
have a profound effect on the efficiency of the 
working staff. In table service restaurants, the 
strategic location of stations for drinking water, 
coffee and table silver can have a great effect on 
the speed and efficiency with which the customers 
are served and can materially reduce the number 
of steps a waitress must take in order to serve 
a guest. 

Our manager also has several “ pets” on his 
staff who are given preferential treatment and the 
sersonne!l who do not enjov Mr. X's favouritism 
are well aware of the snecial status enjoyed by 
the others. As a result, our manager is faced 
‘with a high labour turnover and finds himself in 
a perpetual panic in hiring people right and left 
to keen his various stations covered. He hires 
his staff by “ intuition ” and makes little effort to 
investigate their previous jobs or their references. 


continued on page ix 
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SALTED MIXED NUTS, 6d. & 1/- 
: SELECTED MIXED NUTS, 6d. & 1/- 
(in SELECTED HAZEL NUTS, 6d. 
NUTS AND RAISINS, 6d. & 1/- 
MILK CHOCOLATE COATED 
AY RAISINS, 6d. 
MILK CHOCOLATE COATED 
PEANUTS, 6d. COCONUT ICE, 6d. 
COCONUT CANDY, 6d. 
NUT TOFFEE BARS, 6d. 
TOFFEE POPCORN, 6d. 
SUGAR POPCORN, 6d. 
BUTTERED BRAZILS, 1/6 
FRUIT DROPS, 9d. 
BARLEY SUGAR, 9d. 
BUTTER MINTS, 10d. 


To: W. G. ADDISON, SALES MANAGER, CINEMA DIVISION 


SOLO LABORATORIES LTD., 


103 WALMER ROAD, LONDON, W.10 


LAD. 2871-—1884-6350 
Please send me a free sample of your CINEMA PACKS 
Name 
Address 
Theatre(s) 
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Silent Salesmen 


COIN-IN-THE-SLOT ee) 
DRINK SERVICES 


field of automatic will be responsible fo 


r maintenance and for ie 
of drinks is the Alan, mar- purchasing ingredients. The latter task is simpli- me } = Juhl 
Alan Automatic Machines, Ltd fied by the fact that Alan Automatics has made 

irrangements with Cow and Gate, Cadbury's 
he coffee nm any one of Maxwell House and Mono Containers fo! the 
ck or wh with or without sugar) necessary products. 
n two ways (with or without cinema owner can also rent a site for 
| tomatic, the customer being machine n his foyer, for instanc and in this 
oO if Sixpence in the slot anc case his only outgoings and responsibilities will 
ym for choice of drink A ho be the provision of water and electric power, in 
‘i provided within n of turn for which he will receive ten per cent. of 
the gross on each cup of drink sold 
wed and refrigeration elimi es 
use culy Of powdered inquedien Large Capacity 
netal contain Danger of caking é / 
mt unevenness Of portions is pre- A CAPACITY of 250 drinks is claimed for 
“sir ec sear feed. There ts provies the British Automatic Company's Supreme 
flushing of ne mK chutes used 


silent drink salesman, which will serve eithes 
sweetened or unsweetened coffee. Dimensions of 
the machine are: height 674 in., width 30 in., 
depth 264 in. 

Taking coffee at a cost of 125s. per dozen 
bottles each of 24 fluid ounces: milk at 50s, 10d 
per case of 48 tins of 16 ounces each: and clec- 
ricity at 1.011 pence per cup of coffee, the cost- 
ng is said to work out as follows: 

A drink of one-cighth of coffee essence and 
} ounce of milk would cost approximately 24d 
A drink of ,% of essence and one ounce of 
milk would cost approximately 2}d. per cup. A 
drink of a quarter of essence and } ounce of The Versatile Alan model 
milk would cost approximately 3d. per cup. 

On a selling price of sixpence per cup these 


parts of 


ostinas give. reapectivel sront var. £ ee tributor supplies the commodities and services 
ce g' Zive, respect ery pronts ¢€ ~ pe te icl ler Ep Late 
cent., 54.1 per cent ind 50 per cent the machine under an agreement, 

Of exactly similar dimensions is the BAC soft Identical conditions apply to W. M till’s 

l al ine l , , ;. ae w P } “mlate . : 

drink vendor, designed to serve ice-cold drinks Seto - and hot chocolate machine, 
Refrigeration is by LEC 4thp sealed unit, and the — ioe , : , 
measuring valves are adjustable to any concen- This gives a selection of black coffee without 
trate. The coin mechanism is fully selective, and sugar, black coffee with sugar, coffee with milk, 
a “sold out” light appears automatically when coffee with milk and sugar, and hot chocolate 
the machine becomes empty. There is a locked Both machines are 45} in. high, by 16 in. wide, 
the machi ecomes empty. : ee = pe Be ae 
cash box and a counting meter registers each by 20} in, deep, and operate on 250V, 50 cycles. 
drink : with a capacity of 150 cups. 

Both operate on 230/250V, 50 cycles AC 
current 


Fully Automatic 


DESCRIBED as Britain's first fully automatic 
tea machine. the Tea Cub Model TK2, is 
now available from W. M. Still and Sons. Ltd 

The Tea Cub serves tea on the spot with or 
without sugal This choice has been made as 
simple as possible. There are two coin slots. 
one marked * Sugar-No ™ and the other * Sugar- 
Yes."’ When the coin is dropped in the appro- 
priate slot, fresh tea mingles with the water, fresh 
milk (and sugar, if desired); and hot tea then 
pours into a hygienic throwaway cup 

Only Kwik-Tea, supplied by W. M. Suill, 
through its distributors, should be used with the 
Tea Cub. This is specially prepared and at 
once deep frozen to preserve its flavour and 
aroma The concentrate is kept under refrigera- 
tion until the moment of serving: no pills, 
powders or artificial agents are employed. 

The method of distribution is to divide the 
country into areas, each of which is allocated to 
a single distributor, who is solely responsible for 
sales, both of machines and commodities, and 
for maintenance and serving. 

There are several methods under which the 
machine can be operated, and terms are a matter 
for discussion between the area distributor and 
the customer. 

In the case of outright sale. the customer pays 
for the machine, buys supplies from the area 
distributor and takes all returns. Under an 
BAC Supreme vendor alternative agreement the local operator or dis- From W. M. Still, the Tea Cub 
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i Cater ng Review 


Most people 
prefer Wall’s 


Two out of three families buy Walts. Clearly, 
you will make the most of your sales interval 
by selling the ice cream most people 

prefer. Think about it. And have a 

word with Wall’s—we’re only 


a ’phone call away. 
p 
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An amusing scene from the current Cup Squash colour filmlet 


KIA-ORA LTD. (CUP SQUASH DIVISION), 33 RUSHWORTH STREET, BLACKFRIARS, LONDON, S.E.! 
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Personality Profile 


Felix Oppenheimer 


Managing Director, Solo Laboratories, Ltd. 


HEN is a businessman a human being? 
W The factual answer is “all the time, of 
course,”” but with some businessmen this 
is not apparent. One of the attractive characteris- 
tics of Felix Oppenheimer is that he never, lets 
business obtrude into his social contacts, even 
when those contacts are with friends whom he 
would probably never have met but for his busi- 
ness. 

He has a great liking for people, and a lively 
sense of humour: he will tell you that he is 
naturally lazy and easy-going, but that can be 
translated as meaning that he has a talent for 
enjoying his leisure, for no lazy man is ever 
likely to make a success out of such vicissitudes 
as Felix Oppenheimer has surmounted. 

He was born .in Wertheim, South Germany, 
the son of a banker and graduated as a lawyer ai 
Heidelberg University. From 1929 to 1933 he 
practised successfully as a barrister in Mannheim. 

Then Adolf Hitler came to power and his first 
decree was that all Jewish barristers and judges 
were to be disbarred. So, in one day, his liveli- 
hood was extinguished, in his own words he was 
put “ out in the street.” 

He still had to earn a living, however, so he 
joined his brother-in-law, who had a chemical 
factory in Stuttgart, making mainly glues and 
adhesives. His brother-in-law had a considerable 
export business, and one of his outlets was Great 
Britain. Felix Oppenheimer, in the course of his 
new, enforced career, came to England and 
opened a branch here. 

He liked England (which is now his own 
country), but again it was necessity in the shape 
of Hitler that, in 1937, decided his brother-in- 
law to close the Stuttgart business and establish 
the firm over here. Felix worked as junior 
partner to his brother-in-law until 1942. 

Business at that time was rather quict and 
Felix decided to embrace a fourth career, this 
time on his own. 

That was how Solo Laboratories came into 
being. They had nothing to do with glue and 
certainly no connection with salted nuts. The 
product was household detergents and it remained 
so until 1949, 

Felix had a sound and successful business, but 


Restaurant 
Management—contd. 


Probably 50 per cent. of the turnover in restaurant 
personnel could be eliminated by proper screen- 
ing of the prospective employees. 

Our manager also _has a_ habit of bein 
dictatorial with his staff. He is inclined to look 
down on them as being beneath his consideration, 
and certainly would never consider accepting or 
soliciting any suggestions from his employees. 

Finally, there is another phase in jcsiaurant 
management, which, while not the direct responsi- 
bility of management must still be understood. 
This is the matter of proper internal control 
which is the controlling and safe-guarding of the 
merchandise from the time it enters your estab- 
lishment until it is converted into money, and 
the money safely deposited in the bank. 

The food available to service personnel should 
always be kept at the minimum. The storerooms 
and refrigerators where the reserve stock is kept 
should always be locked, or at least under the 
direct eye of a storekeeper or supervisor. 


the detergent market was rapidly becoming 
fiercely competitive owing to the entry into it of 
big combines. 

If you ask him why he decided to go into the 
salted nuts trade, Felix will reply that necessity 
is the father of ideas. Just at that time the import 
of nuts was again allowed, and one of his 
travellers mentioned that he had done well selling 
nuts before the war. Felix saw the possibilities 
of a product that had forcibly been forgotten for 
so many years, and argued that it was a market 
where he could get in on the ground floor. 

So detergents were cleaned out of Solo Labora- 
tories and salted nuts moved in: the fifth and 
present career had started. 

Felix freely admits that he was fortunate at 
the earliest stages in having with him W. G. 
Addison (now his sales manager), who had 
previously been with Columbia Pictures. 

It was natural, jherefore, that the new business 
was founded in the cinema trade. The new pro- 
duct also needed a new name, for “ Solo”’ was, 
of course, the name of a detergent. 

About 20 suggested names were tried on friends, 
relatives and staff for their reactions and sugges- 
tions and, out of the co-operative effort, came 
the brand najne, ** Bamboo.” It has proved an 
international success, easily pronounceable and 
understood in any language; an important factor 
for a product that is now exported to no fewer 
than 22 different countries (including, incidentally, 
the USA, Canada and South America). 

Since its inception the business has grown 
mightily. The first extension was the opening of 
another factory at Vauxhall, which is devoted to 
the production of specialised sweets; and, about 
a year ago, an additional nuts factory was opened 
at Maida Vale in premises that had previously 
been used to make ice cream. 

Typically, however, Felix would always prefer 
to talk about the extension of his friendships in 
the trade rather than the extension of his business. 

Just as readily he will talk about sport. He 
enjoys a game of golf (though he modestly 
claims to be a poor player), but he most enjoys 
watching football. He has season tickets for 
Chelsea, Fulham and Tottenham Hotspur and 
happily admits that the prospect of a good match 
will tempt him away, even to the Continent, 


On the cash side of the operation, each person 
who handles cash should have her own “ float.” 
“Floats” should never be passed from one 
person to the next without an accurate check 
being made at the time of the changeover, other- 
wise it is impossible to isolate the rson_ re- 
sponsible should a shortage occur. o cashier 
should be allowed to ‘clear’ a machine, in 
fact the register reading for cash takings should 
be allowed to accumulate indefinitely. A cashier 
at the end of her shift should simply count out 
the amount of her float, then count the balance 
and place it in her cash bag with the necessary 
details. It is the accounting office’s responsibility 
to check that all is correct. 

It is the management's responsibility, however, 
to ste that proper controls are installed so that 
employees are not subjected to temptation. 

Our mythical Mr. X has been purposely over- 
drawn in an effort to get the various points across 
to you as strongly as possible. He is a composite 
figure of some of the many restaurant managers 
and manageresses that I have met. 

If you feel a slight blush on your cheeks at a 
flaw you have detected in your own establishment, 
then I will have considered this article a success. 


He has been known, also, to spare time to 
watch the tennis championships at Wimbledon 
His mental relaxation is contract bridge. He is 
married and his ten-year-old son, Michael, has 
said that he may join the business later, bus 
cannot promise anything definitely! 

It is a full life, but Felix still finds time to be 
an active member of the Variety Club, and to 
attend aS many cinema trade functions as he can 
“[T enjoy every minute of my association with 
the entertainment business,’ he says, and adds, 
“IT am a strong believer in the future of our 
industry, and I have not the slightest doubt that 
we will carry on, probably even more successfully 
than before. I show my belief by basing my own 
future on the industry.” 


ar 


People in the News 


JPRODUCTION at the Craigmillar factory of 

T. Wall and Sons (Ice Cream), Ltd., is 
among the new responsibilities of L. S. Muir 
since he took over the 
new appointment of 
paae manager in Scot- 
and. He is also re- 
sponsible for all aspects 
of Wall's operations io 
Scotland, north-east 
England and Northern 
Ireland. 

Mr. Muir joined the 
firm in 1951 from the 
Unilever company, Asso- 
ciated Canners, his first 
appointment with Wall's 
being as central London 
divisional manager, and 
manager of the depart- 
ment supplying groups of 
stores and other national accounts. He became 
divisional manager in Scotland in 1953. 

Another Wall's appointment is that of J. R 
Kinloch as a sales manager on Mr. Muir's staff 
he was formerly a supervisor in Scotland 


oO Oo oO 


APPOINTMENTS of two new area managers 
have been made by Cadbury Brothers, Lid 

C. E. Gillett has taken over control of a new 
area centred around Leicester. His address is 
c/o Prudential Buildings, 10, Greyfriars, Leicester 
Telephone: Granby 159. 

The other new area manager, A. T. Sayer, is 
responsibge for West London and his office is at 
the New Burlington Street address. His appoint- 
ment is additional to the three existing Londor 
area managers, P. G. Street. A. O. Jones and 
E. S. Thompson. 


oO Oo oO 


EXTENDING the company’s sales force, R 
Verran has become the cinema representative i 
Wales and the whole of the West of England fo 
H. S. Whiteside and Co., Ltd. This is a new 
appointment, Whiteside’s not having previou 
been represented directly in the West Country 

Mr. Verran was formerly on the film distribu- 
tion side of the industry and his father A. Verr 
is Cardiff branch manager of AB-Pathe 


7 
© 


Design for 
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Service 
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GOOD TIMING 
BOOSTS SALES 


NY cinema owner who neglects the sales 
A potential of a theatre of average size may 
be forfeiting an cxtra income of at least 
{1.000 a yea 

This is the conclusion I 
Graham Clarke, as a result of a tour in the north 
environs of London, in company with M. A 

Luxton, of Wall's Theatre Sales Service 
Every cinema, of course, has its own individu- 
ulity that must be studicd in lation to sales 
methods as well as to the booking of films. In 
most cinemas, for instanc caretully organised 


reached. writes 


ules intetvals produce the best results, but in 
others dark selling seems to be perfectly accept- 
ible to the patrons 

The aim in every case should be to reach the 


maximum of sales without running into the ever 


nthusiasn 


present lowing unthinking « 
to cr istancc 

Gen pies, however, do not vary 
ind the Harpenden, one of 
Morris's which we visited, is a fair 
represent the averag vet in two year: 
here cream have been more than 


doubled 


Timing Important 


The Embassy stands on the main road just 
yuiside the town It is an attractive, modern 
building. designed on the idium plan and has 


Pi with a price range of Is. 10d., 2s. 9d 
and 3s. 6d [here are three gangways in the 
main part of the auditorium, with two gangways 

and two cross-overs in the raised “* stadium.” 
Philip Daykin, the manager, is fortunate in 
having been able to place his refrigerator room 
very close to the main doors to the auditorium, 
problem of replenishing trays is 


R23 seats, 


so that the 
simplified 

The sales interval method is employed, and 
iming and consistency are regarded as being of 
high importance. Close attention is also paid to 
the correct filling of the trays 


There if Required 


I was interested to note that Mr. Davkin does 
not despise the potential of the matinee perform- 
ance, though here he uses only one salesgirl, as 
compared with two or more in the evenings 
The afternoon of my visit was one of the hottest 
ind sunniest of the year, and the attendance at 
the cinema was very sparse indeed, yet the sales 
girl carried out her tull normal routine, “ selling ” 
forward up the centre gangway and backward 
down the side, and even making the routine 
second tour for the sake of patrons who are slow 
to make up their minds (ot whom, in 
there wi actually, none!) 

Thy point was that the service was there if 
required, and the girls are thus trained always to 
provide the same full service to the patrons 

There is a interval at the end of each 
feature film This is the routine followed:—At 
the end of the first feature the tabs are closed 
and then reopened on a sales trailer At the 
same time the sales girl is spot-lit standing at the 
bottom of the central gangway. The spot is held 
for only ten seconds and she then starts selling, 
while local advertisements are being shown 

The next item on the programme, the newsreel, 
provides an excellent opportunity for replenish ng 
trays, and selling is then continued during the 
showing of film trailers After the main feature 
t again closed and the routine is 
epeated during the showing of another (and 
different) sales trailer 
mes on Saturday nights it is necessary 


his case, 


sales 


4 small mobile refrigerator, 

sheltered by a gaily coloured 

umbrella, placed in the fore- 

court of the Embassy, Har- 

penden, immediately adjacent 
to the pavement 


second feature $0 
potential of a full house can De 


to do dark selling during the 
that the full 


These are the essentials of the service rouune 
but, like most cinemas, the Embassy has its own 
ideas as well. Mr. Daykin, for instance. carries 
out one of the pleasant customs of his circuit in 
that everyone who buys in the aquditorium is 
presented with a paper napkin to wipe thei 
hands. 

Mr. Daykin has also initiated an idea of his 
own. In the pleasant forecourt of the cinema. 
mmediately adjacent to the pavement, he has 
placed a small mobile refrigerator sheltered by a 
gaily-coloured umbrella. From this his staff sells 
© passers-by, and he has developed a thriving 
trade. 

From this point he sells family bricks, as well 
as the lower-priced units, but, in the auditorium, 
he concentrates on sixpenny lines, except, of 
course, at the children’s Saturday morning shows, 
when he does a roaring trade in threepenny lines 
as well. He has an idea here, also: at every 
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children’s show he tucks several free tickets for 
the following Saturday show in with Snofrutes 
or Fruities—the result, he says, is that he can 
reckon on 100 per cent. sales to the children 


Drinking Straws 
The improvement in sales at the Embassy has 
not. kowever, been achieved by amy startling 
change of policy. It is the result of a quiet 
study of the possibilities and of co-operation 
between the owner of the cinema, the manager, 
and Wali’s Theatre Service. 

There are one or two ideas. too, that Mr. 
Daykin would iike to see in practice. He would 
like to see a special place provided in sales trays 
for drinking straws (Mike Luxton made a note 
of this) and he has ambitions to establish, either 
n the foyer or on bis forecourt in fine weather, 
an ice cream bar and cafe. where customers 
could sit and enjoy sundaes and _= similar 
confections 


M. A. Luxton of Wall’s Theatre Sales Service, checking the time for the start of a sales interval 
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Choose the 
sweels you sell 
as careiully as the 
films you show... 


a * @ Caoremeis at 


4, * - mi - = 
% Win ; “MM ie Be . . 


Batgers are Sood— 


and your patrons know it! 


Choose Batger’s and you’re sure to have the sweets your patrons 
want. Batger’s is the name that has been famous for quality 
sweets for over two hundred years. Yes, Batger’s mean extra 


. profits for you at every performance! 
Batger's SILMOS LOLLIES ee a ie iencinciemianetent 


The fruitiest fruit drops now in a new handy pack. 


Batger's JILLYS 


If you are not already stocking Batger’s confectionery— 
SEND OFF THIS COUPON TODAY 
BATGER & CO. LTD., CLAPHAM COMMON, LONDON, S.W.4 
The juiciest fruit pastilles with that fresh-fruit 


| 
| 
| 
| 
flavour. | 
| 
[ 
| 


Please ask your Representative to call on me with samples. 


Batger's JERSEY GARAMELS a 


The creamiest of caramels in transparent bags. 


ADDRESS 


eS cos oo 


S ceeneremen sist anasensreenaeasDemOnE sanseaniniemtetnapees asioemeeeneiananenianinit 
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SALES PROBLEMS ANSWERED 


MOOTH and efficient work by the sales staff is a vital factor in the economy of a 
S cinema, but the work of a salesgirl is seldom smooth and easy. KINE SALES 
AND CATERING REVIEW presents a page of advice on how to meet some 
common problems. It is suggested that this page be cut out and placed on the notice- 

board in the cinema's refrigerator room for the instruction of salesgirls. 


Pact 


Even though a slide may be shown on A sale is agreed and the goods are 
Problem the screen asking patrons to remain Problem handed to the customer, who then dis- 
in their seats during the sales interval, covers that he or she has not enough 
the salesgirl is often immobilised by money to pay. 
customers too eager to wait. —— 
This is really no problem at al 
Solution This is possibly the most difficult Solution cause it should NEVER be allowed to 


situation to deal with. The salesgirl 
has a duty not to miss any ready sale, 
but an equal duty to the patrons who 
prefer to be waited on. The only 
answer is quick service with the help 
of a large supply of small change. 


happen. The first golden rule of audi- 
torium sales must always be that a 
salesgirl! should, whenever possible, 
take the money before releasing the 
goods, or, at least, let the passing of 
money and goods be simultaneous. 


A patron is a ditherer, but of the kind A patron asks for some cigarettes, per- 
Problem who is prepared to accept advice. He Problem haps of some particular brand, which 

asks you if you can recommend any are, of course, not normally carried 

particular line among those displayed, on a sales tray. 

This is a compliment both to you and This is another case where it pays to 
Solution your cinema: the customer is showing Solution be prepared. True, it is no part of 


confidence in your sales service. The 
solution is to be prepared: before you 
start your round, ask the manager 
which lines he would prefer to be 
pushed. 


your job to sell cigarettes, but one sale 
can lead to another. Before you go 
on duty find out what brands are in 
stock at the kiosk, and be ready to 
direct patrons to it, 
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Orange Maid 


The drink on a stick’ 


Enquiries please to J. LYONS & COMPANY LIMITED - CADBY HALL + LONDON W.14 


CVS-173 
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SALES PROBLEMS ANSWERED 


MOOTH and efficient work by the sales staff is a vital factor in the economy of a 

cinema, but the work of a salesgirl is seldom smooth and easy. KINE SALES 

AND CATERING REVIEW presents a page of advice on how to meet some 

common problems. It is suggested that this page be cut out and placed on the notice- 
board in the cinema's refrigerator room for the instruction of salesgirls. 


Problem Even though a slide may be shown on Problem A sale is agreed and the goods are 
the screen asking patrons to remain handed to the customer, who then dis- 
in their seats during the sales interval, covers that he or she has not enough 
the salesgirl is often immobilised by money to pay. 
customers too eager to wait. 

Solution This is really no problem at all, be- 


‘ This is possibly the most difficult 
Solution situation to deal with. The salesgirl 
has a duty not to miss any ready sale, 
but an equal duty to the patrons who 
prefer to be waited on. The only 
answer is quick service with the help 

of a large supply of small change. 


cause it should NEVER be allowed to 
happen. The first golden rule of audi- 
torium sales must always be that a 
salesgirl should, whenever possible, 
take the money before releasing the 
goods, or, at least, let the passing of 
money and goods be simultaneous. 


Problem A patron is a ditherer, but of the kind Problem A patron asks for some cigarettes, per- 
who is prepared to accept advice. He haps of some particular brand, which 
asks you if you can recommend any are, of course, not normally carried 
particular line among those displayed, on a sales tray. 

Solution This is a compliment both to you and Solution This is another case where it pays to 


your cinema: the customer is showing 
confidence in your sales service. The 
solution is to be prepared: before you 
start your round, ask the manager 
which lines he would prefer to be 
pushed. 


be prepared. True, it is no part of 
your job to sell cigarettes, but one sale 
can lead to another. Before you go 
on duty find out what brands are in 
stock at the kiosk, and be ready to 
direct patrons to it, 
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Orange Maid 


The drink on a stick’ - 


Enquiries please to 3}. LYONS & COMPANY LIMITED - CADBY HALL - LONDON W.14 
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~then here's the news ! 


Now you can sell five varieties as well as Sherbet Tangoes, 
of Welch’s sweets in the new Fruit Tangoes, Windsor Eight 
Giant |/- packets. Now your and Chocolate Eclairs—as well 
customers can enjoy a really as the ever-popular 4 oz. and 
big packetful of Fruit Toffees sixpenny packets. 


Pocket a Packet with WELCH’S 


MAKERS OF THE BIGGEST SELECTION OF PACKETED 


SWEETS IN THE COUNTRY. 


WELCH & SONS LTD. - TYNEMOUTH - NORTHUMBERLAND. 
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Newslines on New Lines 


o~1eoem 


NON-STOP SERVICE 
FOR MIDLANDS 


YONS MAID has opened a 
tion depot in Ruddington 


demand 


weather, the 


1 aiways De me 
> 


new distribu- demand, however hot the 
A contributory n the East Midlands car 


factor to the opening of the depot—one of The new Ruddington depot is oven 24 hou 
the most modern in the country—is the ever in- day, seven days a weck, in heat-waves and [freeze 
creasing sales of ice cream in cinemas. The depot ups ; : 
symbolises the great popularity of ice cream in Every day huge, I5-ion eigl lorric Clenaglass electric glass washing machine 
he East Midlands make the 123-mile trip to N ng from the 
Ice cream is one of the success stories of our Lyons Maid p! nt in London hese fan er iphs will receive respec VCly P nium ond 
generation. From the beginning people liked the mob ¢ refrigerators have an exc cargo to the value of £250, £75 and #2 bo } 
uste Of if. But. in the early years, it lackec Lyons Maid ‘ . : photographs of families milar firs econd d 
contidence of the publ c To succeed. ice cream At Rudd agen all the Lyons Maid . nes third prizes will be awarded 
demanded hygienic manufacture are mechanica ly handled by fork-lift trucks. Onc Lyons is distributing leafk explaining 
ET Se SRE TRE ONE re ee operator can unload 120,000 portions of Lyor details of the ce ; 
cual aan teak cama Ma tap te en eae a Maid in twenty minutes. Once shed of its cargo 
oo _ CIEE SAG LS WC ihe Crow oO he giamt truck returns to London fo second ; 
a big up-io-the-minute plant; and the making of consignment for Nottingham Contrast 
twas not al Th S h ghly per shable p oduct Ruddington is one of the most modern cold 
rad to be distributed on a large scale, sent to all storage plants in Britain A NOVEL con in flavou n 
parts of the land in sufficient quantities to meet ™ rege oa bined in the latest addition to the Cadbury filled 
a demand forever rocketing beyond its last sales block range, by the introduction of a lemon-filled 
pea Photo Contest block 
Refrigeration was vital if ice cream was to This innovation was mad fter much caref 
justify the expenditure of costly aigh-grade pro- OVER 100 prizes to the total value of £1,000 consumer research, which revealed a liking amor 
duction Freezing depots were necessary; the ire being offered by J. Lyons and Co. in a those (including children) who regularly milk 
had to be refrigerators im the shops. in the competition for the best photographs of a child chocolate for an occasional * palate-tickler 
enemas, Im restaurants Another problem was or a family enjoving some Lyons Maid. The lemon-tilled block sells at s xpenc nd w 
transporting the ice ream from the manufactur The contest is a promot ynal scheme for cing be availabl in S ptemb 
ng plant Cadby London, to all areas of mas and other sources of supply and is open to 
the country. 1! members of the public Withdr awn 
Before World War Il. and immediately after- Entrants of the photographs of children ad : 
wards, almost all Lyons ice cream was delivered judged first, second and third will be awarded THE ONE POUND Fortune box has been with 
o Nottingham from Cadby Hall by insulated a Lyons Maid family brick each week for a year drawn from the product by Caley A new 
rail chests; but cinema managers and shop- ind the children depicted in the winning photo 1 Ib. box is being prepared and the remainder of 
keepers found they could not maintain enough he company’s cinema range is still availabl 
stocks, because demand was too great : ; 
lt was decided, therefore, to open a regional Glass Washer 
chain of depots. The Huntingdon Road depot, 
now replaced by the Ruddingion premises. was A MACHINE which washes both insid nad 
among the first to be opened. That was in 1951 out of glasses of any size from sh 
How will the new Ruddington depot improve pint tumbler has been plac d on the marke 
service to cinemas in the East Midlands? Will and is being distributed in the United Kingd 
there ever be a heat-wave ice cream famine? No by C lenaglass Washer Co., Ltd 
as far as Lyons is concerned. In the recent heat- The Clenaglass machine contains c 
wave, Nottingham folk cooled themselves with rubber brushes which rotal apidly inu 
nearly two million portions of Lyons Maid ously flowing water, the Me i u 
week. an all-t me record and an example of brushes ae and po! shes Zz 
efficient organisation. soft rubber cushions the glass against any pos 
and , 2 - bility of breakage 
Ruddington’s new depot stores 35,000 gallons Operation of the machine is simple, The tank 
of Lyons Maid, which means that whatever the has a hot water inl ind when the tank 
filled the electric MOtLo! is switched on I} 
glass is inverted over the revolving central rubb 
brush, and is pushed down until submerged: on 
the outside base is touched by hand, Depos 
from the glass are carried away in th swirling 
Waler, 
rhe continuous flow of water ha > b on 
trolled so that a slow feed of water p 
through the machine. maintaining the w 


A LYONS LOLLY 


The new showeard that Lyons is distributing 
for Koola Fruta promotion 


Tanzaro Zenith orange squash in the shilling 
giant pack 


the top of the overflow outlet 


which is approx 
mately level 


with the top of th 


brush 


Overall length of the Clenaglass is 19in.: depth 
width 94in. It is fitted with AC or Dt 
continued on page xvii 


14tin 


Innovation from Cadbury's is chocolate blocks 
filled with Lemon Cream 
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Carsons 


Carsons 


Wilk Shakes 


Tops for glamour. Del 


icious assorted fruit 
flavours and a cream 
layer, enclosed in 


smooth milk chocolate 


16 


sib. carton 


Carsons ASSORTED 


Fatilles 


A star attraction with the movie fans 


Box-office 


r Production has been stepped up to 

yavourites meet demand, and supplies are now 
dil labl 

jL— iil te 10d. per 3lb. 


Carsons 


Mascot 


Another ‘best seller’ with cine- 
magoers. Milk Chocolates and 
Toffees in colourful wrappers, 
packed in handy Cellophane 
» bags 


™ per lb. 


Get full details without delay from 
Carsoms LID. * SHORTWOOD-~ BRISTOL 
JAMES PASCALL LIMITED - MITCHAM - SURREY ssn teitshlccaccii 


MWe 
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Newslines on 
New Lines—contd. 


1/75 hp. <A suppressor is fitted 
to prevent interference with television or radio 
[he five long-wearing brushes are renewable, 
and are detachable for cleaning. 

Agent in London and the Home Counties for 
Clenaglass Mechanical Glass Washer is Berkeley 
Distributors, Ltd. 


electric motor, 


Fruit Flavours 
LATEST line from Fox’s Glacier Mints, Ltd., 


is Glacier Fruits. This line comprises an assort- 
ment of full-fruit-flavoured hard candies con- 
taining five flavours: lemon, lime, blackcurrant, 
raspberry and orange. 

Glacier Fruits are available in 4lb. glass jars. 
or packed in attractive film bags which contain 
a full 4lb., at the consumer price of 10d. per 
bag. The bags are packed in colourful display 
outers, each outer containing one dozen bags 


Tartan Pack 


AN ATTRACTIVE new pack of butterscotch 
has recently been placed on the market by James 
Keiller and Son, Ltd. 

The carton of Keiller Dundee 
has an eye-catching Tartan design 
available in 4lb. and 4lb 
and Is. 8d. each. 


Butterscotch 
The pack 1S 
sizes, retailing at 11d 


New Displays 
A NEW showstand by Carsons, Lid., 


Dorchester chocolates most effectively 
chocolates are shown in an open $ Ib 


d splay Ss 
Dummy 


carion 


and this is mounted on } Ib. and 4 Ib. closed 
cartons. The blue background of the showcard 
sets off the cream-coloured cartons. 


This new showstand js in addition to the regu 
lar dummy stacks of 4} Ib. and $ Ib. cartons, and 
the shallow displays of Dorchester chocolates 

Carsons reports big business with its 
Shakes, which are now jn full supply. The 4 Ib 
cartons of Milk Shakes retail at Is. 6d 

An intensive ITV advertising campaign, cover 
ing the Midlands, Lancashire and Yorkshire for 
the months of October and November, is to be 
commenced by Carsons Frequent announce- 
ments will be made from the three broadcasting 
stations concerned 


Four Choices 


THERE is now a fully automatic chocolat 
moulding plant of the latest type, with modern 
wrapping machines, for the production of Choco- 
late Neapolitans by Harry Vincent, Lid. 

The Neapolitans in four flavours, milk, orange 
milk, plain and dessert. can be obtained in Is 
shell and slide cartons. They are packed in 14 


Kine Sales and Catering Review 


New shilling packs for Batger’s Jersey Caramels 
and Silmos Lollies 


dozen outers, complete with a small, 
stand, 

Looking ahead. the illustrated folder of Christ- 
mas tins from Harry Vincent shows some 19 
uns, ranging in price from Is. 4d. to 7s. 6d 
each, and also a 3s. carton of Assorted Chocolate 
Neapolitans. With the exception of the 3s. 6d. 


neat display 


Floral Tin, filled with Clear Mints, the contents 
are assortments of toffees 
All Audiences 
THI PRODUC I now offered by Lockha tS, 
Lid., is suttable for both adult and juvenil 
audiences, 
The range includes Those Toffees, ir 6d 


. film 
Assorted Toffees, Dairy Toffees, Milk 
Mints, Chocolate Caramels and Banana Split 
Tofiees ; Those Macaroons, in an attractive carton 
ng at 6d.; Penny Tofl Bars, with each 
bar wrapped in waxed paper and done up in car 
ons containing six dozen bars; Twopenny Tofkk 
Bars; and Coconut Squares, in full cream milk 
chocolate, retailing at 2d. each and packed in 
four dozen outers. 
Lockharts is prepared to send samples and pric 
1] those interested and will, at the 


lists to all 
time, arrange for its agents to ca 


bags of \ 


Sal TT 


Assortment 


AN ADDITION to the range of goods offered 
by John Mackintosh and Sons, Lid., is the 1 Ib 
Weck-End Assortment which ails at 5s. 6d 
packed } doz. in an outer 


Better Margins 


CAXTON chocolate blocks retailing at 6d 
each, cost 54s. 9d. per gross. less 1} per cent 
cash discount, which gives trading margin of 


Above : 
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XVil 


A life-size salesgirl showcard in full colour and 


fireproofed, produced by Eldorado 


nearly 25 per cent Varieties are milk 
milk and nut; milk, fruit and nut; supe 
fine plain (all 2 oz. net weight), whils 
milk whole nut and milk brazil nut, also 
retailing at 6d. cach, are slighUy under 2 o7 


Small bars of milk chocolate retailing at 14d 


each—very suitabl 
a margin of nearly 27 per 
margin on brazil nut milk 
weigh-out line, 
ss 

price is Is. 2d. per 

Caxton will be pleased to send 
lines on inauiry to Wood Green, 


1 
chocolate, 


quarter !5 


Throat-Soothing 


WELCH’S Fruit Toffees now b 
plied in new style packets 
This refreshing sweet is in an assor 


four flavours, orange, lemon, lime and r 


' ) 1! ' 
It was origin 


continued on page xviit 


Left : Some of the chocolate varieties marketed by Bensdorp 


is more than 29 per cent 


intended to market th 


for children’s matinees—yield 
7 cent. The 
which is 


trading 


Retai 


samples of the 


London, N 


ing sup 

tment of 

ispbherry 
link 


Carsons has introduced special displays for Dorchester chocolates 
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Newslines on 


as x 
a> ° 
er 4 " oe - 
New Lines—contd. ee * 
eB 
7 OZ. | h ING pack of ot nes ae 
< d n t pro d oO liad 
) I Toff v ) nad Val a 
| t , ey é xpenny ones 
Nex onth Welch's niends to introduce a 
, xpenny packet of Moth Sigiey Drops 
i ro ~;lhing Sw made from an old 
W ‘ nedy 


Cats’ Tongues 


Lemon milk chocolate is one of the novelties 
from Van Houten 


PACKED in an clive blue and white car 
m, Ka mgen (Cats’ Tongues) retail at 2s. 34d. 
Te) 4 th ire a milk chocolate con 


mn f 1B nsdo Pp (Gt. Britain), Lid 


= 


Campaign 

\ HEAVY dve« w campaign has been 

rod | ( nico to irt next month 
will tak he form of full page colour 
nents in weekly periodicals covering 
ncy Cand Peppermint Creams Fruit 
1 and Dairy Fudg In addition, there wil 
ym ady ing nd a filmiet featuring 


Welch's now markets its Fruit Toffees in large 
shilling packs 


Regency Candies will be shown in several hundred 
elected cinemas, 

One change has bee 
1 lb. carton of Fruit 


nstead of 4s. 


n made in the prices: the 
Jelhes now sells at 4s. 4d 


Keiller’s Butterscotch, available in {lb. and 4Ib. 
Bright Displays — 


COLOUR contrast is the main theme for car 
tons and display outers for the three latest lines 
of Payne's Poppets 

Poppet Mints have a display outer of red, black 
and white, and the main colour of the carton is 
blue. Packed 24 cartons to an outer, Poppet 
Mints retail at 6d. 

Contrast is continued with Roasted Almonds. 
Green and black display outers contain cartons 
with a main colour of purple. These 4-oz. cartons 
of Roasted Almonds covered with milk chocolate 
are packed one dozen to an outer. 

Two dozen 6d. packs are contained in the 
yellow and blue display outer of Milk Chocolate 
Nuts and Raisins. This colour contrast is con- 
tinued on the individual packs, and is emphasised 
by a scattered design of nuts and rarsins in 
Nestle’s chocolate colour 


Super Quality Zenith Orange 
Squash. 


Giant Pack containing 10 fluid 
ounces of ready to drink squash. 
Now freely available—enquiries to: 


JEWSBURY & BROWN LTD. 


ARDWICK GREEN, MANCHESTER 12 


Four of Craven's cinema lines are now in redesigned film bags 
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Ideal for Theatre Trade 


DUNCAN COUNT LINES 


4d -Merrols (Butterscotch Bon-Bons in Roll Pack) 
40 - Minx (Buttermint Bon-Bons in Roll Pack) 
4d - Nutty Crisp (New centre. Lots of nuts. Milk Chocolate) 
fd =Garols (Chocolate Caramels in Roll Pack) 
6d - Hazelnut (Milk Chocolate crammed with 


golden roasted nuts) 


DUNCAN 7he Scots word for Chocolate 


W. & M. DUNCAN LTD. EDINBURGH 


Book Early /., DUNHILLS 


LATEST GENERAL RELEASES 
PACKAGED SWEETS in 
EXTENSIVE RANGE with 
GENEROUS MARGINS 


Hee eee 


Send for Samples and Prices to: 


DUNHILLS (PONTEFRACT) LIMITED 


POST OFFICE BOX #8 + PONTEFRACT + YORKS. 
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the Five Family 
m ar Favourites 
Cy’ - deal for 


Milk 
Chocolate Assortment 
The pack to suit all 
your patrons 


Nuts & Fruit 
Assortment 
Favourites with 
all the family. 


Poppet 
Brazils 
Whole rich 

milky Brazils in 


milk 


chocolate 


Nut Assortment 
The choicest milk 
chocolate 

coated nuts 


Poppet Cherries 
Cherries coated in 
milk chocolate 
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Real-life adventurers, drawn by a personal ad. in the London evening papers, mingled with distinguished guests at the world premiere of ACTION OF 
THE TIGER, Claridge production for MGM release, at the Empire, Leicester Square, last Thursday. They included an ex-hangman, a human torpedo, a 
crocodile hunter, an ex-welter weight world boxing champion, a man who was smuggled into Albania (setting of ACTION OF THE TIGER) and two men 
who were smuggled out. This British CinemaScope and Technicolor picture, starring Van Johnson, Martine Carol and Herbert Lom, is set for ABC 
circuit general release from September 23. (1) Keith Michell, Pam Ayre and Jeanette Sterke. (2) Terence Young and friends. (3) Jack (Kid) Berg, 
ex-welter weight world boxing champion, Miss Stephanie Berg, James McManus, Mrs. Berg, D. B. Macdonald and Mrs. Macdonald. (4) Sir Michael 
Balcon, Colin Lesslie and Mrs. Lesslie. (5) Jeanette Sterke. (6) Sandra Dorne—with a very tame tiger. (7) Helen Haye, who plays an Albanian 
countess in the film 
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European premiere of Universal-International’s MAN OF A THOUSAND FACES at the Odeon, Leicester Square, last Thursday, brought together many 


stars of stage and screen to honour this biographical film of the late Lon Chaney. (1) Shane Cordell, with a fan decorated with Lon Chaney character- 

isations. (2) Shane Cordell, Boris Karloff and Mrs. Karloff. (3) Ludvic Gerber, Hollywood producer, his fiancee Carole Mathews (right) and Betty 

Hopkins (left). (4) Michel Ray, Douglas J. Granville and Mrs. H. Popper, Michel Ray’s mother. (5) Ron Randell and his Javanese bride, Laya Raki. 
(6) London people named Chaney, invited to see the story of the man who made their name famous 
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Hester, has a chance of recovering. He and 
Michele, his French girl friend, immediately 
scheme to dispose of Hester, who has made a will 
in John’s favour. John announces his departure 
for France, fits an automatic pilot to his boat. 
temporarily leaves it, murders Hesters, returns to 
the vessel and appears at the helm when it docks 
at Le Havre. John then rests on his oars, but 
Inspector Walker of the Yard becomes suspicious. 
John, desperate, tries to kill Walker, but Walker 
survives and secures sufficient evidence to warrant 
John’s arrest. 

Production.—The picture lets the audience into 
its central character's guilty secret at the start, 
yet succeeds in keeping them on the qui vive. 
Derek Bond, the popular TV interviewer, is well! 
served by his legitimate stage experience and very 
nearly gets away with murder in the unrewarding 
role of John, and Nicole Maurey makes a tantal- 
izing Michele, but Elwyn Brook-Jones is handed 
most of the aces as Walker. What's more, he 
plays them perfectly. 

Points of Appeal.—lIntriguing story, popular 
Stars, showmanlike climax, realistic 
smooth dialogue and quota ticket. 

LIGHT FINGERS 
irchway. British (U), Featuring Roland Culver, 
Eunice Gayson and Lonnie Donegan. Produced 
by Roger Proudlock. Directed by Terry Bishop. 
Screenplay by Roger Proudlock. Director of 
Photography, Jimmy Harvey. 7,780 feet. Release 

not fixed 

MARITAL comedy, titivated with music and 
songs presented by Lonnie Donegan and _ his 
skifle Group. It concerns a wealthy publisher 
wko wrongly suspects that his attractive wife is a 
kleptomaniac, but leaps from the frying pan into 
the fire when the man he employs to watch her 
proves to be a decoy for thieves. The cast, bulg- 
ing with well-known names, does all that is asked, 
and the staging has polish, but the curtain is un- 
duly delayed. Pruning would improve its chances. 
Acceptable, though overlong, British light book- 
ing. 

Story.—Rose, pretty wife of Humphrey Leven- 
ham, a pompous publisher, cannot resist auction 
sales, but hides her purchases, mostly junk, from 
Humphrey. Humphrey accidentally stumbles 
across some of her spoils and jumps to the con- 
clusion that she is a kleptomaniac. He engages 
Dennis Payne, a handsome ex-officer, to keep an 
eye on her, but Rose soon becomes aware of this 
and determines to teach Humphrey a lesson by 
giving the impression that she is light fingered. 
Later, valuable articles are stolen at parties 
attended by Rose, and Dennis is revealed as a 
crook. Rose, aided by her friend, Cynthia, ex- 
poses Dennis and clears herself. 

Production.—The picture has a number of 
highly diverting situations, but the direction, or 
rather editing, frequently lacks crispness and 
causes some laughs to be thrown away. Eunice 
Gayson is a provocative Rose, Roland Culve 
draws an amusing character as the apprehensive 
Humphrey, and Guy Rolfe makes a smooth and 
disarming Dennis. Reginald Beckwith, Avril 
Angers, Hy Hazell, Ronald Howard and Guy 
Middleton capably fill the supporting roles, while 
Lonnie Donegan effectively renders its calypso- 
like theme song. The interiors and exteriors, too, 
are first class, and the dialogue’s snappy. In fact, 

it into a bespoke box 


Slaging, 


all that’s needed to turn 
Office proposition is an expert cutter. 

Points of Appeal.—Novel and funny story, 
popular players, sly woman's angle, Lonnie Done- 
gan, U certificate and quota ticket. 


THE D.I. 


Warner. American (U). Directed by Jack Webb. 
Featuring Jack Webb, Don Dubbins and Jackie 
Loughery. 9,522 feet. Release not fixed 


U.S MARINES melodrama, set in Parris 
Island where severa! rookies recently died dur- 
ng a might march. It deals with a tough drill 
sergeant’s efforts to turn a mother’s boy into a 
worth-while leatherneck, and ends on a strident 
patriotic note. Jack Webb, of * Dragnet’ fame 
combines the offices of producer, director and 
leading player, but neglects to provide adequate 
romantic or comedy relief. Neither good popular 


AUGUST 29, 1957 


entertainment nor « compelling recruit 

And whai a title! Ticklhsh booking 
Story.—Veieran drill sergeant Jim Moore of 
the U.S Marines is dissatisfied at the small pro- 
gress made by fis platoon, undergoing training 
on Parris Island, and blames Private Owens, a 
sensitive, emotionally disturbed youngster. When 
Captain Anderson, the company commander, 
threatens to discharge Owens, Jim puts addi- 
tional pressure on Owens and the others, but to 
little avail. He also takes out of his singer 
friend, Burt, and working-gir! chum, Anne At 
Owens’s moth appears and 


this juncture, 
the boy’s father and two brothers 


ng poster. 


reveals that 
were killed while serving in the Marines. She 
also explains that excessive pampering is partly 
the cause of Owens’s instability Anderson 
decides to give Owens a second chance. Jim 
acts less aggressively, and the platoon—and 
Owens—finally make good 

Production.—fhe picture has a slight love 
nierest and one club scene in which Monica 
Lewis sings, but otherwise it merely superimposes 
the time-honoured mixed-up-kid theme on the 
).S Marines curriculum. Jack Webb never lets 
up as Jim, but the more seriously he treats his 
part the more text book the whole becomes. 
Don Dubbins has the thankless task of portray- 
ing the introvert Owens, and Virginia Gregg just 
moans as Owens’ luckless Mum Detail and 
atmosphere are obviously authentic, but fail to 
justify the film’s prodigious footage 

Points of Appeal.—Star and U certificate 


GOD IS MY PARTNER 
Twentieth Century-Fox. American (U). 
scope. Directed by William F. Claxton. Featuring 
Walter Brennan, John Hoyt and Marion Ross. 

7,155 feet. Release not fixed 

-RIAL melodrama, with a deep spiritual streak. 
Photographed in Regalscope, it’s about an elderly, 
slightly eccentric philanthropist whose nephews 
try to prove he’s not capable of handling his own 
money, but, thanks to the old boy's niece, a 
modern Portia, fa:!. Walter Brenman acts sin- 
cerely in the lead and the direction is competent, 
but an overdose of whimsy, plus a somewhat 
confected climax, curbs its appeal. Booking 
mainly for family halls and religious groups. 

Story.—Doctor Charles Grayson, a retired 
surgeon, causes his nephews, Kent and Burt, con- 
cern through his generosity to odd characters and 
the church, and they appeal to the court to say 
whether or not their uncle is batty. Gordon 
Palmer, a slick lawyer, accepts the nephews’ brief, 
while Frances Denning, Grayson’s niece, con- 
ducts his defence. The testimony of important 
witnesses, including an ex-crook, goes against 
Grayson, but finally Frances puts Palmer on the 
stand. She asks him if he had ever made any 
donation’s to charity, and, if so, why? His 
silence wins the case for Grayson 

Production.—The picture has a promising cen- 
tral theme, but finds it difficult to arrive at logical 
conclusions and hastily takes shelter in religion. 
Walter Brennan displays considerable skill in the 
ticklish role of Grayson, Marion Ross and John 
Hoyt register as opposing counsel Frances and 
Palmer, and Jesse White amuses, as an incor- 
rigible rogue. The staging equals the acting, but 
the twist ending, resulting in Palmer going into 
the box. exceeds the bounds of credibility. Good 
intentions don’t always make good popular en- 
tertainment! 

Points of Appeal.—Provocative title. clever per- 
formance by star, lofty sentiment and U certifi- 


cate, 


Regal- 


THE ABDUCTORS 


Twentieth Century-Fox. American (A). Regal- 

scope. Directed by Andrew V. McLaglen. Featur- 

ing Victor McLaglen, George Macready and Fay 
Spain. 7,192 feet. Release not fixed 


PERIOD crime melodrama, pivoting on Presi- 
dent Lincoln’s resting place and presented in 
Regalscope. It tells of an extravagant plan to get 
a counterfeiter out of prison, but uneven direction 
and acting, to say nothing of dark photography, 
robs this macabre yarn of clarity and conviction. 
The majority, especially womenfolk, will find it 
hard going. Moderate “ programmer.” 

Story.—On his release from jail in 1876, Tom 
Muldoon, a wild Irishman, visits his old friend, 
John Langley, an undertaker in Springfield, 
Illinois, and shows him a fifty dollar bill which 
he says was forged by Fred Boyd, a cell-mate. 
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Langley and Muldoon later scheme to free Boyd 
They rope in Evans, Langley’s alcoholic assistant, 
but fail in their plot to kidnap the warden’s 
daughter and barter her for Boyd. Learning that 
Muldoon and Langley are now about to snatch 
the body of President Lincoln, recently brought 
to Springtield, and demand Boyd in exchange for 
the corpse, Evans hits the bottle really hard, and 
talks. Winters, a Federal agent, hears, and Jed 
Langley’s stable boy, and Suc, Langley’s ill- 
treated niece, also prick up their ears. Finally, 
Evans is killed by Muldoon, and Muldoon by 
Jed, and Langley discovers that he had been 
had, for Boyd's counterfeit note was genuine! 

Production.—The picture stumbles on an ints 
guing, if somewhat eerie, tale, but fails fully to 
exploit it. Its preliminaries are unnecessarily in- 
volved, while the final scene in President Lin- 
coln’s tomb is so indistinct that it’s difficult to 
appreciate what's happening. Victor McLaglen, a 
marvel for his years, makes a husky, truly-[rish 
Muldoon, and George Macready, another veteran, 
registers as the sinister Langley, but Fay Spain 
and Carl Thayler lack experience as Sue and Jed 
Ihe rest also falter 

Points of Appeal. — Title, 


scope. 


Regal 


co-stars and 


DOMINGO KID 


Directed by Ray 
Kristine Miller 
Release Septem- 


Columbia. American (U) 

Nazarro. Featuring Rory Calhoun 

and Andrew Duggan. 6.485 feet 
ber 9, 1957 


OUTDOOR) melodrama, unfolded on_ the 
colourful Mexican border. This is about a tough 
hombre who sets out to avenge the killing of 
his family, but runs into unexpected difficulties 
before he completes his mission. The plot holds 
no secrets, but fast gunplay, punctuated by Latin 
music and dancing, offsets the obvious. Useful 
western “ support.” 

Story—Cort Garand, known as the Domino 
Kid, returns from the Civil War and discovers 
that gunmen have disposed of his father and 
brother. He determines to get them and soon 
succeeds in liquidating four, but finds it hard to 
trace the fifth. Other complications arise when 
Wade Harrington, a land dealer, not only tres 
to corner the local water rights, but also becomes 
a rival for Barbara Ellison, Domino’s girl. Har- 
rington joins in the shooting as Domino overtakes 
his quarry, but, needless to say, Domino survives, 

Production.—The picture, a run-of-the-mill job, 
depends more on pace than style for its entertain- 
ment. but manages to include a few gay song 
Rory Calhoun takes his part a bit too 
seriously as Domino, who, incidentally, proves 
to be bullet proof in the final gun battle, but 
Kristine Miller pleases as Barbara, and Andrew 
Duggan is effective as Harrington, Its supporting 
types also convince. The vistas are agreeable, and 
the black and white camera does justice to its 
spacious exteriors and bizarre interiors. | 

Points of Appeal.—Rugged yarn, lreless cast, 
popular embellishments and U certificate 


scenas. 


THE JAMES DEAN STORY 
Warner. American (U). Directed by G. W. 
George and Robert Altman. Featuring James 

Dean. 7.359 feet. Release not fixed 


FULL-LENGTH screen biography of James 
Dean, the Hollywood star who met death on the 
road shortly after he had won world-wide 
acclaim. Stills, motion pictures and interviews 
are expertly dovetailed, but it’s overlong and 
contains turgid commentary. The fact that the 
monument appears a trifle top-heavy should not 
however. lead to any complaints from James 
Dean's legion of fans. Box-office documentary 

Production.—The picture is, on the whole, 4 
sincere tribute to the young actor who becam« 
a legend while he was alive and achieved even 
greater posthumous fame. It reveals that Dean's 
mother died when he was nine and circum- 
stances forced his father, who, incidentally, is 
never mentioned, to make him the ward of Mr 
and Mrs. Marcus Winslow, his uncle and aun 
farmers in Fairmount Loneliness was appar- 
ently the cause of the rebel in Dean and the 
reason why he excelled in inhibited roles. The 
footage is somewhat excessive and the narrator 
lacks restraint. but even so the film sheds a 
penetrating light oa Dean's complex character. 
Exploitation angles are, of course, terrific 

Points of Appeal.—Subject, title and U 


certificate, 
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EQUIPMENT LTD. 
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By PETER EVANS 


Only A Lunatic, They Said, 
Would Attempt This Film 


PRODUCER Sergei Nolbandov has 
and when 
‘We Are 


Seven’ he smiled politely 


lead. 

‘People thought I was a lunatic 
to attempt to film this story,” he told 
me at ABPC last week, “ And they 
expressed themselves forcefully on 
the subject, too.” 

*We Are Seven” 
novel by Una Joy. Set in a small 
Irish village, Miss Herlie plays an 
unmarried mother of six children who 
eventually becomes an  embarrass- 
ment to the four local men in her 
liberal life. 

** I read 300 books a year. This one 
was outstanding. I was struck by its 
charm and compassion. It may be 
set in a small Irish village but I’m 
sure its appeal is international. It's 
a situation which might happen any- 
where,” said Nolbandov. 

He added that it had the same 
simple qualities as “The Kidnappers” 
which he co-produced. *‘* The success 
of that film was a great encourage- 


is based on the 


ment to go ahead with le Are 
Seven’ and Josef Somlo (executive 
producer) felt the same way.” he said 


The film is being directed by ABPC 
contract director Cyril Frankel and 
photogranhed in Eastman Color by 
Gilbert Taylor. 

The first impression when the film 


was announced was that it was an 
Irish comedy. “ It's not a comedy, 
said Frankel. “It’s a deeply human 


story with a lot of humour. I'm 
hoping to capture the same kind of 
quality that Marcel] Pagnol achieved 
in stories like * Fanny ’.” 

The film has a six-week schedule. 
About 45 minutes screen time was 
canned on location in Falmouth. Vic- 
tor Peck is production manager, 
Frederic Goode first assistant direc- 
tor, Val Stewart operative camera- 
man, William Kellner art director, 
and Charles Hasse editor. 

There is a truly powerful acting 
cast, largely recruited from the Abbey 
and Gate theatres, Dublin. With Miss 
Herlie there are Niall McGinnis, 
Liam Redmond, Perlita 
Betty McDowall. Ian Bannen, Pat- 
rick McAlinney, Rav McAnally, Hil- 
ton Edwards, and Wilfred Downing. 


+ ae a 
LD sda! adel A ae with two in 
production (* The Naked Earth * and 


‘Count Five and Die’ 
ing at the end of the 
Family Doctor,” a Temp'ar produc- 
tion directed by Derek Twist. Rick 
Jason and Marius Goring co-star with | 
either Joan Collins, Barbara Rush 
or Pat Owens. John Gossage is pro- 


*) begins shoot- 


ducer, Paul Crossfield associate pro- | 
ducer. 

Next month, the cameras begin 
turning on “Harry Black” with 


Stewart Granger and Tony Steele per- 
forming for director Guy Hamilton. 
John Brahourne is producing for 
Mersham Productions. 

In addition, Tony Bartley is now 
in France arranging locations for 
“The White RaSbit ’ which begins 


rolling in September. Zonic produc- 
tions are scouting Africa for 
“ Tigero” locations. Joan Collins, 


the wailing banshees of Wardour 


Robert Wagner 


the humorous charm of a 
Stree 
and signed I 


leprechaun 
urged him not to make 
leen Herlie to play the 


and Robert Stack will 
Sta 

October shooting date has been 
fixed for * Intent to Kill.” The samc 
month Canadian locations will begin 
on Danny Angel’s “ The Sheriff of 
Fractured Jaw, star Kenneth 

ore. 

Angel follows this with “* 
Java Head" from the 
Alistair McClean. 

Sybil Thorndike 
will appear in 

* Smiley.’ 

Seems that Bob Goldstein has been 
busy at Soho Square recently! 


WHICH is the British television, 
film and recording studio advertising 
for additional finance in the Financial 
Times? The studio claims valuable 
dollar contacts, but seeks £5-10,000 in 
return for an active or passive 
directorship. 

And who is the American film and 
television producer asking in the same 
paper for applications from working 
directors with £10,000 to £15,000 
available for investment? 


to 


South of 
novel by 


and Chips Rafferty 
Tony Kimmins’ new 


The American is due here shortly | 


to form a British corporation “ to 
take advantage of lower production 
costs.” 

Always wanting to encourage 
British production, I willingly pass on 
the information that interested parties 
should write to Box K876 for the 


former advertisement and Box K842 | 


for the latter. 


ONE 
young directors, Guy 
direct ** The Snorkel ”’ 


Green, is to 
for Hammer. 


| Location filming begins on the Italian 


Neilson, | 


also stars, 


| scribes the screenplay 
| constructed essay 
| pense.” 

|} and Peter Myers. 
month “ The | 


Riviera on September 7 

Green, who has now broken with 
The Rank Organisation, tells me that 
the story is a suspense thriller. Mandy 


Miller plays the child who believes | 
played by Peter | 


that her step-father, 
Van Eyck of * Wages of Fear ” 
is a killer, Beauteous Betta St. 


Michael 


fame, 


Producer Carreras de- 
as “a finely 
in sustained sus- 
Essayists are Jimmy Sangster 


JOSEF SOMLO and Sergei Nol- 
bandov have three films in prepara- 
tion to follow ** We Are Seven.” One, 

*The Pack,” they will make for 
British Lion with Tony Britton in the 


lead. The second is “ With These 
Hanc a murder story. The third is | 
now ng scripted by John Hunter, 
who wi d on “* The Pack.” 

. J oe 


HOLLYWOOD producer Arthur 
a nr, (ho is 31), plans a £500,000 
scuon in London next year. 

P Entitled “ The Proving Flight,” the 
story concerns Britain’s attempts to 
gain supremacy in the field of com- 
mercial jet aviation, It is one of three 


of Britain’s most promising | 


John | 


During the shoot- 
ing of WE ARE 
SEVEN on 
location at the 
picturesque fishing 
village of Nansid- 
well, near Fal- 
mouth, lighting 
cameraman 
Gilbert Taylor, 
director Cyril 
Frankel and 
continuity girl 
Pamela Taylor, 
sort out a knotty 
problem 


films Loew is to make in Europe in 
issociation with screenwriter Stewart 
Stern, the man who wrote “ Rebel 
Without a Cause.” 

Loe led a company is called 
Medite an Films. “ We aim to 
make the wari our sound stage.” he 
says. “ Qur policy is to make inter- 
national pictures with international 
stars, and to make them in the coun- 


*s in which the stories are set. 
Stern is now writing the screenplay 
“The Proving Flight.” 


ANTHONY QUAYLE joins 
cast of ABPC’s “Ice Cold in 
which begins rolling next month 
under the direction of J. Lee Thomp- 
|} son. Sylvia Syms and John Mills are 
also starring. The picture will be 
photographed in black and white by 
Gil Taylor 

Quayle, meanwhile, is making ** The 
Queen and Smith” for Wilcox at 
| Walton He co-stars with Anna 
| Neagle and Zsa Zsa Gabor 


GEORGE PAL, producer respon- 
sible for such epics as “Destination 
Moon,” “When Worlds Collide ” 
and “War of the Worlds,” will 
arrive in the autumn to make “ Tom 
Thumb ” for MGM at Elstree. 
| The film will be a fantasy, com- 
bining puppets and humans. Russ 
Tamblyn wiil star. 

s Bs = 


MAGNET Films (directors Harold 


fo 


the 
Alex” 


| Boxall and Al Crown) took a tele- 
vision pilot film into ABPC on 
Monday Title: “ ae of the 
Vikings.” Stars: Tony Wright (on 


loan from Rank) and Patricia Web- 
ster. Francis De Wolff. John Bailey 
and Percy Herbert are also cast. Cast- | 
ing director, Bob Lennard 
r a & 
JACK Clayton takes Romulus’s 
“The Whole Truth” into Walton on |F 


SHOWING 


} VOW 


“ESTHER COSTELLO” 


CAL TITLES BY 
STUDIO FILM LABORATORIES 


71 DEAN ST. LONDON W.1 


| October 


23 


14 Stewart Granger 


now 
free of his MGM contract, co-stars 
with Donna Reed and George San 
ders under the direction of John 
Guillerman 
When will producer Clayton turn 
director Clayton again? On the very 
best authority, I can say in the spring 
Clayton is now considering two sub 
jects 
* ® <7 


MARCEL HELLMAN is preparing 
“Sarah Dane,” for production at 
ABPC. This is a giant period sub- 
ject in the “ Gone With The Wind ” 
genre. Locations are expected to be 
filmed in Australia. 

There are three important male 
leads but the plum role is that of 
Sarah Dane. Who will be the lucky 


girl? If she’s not too busy, my bet is 
Sylvia Syms. 
o LS & 

Casting Around: Tony Ost: 
(sometimes known as Tony Spear) 
plays an important role in 20th-Fox’s 
“Count Five and Dic New 

Istree. Sandra Dorne joins * Orders 
to Kill at Shepperton. The picture 
also introduces American import John 
Crawford. Among the 90 speaking 
roles in Paul Soskin’s ** Law and Dis- 
order’ at ABPC are Brenda Bruce, 
Ronald Squire, Joan Hickson 
Michael Trubshawe, George Coul- 
ouris, Lionel Jeffries, Meredit! 
Edwards, Sam Kydd and — on 
ridge. Michael Redgra and 
Robert Morley, of course, star. Diana 


Dors is now making an all-English- 
speaking Technirama film in Sienna 


The film is called * The Girl who 
Rode in the Palio,”’ and Susan Store 
is handling the UK publicity as a 
part-time assignment while she 
finishes up the Wisdom comedy at 
Pinewood, Clive Morton has joined 
“ The Moonraker’ at ABPC. Still 


| to be finalised, but it looks as though 


Ealing will soon have Shirley Ann 


Field signed to a contract 


SHOWING 
THE 


ABOMINABLE SNOWMAN 


Vou 
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-——NEW MEMBERS—— 


J. B,. MONCUR, Odcon, Barrow-in-Furness 
R. D. NEGUS, Odeon, H 
A. PAXTON, A M., Regal, Kirk 
R. H. POTTS, Odeon, Ex« 

I. ROSS, AM. Regal, Colchestc 
A. W. SEDDON, Ritz, Belfast 
J. L. SMITH, Ritz, Edinburg! 
B, SPRIGGS, Pavilion, Hackr 
G. STANSFIELD, Gaumont, Harrogate 

D. VAN-POOSS, A M, Carlton, Boscomb 
J. B. WARD, Empress. Urmston 

A.C. WELLER, Odeon. Chelmsford 

J. D. WOOD, Essoldo, Brighton 


HONORARY LIFE MEMBER 
G. FAWCETT, manager of the Plaza, Queens- 
ferry, has been enrolled as Life Member 
No WH) 


FIRST SEAL OF MERIT 
H. E. GEORGE, Palac Arbroath (Lift 
Memb No. 268) 


SECOND SEAL OF MERIT 
J. W. JAMES, Rega! Trowbridge (Lif 
Memb No. 214) 


FOURTH SEAL OF MERIT 
R. TODD, Odeon, Blackpool (Life 
No >) 


Memb 


RENTERS 


CAMPAIGNS 


Fox and Rank Lead 
With Posters 
That Pull 


IN examining some of the posters issued by 
the publicity departments in the past month, I’ve 
been very impressed with the preoccupation of 
poster artists with bold treatments and the use 
of strong, compelling colours. It is especially 
striking how such work stands out against the 
mass of competing but usually rather wishy- 
washy colouring of other posters in the Under- 
ground, for instance. 

Iwo companies appear to be leading the field 
in this type of work. First, 20th Century-Fox 
has issued that splendid series of colour portraits 
of the main stars in “ Island In the Sun.” These 
are fine illustrations, and the brief credit lines 
included in the posters have not been allowed to 
impinge on the actual portraits. I know at least 
one member of the public has written to con- 
gratulate Fox on this work—a very rare compli- 
ment these days. Rank Film Distributors is 
also doing good work in this line, and its posters 
for “ Hell Drivers” make good use of punchy, 
colourful action pictures. 

Onc of the best television extracts I have seen 
so far was for “ Time Lock,” and the contest 
arranged in connection with this film also had 
1 nice dramatic quality. A safe was installed 
in the foyer of the cinema concerned, and any- 
one who could beat the combination and open 
the safe within a minute, received the £50 inside. 
I must say one or two theatres in certain London 
districts might have found this an expensive 
business—but I'm sure the contest was for 
amateurs only ! 
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CMA Hold Exploitation Sessions 


I NOTH h CMA decided to have spec al 
screenggs of ” Hel}! Drivers ~ and * Across the 
Bridge in its north and north-east regions at 


a special conference of the relevant managers. 
The idea was for these regional groups to see 
the films and to hammer out general ideas for 
exploitation round a conference table 

R. G. Mason, Regional Controller in those 
areas, thought out the idea, and it seems to me 
an excellent one since it in no way cramps the 
style of individual managers who want to give 
their campaigns special slants to suit their own 
localities Incidentally, Mr Mason pays 
tribute to the help he received from J. B. Fenner, 
manager of the Gaumont, Newcastle, D. G. 
Todd, senior assistant manager of the Odeon, 
Newcastle, and C. A. Tappy, manager of the 
Odeon, Leeds Looks like a good bit of team- 
work all round 

While on the subject of CMA, I should like 
to congratulate John Payne on gaining his show- 
manship Star for his exploitation work on “ III 
Met By Moonlight... Mr. Payne, of the Gau- 


! POSTER OF THE MONTH 


The 20th-Fox poster for ISLAND IN THE 
SUN showing a portrait of James Mason. 
The other stars are similarly featured 


mont, Stratford, was presented with the Star by 
Star-holder David Goodman, Gaumont, Wood 
Green, at the Gaumont State, Kilburn, in the 
presence of other north London managers. 


TELEVISION 


AND RADIO 


ITV's “ Box Office on Saturday, August 17, 
again had the appearance of being thrown 
together, and I continue to be amazed that we 
allow our main television contact with the public 
to be of such a generally low standard. 

The first clip, from * After the Ball” (British 
Lion), had very little punch. “ Time Lock” that 
followed was cut short in mid extract so that 
the final high point achieved in the same extract 
shown on the BBC did not appear. The whole 
thing appeared to me a bit of an anti-climax 
and could scarcely have attracted many cus- 
tomers. ‘* The Wayward Bus” (Fox) had a clip 
from a most confusing part of the film and 
should not have been shown at all. 

An interview followed between Forrest Tucker 
and Jacqueline Mackenzie Both appeared to 
be having great fun, but I doubt whether the 
audience was able to understand what the whole 
thing was about. 

The highlight of the programme 
out a mile—was the 


and it stuck 


sequence from “ The 


Shiralee.’”” The young star will take many people's 
money at the box-office as the result of this 
extract—including my wife, who was delighted 


with the film. 

I notice that ITA is not going to carry on 
screening the special programmes that Warwick 
and other companies have made for particular 
films. I presume the commercial boys want all 
this sort of screen time to be paid for in the 
future, irrespective of its entertainment value. The 
BBC is taking a more sensible attitude. They 
have said that each film will be judged separately 
and shown if it merits it, which to my mind is 
fair enough. 

It’s quite obvious that BBC's * Picture Parade ” 
must be getting very short of material. The pro- 
gramme on Monday, August 19, started with a 
general interest short mainly concerned with 
paintings, but somehow they managed to mention 
Stanley Kramer and “ The Pride and the Passion ” 
to warrant its inclusion in a film programme. 

An interview with James Wellard followed, and 
this author was very concerned with the way the 
studios ruin their stories when books are made 
into films. This seemed a rather wry comment 
before the screening of an extract from MGM's 
“Action of the Tiger,” but the two clips shown 
from the film were punchy. 

Next, MGM had coverage for “ The Seventh 
Sin,” and I don’t doubt that there is some very 
highly dramatic material in this film. It’s a pity 
one was not chosen for this screening. 

Edinburgh Film Festival was covered by the 
students’ parade, ending at the premiere of British 
Lion’s “Lucky Jim.” The final clip from 
Hammer's “ The Abominable Snowman” must 
have reminded all who saw the original on tele- 
vision that the story and the cast were almost 
the same, and that the scope was very little wider. 
Even the interview that followed with Peter 
Cushing gave emphasis to the TV production. 
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THE COMPANY OF SHOWMEN 


Cinemas Become Social Centres 
In Many Towns 


EXHIBITIONS of many kinds have now be- 
come an integral part of the activities of many 
theatres. Frequently, indeed, they are arranged 
on a national basis and are established at a num- 
ber of theatres in turn. The main advantage of 
this is economic. The big, nationally organised 
shows have more money behind them and there- 
fore tend to be more ambitious and professionally 
mounted. This should not, however, discourage 
local managers from participating in exhibitions 
with a more local theme, since very often it is 
the display of personal interest to the local com- 
munity that gets the biggest attendance and, 
thereby, earns the most kudos for the theatre 
concerned. 

In this connection it is good to see that in 
many towns and villages the cinema appears to 
be taking over the role of the local hall, and civic 
authorities have been quick to appreciate the ex- 
cellent facilities available at many provincial 
theatres. To this extent, cinemas are being 
linked with local art galleries, museums and 
other institutions as important features in the 
cultural life of the community. 

An interesting case in point is shown in a 
recent report from E. A. Basson, Odeon, 
Chesterfield, who arranged for an exhibition to 
be shown at his theatre of the post-war housing 
development achieved by the Chesterfield Cor- 
poration. 

This was an extremely well-mounted exhibition 


and was supported to the full by the town’s 
public relations and publicity departments. 
Apart from the good press it received, it did a 


job which could only reflect in the best possible 
way on the cinema as a whole. 

Readers already know my views regarding the 
sad lack of personal appearances of top stars of 
the industry at our theatres. I think we all 
know that these visits, provided that they are 
well managed, can reflect very favourably at the 
box-office. In recent years, however, our Jead- 
ing lights have tended to look down on this kind 
of activity, so that the consequent personals of 
less well-known artists have made the public 
slightly cynical of the whole idea 


manager A. M. Donaldson the chance to squeeze 
every ounce of publicity out of it The visit 
was not restricted to the star walking on and 
quickly off the stage at an evening performance ; 
indeed, it developed into a tour of the town and 
many of its industries, with some 
coverage all round. In addition, Gregson pre- 
sented no fewer than eight Courtesy Stars to 
members of the theatre staff—a fine comment on 
the theatre in itself. 

**Good Companions "’ is a film title 
with almost everything. “ Good” for the com- 
posite ad., “ good” for the competition and 
window display. Another top-class effort on 
the film comes from F. A. Connett, Gaumont, 
Weymouth, who explored almost every avenue 
He managed to get press mentions for a contest 
on odd companions—and some good entrants, 
Loo. 

As a stunt, a donkey toured 
ing a placard announcing that he 
was going off to a certain cinema 
was provided a pony and trap in which good 
companions could take a ride along the prom. 
There were also attendants with banners at road 
crossings to deal with the road safety tie-up 
The giant mobile book idea was also used and 
toured the shopping centre and the boating lake. 
It’s clear from the numerous pictures sent that 
all these stunts attracted a vast amount of 
interest, which must have been reflected at the 
box-office. 


excellent press 


that links 


beaches beat 
was no ass and 
Next, there 


Above Average 


For “Funny Face” F. C. Murray, Odeon 
Surbiton, arranged a Most Photogenic Face con- 
test in which local traders co-operated with prizes 


and display space. This seen d a ponies -run 
contest and the entries from local beaut appea 
to be well above average for this kind ‘of show 
Barbara Murray came along to present irds, 


and this stunt should have gained far w «en press 
than it appears to have achic ved e was well 
organised and presented. and had good audience 
parucipation, but we all know S$ not always 


here are exceptions, however, and John the best that makes the most press 
Gregson’s visit to the Gaumont, Greenock, gave At the same theatre a photographic exhibition 
=e. 7 -> - a - wee. 
, 
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NORTHERN CMA MANAGERS’ CONFERENCE 


Northern cinema managers who attended a conference in Newcastle called by R. G. Mason, regional 
controller, discuss the best ways of exploiting the Rank films HELL DRIVERS and ACROSS THE 
BRIDGE. A similar managers’ get-together was held in Leeds 


25 
“ work by the Kingston and District Can 
Club also had -~ same professional present n 
and this did have above-average cov , 
For that gr ind dou Ne feature reissue “* Cock] 


shell Heroes ‘From Here to I nity’ G. C, 
Close, Gaumont, Bristol, arrang top-line 
sentation. His foyer display included so 
authentic material showing clothing, scale mod 
and photographs of the work of the cock 
heroes, and a live trailer with men dressed in 


equipment, was well received by the audier 
Another man in frogman’s outfit tour ed th wn 
A crowd gathered to watch de mons on 


divers on the beach Ike British Sub A qua ( 
gave top-line co-operation All n all, this 
paign made a very good splash! 

Odeon, Bridgwater, had the naval trappings fo 
*Seven Waves Away and the Mayor ¢ 


along to inspect the guard of honour provided 
by the cadets. Alan Clark gained son 
press in his efforts to find anyone who had | 
shipwrecked and both readers and editor liked | 
local news slant 

A top foyer display by R. J. Crabb, | 
Nellingborough, for ** Stampeded " emphasised 
how the ABC managers are tops in this field 


also 


through the co-operation they receive from local 
traders 
. 

Records For Hospitals 

A good composite page for “Let B 
Happy ” and an outstanding float in the loc 
carnival for “ Tea House of the August Moon 
gave CC. A. Warneford, A/M, Regal, Torquay 
good mention for his programmes he carnival 


float gained first priz and was linked with 
Mazawattee tea 

D. Haigh, Palace. Heckmondwike, gained top 
line press cove for his Records For Hospit 
campaign The Palace seems to be the main 
instigator behind the schem 

Another carnival entry, this time for “ Bund 
of Joy” and arranged by Peter Button, P!: 
house, Bexhill, took second prize. Of course, th 
baby in the p 


im and his two very proud parents 


were very much the types we expect in carnivals 
Iwo top displays were arranged by F, Reay, 
Odeon, Sunderland, for “ High Tide at Noon 


The first in his foyer had fishing boat, nets, and 


fish baskets and arranged with film posters mad 
a most authen display for such a title. On 
full shop window display of sports goods and 


fishing tackle had the same good arrangement 
Another dislay of — this time for “T u 
anged by D. P. Fail, 


as a Turtle” and 
Gaumont, North Sh ids The local press publi 
cised a model yacht race where some of th 


prizes were mock turtle soups. 
R. Cargill, Gaumont, Falkirk, again 
film publicity with a deserving cause For * The 
Dav They Gave Babies Away ” he started a co 
lection of dolls for homeless c hildren Local 
papers gave support to what was a good idea in 
every way. 
The baby of 
castle, was one of the 
The display in the foyer was good, 
for the local paper, one toured the 


nked 


Docherty, Queens Hall, New 
baby cabin cruiser ca 
and as a plug 
town placar ded 


with film title and the fact that the Chronicl 
prints news born today this gave the resu 
for Mr. Docherty in a news picture and edito! 
siory 
. . 

Dairy Festival 

For his double bill ‘“ The Day rhey Gav 
Babies Away "/ The Silken Affair,’ A. G. Crisp 


Linked with the June da 
organised so thal 


had a novel contest 
festival, this contest was 
winners would receive one pint of milk per day 
for a year—a very apt link. This tie-up also pr 
vided some outstanding displays for use in dai 
men’s windows 


P. Lowe, Hippodrome, Colchester, is als 
another consistent showman and he, too, bel 

in getting out and telling the public about his 
programme. : 

For “The Hunchback of Notre Dame” his 


street stunt was an impersonation of this fellow 
and it attracted enough attenfion to hav 
picture reproduced in the press. A wide and 
impressive range of window displays and bann 
was arranged for “* The Monte Carlo Story " and 
** Bale Out at 43,000’ a variety of street stun 
was used. A top hatted gentleman complete w 
outsize cigar did a tour of the town and ce 
tainly drew the crowds. To prove it there ts a 
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whole selection of pictures. For the other film 
the gentleman was dressed to bale out at amy 
um Complete in high altitude gear, he also 
seemed to have the crowds looking, and judging 
by their expressions all were extremely curious. 


For the Grand National newsreel, horse and 
rider, complete with racing colours, came into 
their own. “ Time Without Pity” had one of 
the old Genevieves with suitably dressed occu- 
pants, while for * Guns of Fort Petticoat’ one 
of the cavalrymen rode through the town centre 
with banner proclaiming where he was going 


In an outstanding campaign for “ The Silken 
Affair,”’ and ** The Day They Gave Babies Away ”’ 
special newsbills, a wide selection of top-line 
window displays on silken fabrics, stockings 
in fact everything that had a silken link—were 
used to great effect. To round this off, there was 
a lovely legs contest at the local dance hall. For 
the other film, a top-line double composite page, 
well arranged with every advertisement linking 
directly with the theatre and picture was used, 
and also a competition was run in conjunction 
with the paper The displays for this were too 
numerous to mention, but I should think every 
shop that sold any type of baby gear had a 
display 


Local Highlight 


Alan Clark, Odeon, Bridgwater, started with 
the use of the personal ad. column, but his main 
plank was a link with the Dairy Maid contest, a 
local highlight which gained co-operation from 
other traders. One of the main restaurants had 
dummy menu cards printed; a photographic 
printing business included the standard throw- 
away in each envelope of photographs they sent 
oul. Book shops, tailors and local pubs all came 
in with their help. 


A recording was made of the audience reaction 
to one of the first screenings of the film and after 
editing it was used for plugs at pubs, in shops 
and on the front of the theatre for the rest of 
the week. 


Ihe Dairy Maid contest was centred around the 
Odeon, and again brought one of the local high- 
lights into the cinema, thereby gaining benefits 
which cannot be got by straightforward film plugs 
alone. Top line press was obtained in every way. 


Few people in Weymouth could have missed the 
fact that * Brothers in Law” was at the Odeon. 
D. E. Sharples arranged for a crowd-stopping 
stunt along the sea front, where a number of local 
helpers each carried a Ietter from the film title 
and paraded for all holiday makers and locals to 
see. This crocodile plug went through the town, 
along the front, wended its way among those on 
the sands. and the pictures included in the report 

ave no doubt at all how successful this was. 


The leading man was in wig and gown and 
carried a banner. Some well arranged window 
displays, a nice composite in the paper, special 
radiator covers for the local taxis, and above 
average film coverage in the regular news features, 
completed this top-selling campaign. 


Eye-catcher 


“ Time Without Pity ” another title with a good 
road safety plug, and D. C. White, A/M, 
Gaumont, Derby, thad slips on all the Belisha 
crossings linking the two messages. He also 
managed to use his banners at the local park and 
on the sides and backs of cars. An attractive 
foyer display using some static material was used, 
together with a fugitive from the “ Brothers in 

aw "’ campaign—making a tour proclaiming he 
was a good judge of what, is obvious. 


Another good attendance and top press for the 
Fourth Annual Exhibition of Photography 
arranged by G. Baker at the Gaumont, Man- 
chester This is always so well arranged and 
mounted that it is not surprising the amount of 
press inches and notice rise each year. 

A campaign through the personal ads. column 
was most effective for T. W. Bird’s selling of 
“The Secret Place” at the Gaumont, Whitley 
Bay These personal ads. were part of a com- 
petition giving boxes of chocolates as prizes. 
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Figures in parentheses indicate number of credits 


ADAMS, H. W., Odeon, Godalming: Doctor at Large, 
High Tide at Noon (2) Archer, D. J., Empire, 
Coventry: The Spirit of St. Louis. Auliff, E.. AJM 
Odeon, Muswell H he Unholy fe 

BAKER, G. J., Gaumont, Manchester: Fear Strikes 

Out, The Secret Place (2). Baker, P. A., Gaumont, 

Noitingham: Drango. Bentley, G. R., Odeon, Lian- 
judno: Brothers in Law, True as a Turtle, High Tide 

at Noon (3) Bint, B., Gaumont, Chor!ton-cum- 

Hardy: Tammy, The Hunchback of Notre Dame (2) 

Bonnick, M. L., Playhouse, Dewsbury: Stampeded 

Bradbury, A. E.. Odeon, Dagenham: The Stee 

Bayonet, The Tattered Dress (2). Brissenden, F. E., 

Gaumont, Dover: Doctor at Large, Time Without 

Pity (2). Brooks, W. G., A/M, Regent, Great Yar- 

mouth: Davy Crockett and the River Pirates, The 

Tommy Steele Story, Carry on, Admiral! (3). Bullock, 

A.. Beacon, Smethwick: Press publicity Bush, P., 

\ M,. Haymarket, Newcastle: The Smallest Show on 

Farth, The Tommy Steele Siory, The Curse of 

Frankenstein, Stampeded (4). Bushnell, C. E., Odeon, 

Bournemouth: Funny Face Button, P., Playhouse, 

Bexhill-on-Sea: Island in the Sun 

ARO, S. P.. Odeon, Clacton: Birthday celebrations 

Carter, F., Palace, Rochdale: Sea Wife. Clark, A 

Odeon, Bridgwater: Mister Cory Clark, J. Dz, 

Odeon, Bradford: The Stee! Bayonet, Pay the Devil, 

Interpol (3). Close, C., Gaumont, Bristol: The Secret 

Place. Cockburn, R. C., Odeon, Skipion: Brothers 
n Law. Cooper, K., New Royal, Openshaw: Earth 

versus the Flying Saucers Crabb, R. J,, Lyric, 

Wellingborough: One Good Turn Crawford, W., 

Gaumont, Hamilton: The Monte Carlo Siory, Doctor 

at Large, The Hunchback of Notre Dame (3). Craw- 

shaw, R.. Odeon, Taunton: Interpol. Crowle, J. H.. 

Plaza, Camden Town: Interpo 

DANIELL, D. E.. Odeon, Glasgow: Brothers in Law 
Darragh, D., Odeon, Deptford: Lady and the Tramp 
Docherty, C.. Queen's Hall, eweastie: Cockleshel 
Heroes Donaldson, A. M., Gaumont. Greenock 
Persona! appearance Doran, J. W.. A/M. Rega! 
Harrogate And Woman was Created Dracott, 
C. H., Odeon, Liverpool: Broihers in Law. Dunachie, 
J. Regal, Glasgow: Stampeded 

EDMONDSON, K. D., Gaumont, Chester: The Day 


hey Gave Babies Away 


~ 


FAIL, D. P., Gaumont, North Shields: The Monte 
Carlo Story Fenner, J. B., Gaumont, Newcastle 
The Secret Place, Drango (2) Fitzpatrick, A. P., 
Odeon, Harlesden The Fuzzy Pink Nightgown 
Fountaine, R. J., A’M, Odeon, Leicester: Interpol 


GALLAGHER, F. G., Gaumont, Crewe: Seven Waves 
Away, Tammy (2). Glenister, J., Langham. Pinner 
The Admirable Crichton, Grisbi (2). Graham, T. C., 


Gaumont, Eltham Hill: Time Without Piiv. Grazier, 
Ir. F., Odeon, Hanley: High Tide at Noon. Green, 
G,. J., Odeon, Chorley: True as a Turtle Green, 


J. A., West End, Birmingham: Madame Butterfly 
Greenwood, C., Odeon, Lancaster: The Tattered 
Dress. Gurr, C. W., Odeon, Barnet: Twelve Angry 
Men. Funny Face (2) 


Bayonet Helyer, J... Mechanics Hall, Not- 
tingham: The Beast of Hollow Mountain i 
Cc. G., Astoria, Finsbury Park: Funny Face. Holli- 
day, T. H., Mayfair, Tooting: The Curse of Franken- 
sicin, The Smallest Show on Earth (2) Holmes, 
F. L., Ritz. Sunderland: The Smallest Show on 
Farth, The Tommy Steele Story. The Curse of 
Frankenstein (3). Hornblow, B. V.. Picture House, 
Aston Cross: Public relations, Their Secret Affair. 
Ihe Secret Place (3) Hornsby, R.. Picture House. 
Rickmansworth: Children’s club Horsley, R. E., 
Palace, Gateshead: Doctor at Large. Howes, G. A., 
Gaumont, Salisbury: Doctor at Large Hugo, K.., 
Odeon, Muswell Hill: Pay the Devi! 


JOHNSON, L. S., Palace, Erdington: Interpo!, Funny 


Face (2) 


LANE, R. W., Gaumont, Acton: Cockleshell Heroes 
Valerie (2). Lewis, M., Odeon, Port Talbot: Three 
Brave Men Lloyd, K. B., Gaumont, Southport 
The Monte Carlo Story. Lockyer. G., Odeon. 
Stafford: Davy Crockett and the River Pirates 
Lockyer, W., Gaumont, Barnsley: The Day They 
Gave Babies Away Lorimer, W. R. D., Odeon, 
Rutherglen: Battlhe Hymn Low, D. A., A/M, 
Regal, Wembley: Carry on Admiral 


MACDONALD, J. A., Rembrandt, Ewell! And 
Woman Was Created MacPherson, D., A’M,. 
Rialto, Maidenhead: The Tommy Steele Story, The 
Curse of Frankenstein (2). Martin, N. D., Pavilion, 
Airdrie Rock, Rock, Rock Matthews, N., 
Ritz, Leyton: Public relations. McPhail, D., Odeon. 
Greenock: Davy Crockeit and the River Pirates, 
Irue as a Turtle (2). Monteith, §. C., Seamore, 


Glasgow: Doctor at Large, II! Met by Moonlight (2). 
Moore, G., Gaumont, Gainsborough: Doctor at 
Large. Moorse, M. §., Gaumont, Doncaster: Doctor 
at Large. Moss, V. G., Forum, West Hartlepool: 
Crime in the Streeis Murray, F. C., Odeon, Sur- 
biton: Funny Face 


NIELD, J. O., Gaumont, Kentish Town: Cockleshell 
Heroes, Valerie (2). Nimse, G. A., Ritz, Southend 
The Silent World 


PAREEZER, A. L., Odeon, Bognor Regis: High Tide 
at Noon. Parker, R. W., Savoy, Exeter: The Curse 
of Frankensiein, public relations, children’s club (3) 

Pass, D. H., Odeon, Dudley: High Tide at Noon, 

Funny Face (2). Payne, F. L., Picture House, Bells- 

hill: Appointment wiih a Shadow. Pearce, H. W.. 

Odeon, Boston: Davy Crockett and the River 

Pirates Peters, N., Ambassador, Slough: Interpol, 

Doctor at Large (2) Plummer, A., Odeon, Park 

Royal: Pay the Devi Pretty, B., Gaumont, Wake- 

ficid: The Monte Carlo Siory. Pryor, W. E., Odeon, 

Aberdeen: High Tide at Noon 


RAISTRICK, R.. Gaumont, Sheffield: Public relations 
Ramsay, D., A/M, Forum, West Hartlepool: And 
Woman Was Created. Ratcliffe, P., Rex, Hanworth: 
The Tommy Steele Story Rawlings, Miss M. E.. 
Gaumont, Wednesbury: Doctor at Large Reay. 
F. H,. Odeon, Sunderland: High Tide at Noon. 
Reed, P.. Odeon, Portsmouth: The Tattered Dress. 
Richmond, F. J., Odeon, Loughborough: I!] Met by 
Moonlight Rifkin, A. W., Ritz, Harringay: And 
Woman Was Created Robdrup, S., Empire, Dar- 
ngton: Battle Hymn Roberts, C. W., Odeon, 
Wrexham: The Cyclops Robinson, F.. Odeon, 
Stepney: The Creature Walks Among Us. Robinson, 
H. W.. Orien, Market Harborough: Bundle of Joy 
Rogers, H. O., Odeon, Bishop Auckland: The Rain- 
maker Romaine, R., Ritz. Leeds: Their Secret 
Affair, The Curse of Frankenstein, The Girl He Left 
Behind (3) 


SALE, S. L.. Granada. Dover: Carry on Admiral 
Saunders, H., Odeon, Prestwich: True as a_ Turtle. 
Scardifield, J, A., Odeon, Dover: High Tide at 
Noon Scarlett, A. A., A/M, Odeon, Deptford 
The Lady and the Tramp Scott-Buccleuch, N.. 
Lonsdale. Carlisle: Let's Be Happy Selwyn, H.. 
Odeon, Hackn Interpol. Sharples, D. E., Odeon, 
Weymouth: Brothers in Law. Shatwell, H. V., Gau- 
mont. Halifax Docior at Large, The Secret Place (2) 
Shepheard, G. H.. Odeon, Halifax: High Tide at 
Noon. Skellon, R. E., Odeon, Spalding: Davy 
Crockett and ‘he River Pirates. Skinner, J., Regent, 
Edinburgh: | Met by Moonlight. Smidmore, F. J.. 
Gaumont. Manchester: Time Without Pity, High 
Tide at Noon (2 Smith, C., Odeon, Folkestone: 
High Tide at Noon. Sorger, E., Majestic, Gravesend 
The Curse of Frankenstein Southey, J., Essoldo, 
Dover: Theatre pubi.ity. Stewart, P. A., Odeon, 
Hamilton: Davy Crockett and the River Pirates 
Street, A. W., Odeon, Jersey: Brothers in Law 


TENNANT, R.,. Alhambra, Barnsley: Brothers in Law. 
Thompson, J. R., Odeon, Guide Bridge: Battle Hymn 
Trezise, M., Gaumont, Stroud: Doctor at Large. 
Tribe, C. 5... AM. Regal, Putney: Stampeded 
Tucker, J., Picture House. Lydney: Children’s club. 
Tulley, L. E., Academy, Brighton: Interpol. 


VERNALL, E. R., Gaumont, Barnet: The Oklahoman 


WALSH, J. R.. A/M. Gaumont, Da'ston: The Day 
They Gave Babies Away Warneford, C. A., A M. 
Regal, Torquay: Let's Be Happy. Washford, F. A.. 
Broadway, Peterborough: The Day They Gave Babies 
Away Watson, C. S., Flite, Middlesbrough: The 
Curse of Frankenstein Watson, G. A., Gaumont, 
Guernsey: Doctor at Large Watts, D. J., Gau- 
mont, Frome: The Hunchback of Notre Dame, Sever 
Waves Away (2) Webley, N. J., King’s, Stour- 
bridge: Doctor at Large. Weller, A.. Odeon, Chelms- 
ford: High Tide at Noon White, D. C., A/M, 
Gaumon, Derby Time Without Pity 
D. W. M., Odeon. Sutton Coldfield: Brothers in 
Law Whysall, H., Carlton. Norwich: Twelve Angry 
Men. Wilkins, L. A.. Gaumont, Islington: Drango, 
Cockleshe!! Heroes (2). Wilkinson, L., Odeon, Not- 
tingham: High Tide at Noon. Williams, G., Regent. 
Chatham: Let’s Be Happy. And Woman Was 
Created, The Tommy Steele Story (3). Wills, C. B.. 
Odeon, Camberwell Man Afraid. Wood, 

/, R.. Gaumont. Wallasey Doctor at Large 
Bundle of Joy. Brothers in Law (3) 
man, C. F., Odeon. East Ham: Twelve Angry Men, 
Funny Face (2) Wright. K. T., Gaumont, Peck- 
ham: Drango Wyatt, W. T., Ritz, Edgware: 
Children’s club 


YATES, R. E., Gaumont, Redditch: II] Met by Moon- 
light. Yeates, S. J., Tredegar WHa!l, Newport: 
Brothers in Law. 


eh tear On 
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‘KINE."-MGM £600 SHOWMANSHIP CONTEST 


his Boost For ° 


Guys and Dolls’ 


Was Comprehensive 


COMPREHENSIVE certainly describes the 
campaign submitted by manager Brian Bint of the 
Gaumont, Chorlton-cum-Hardy, for ** Guys and 
Dolls.” 

A film serialisation was placed with the 
District Sentinel commencing before playdate 
The Chorlton News carried the “Guys and 
Dolls crossword puzzle, a strip block complete 
with editorial and a painting competition. 

The District Sentinel, Chorlton News, South 
Manchester Weekly and the Didsbury Diary all 
carried advertisements and also gave cditorial, 
totalling 223 inches. 

One thousand throwaways were distributed in 
a local newsagent’s deliveries. 

Three weeks before playdate the 16-mm. traile! 
was screened in the theatre forecourt visible to 
hundreds of the public. This trailer was also 
shown to the Boys’ Brigades and British Legion 
Clubs. 

A bouquet carried by Vivian Blaine was dis- 
played in the Princess Ballroom where music, 
film, theatre and playdate were plugged over the 
PA sysiem. The bouquet was later displayed in a 
florist’s window. 

Thirteen national advertisers co-operated with 
display materials linked with local stockists re- 
sulting in numerous window displays. 

One of the many highlights of this campaign 
was the promotion of a “Guys and Dolls 


Speedway Trophy event ged at the Belle Vuc 
track on the Saturday im hiately before play- 
date. Belle Vue rider Dick Fisher was presented 
with the trophy at the en ve evening before 


several thousands of spectat Needless to say, 
publicity materials carrying film, th and play- 
date were prominent at the m ng 

The theatre was not forgotten in this campaign 
and for three weeks beforehand the newsboard in 
the vestibule was prepared with cut-outs of the 
stars and newsy stories 

The front-of-house was decorated with large 
blow-ups of the stars and with ser showeards. 

Finally, 24 sets of teaser posters were placed 
in specially selected sites, completing a thoroughly 


good effort. 


Music to Charm 


To prove that music has charms. manag 
H, a. Tothill, of the Regal. Newbury anged 
for the sound track music of “ Designing 
Woman ” to be played over an extension loud 
speaker placed under the canopy 

A feature of this campaign was a tie-up with 
large fashion house. who supplied an animated 


display of fashions, both in the theatre and store. 


MANAGEMENT 


The store dedicated a central window to the film 
and took advertising space in the Newbury Press 
Further items included a decor: ted front-of 
. 
A Question of Status 


Many Managers Are Working 
For Labourers’ Wages 


“SITUATIONS WANTED—Smart manager, 
25 years’ experience all branches exhibiting, seeks 
position where hard work would be appreciated 
Salary £10. Go anywhere.” So read a recent 
advertisement in the wanted section of Kine 
and at the same time offered a potent comment 
on management today. 

Ten pounds a week is about the salary a good 
secretary can command at her first job, while 
many lads leaving school in the next few months 
will start out as manual workers with a_ basic 
wage of t7 which can be boosted to £10 or more 
with overtime. At least, that is the situation as 
reported to me by three employment exchange 
managers I spoke to recently. 

This is not a comment on SCMA, nor on the 
manager concerned, but on the situation in our 
industry generally. Can the people who run our 
industry seriously expect to attract fresh talent 
into the managerial staffs under these circum- 
stances? Of course not—indeed, they know as 
well as I do that many staff members are opting 
out of cinema management and going into a job 
that pays them a living wage after 25 vears of 
devoted service. 

I've received a great many letters on this sub- 
ject in the last few weeks, and the following 
expresses the sentiments of the majority: 

“While agreeing with the points made in your 
article, I feel managers need a bit more than a 
few letters after their names. I am an assistant 
manager with three years’ service with the same 
company. I am 24 years old, married, with one 
small son. I joined the company after leaving 
the forces and so far have had three moves; 
thus I have had no chance of saving for a home 
= am obliged to live in furnished accommoda- 

ion. 


At present | am paying £8 Ss. a week for 

a house in this ’ nf saull be moved, and 

will start the sa 1. ating l ov gain. What 
future has this busines off ne ? 

‘I am amazed to find that four members of 

the staff at this theatr iT considerably better 


placed than myself. [hese ar the chief 
operator, who earns every penny he gets, the two 
second operators, and the foreman—who holds 
his job down only by virtue of the fact that he 
was the only person we could get after weeks of 
adverusing, and who has now n in 
business for six months 

* All these are residents of the town, and th 
foreman 1s provided with new uniforms free 
while I have to buy my own compulsory even- 
ing dress. Presumably, too, their costs of living 
ire less than mine since they were brought up 
in the town. 


Apathetic 


“It’s all very well for you to say I should 
join the SCMA! As a matter of fact, I did 
and tried very hard to get various managers and 
assistants to join with me. But they were so 
apathetic that the whole thing seemed to lose 
its point and my membership lapsed. It's true 
that the fees are only the same as NATKE’s 
but look what NATKE members get for that 
shilling! No letters after their names, perhaps, 


>MORE MGM CREDITS—— 


27 


‘ 


* Gone With the Wind."’——-A. R. Churcher, AM 
Odeon, W 


( Wie 

“Ten Thousand Bedrooms.”- 1) © Adan 
Rega Kirkcad ( A. Hod Ro Hi 
G. S. Ramsd Regal, P 

* Designing Woman."’—-F ( B P 
Co'chester: f G. Handtford, Rex, B 1) 
Ramsa A/M, Forum, W. H [ 

* Teahouse of the August 
B k AM Rex t. G Yarr 

** Wings 
Empress, N 

* Silk Stockings."* —-1 Pierr Luxor, } 
bourne 

** Kismet.""—-G. S. Ramsd Regal, Pa 

** Bhowani 
Smethwick 

** This Could Be the Nivht.."-W G_ Br 
A/M,. Reg G rmou 


Moon,”’—-W 


of Eagles."’ -1 I Ct 1 N 


Junction.”* A B k B 


“The Shiralee."’ 1D J A Emy 
Coventry 

“High Society.”’—1 Ww Hawk K 
Montrose 


house using b 
nd advance p fore pl 
bo his mething of Value camp 
A. W. Rifkin, manager of the Ritz, H 
used the film title for his tie-up copy 
A composite page was 
Journal comp with a inner headlin 
Twenty window displays 


I wy 
shops selling millinery, men 

An effective tie-up was with 
Mekay Men's Wear with 
film and theatre, while a W 
placed in the vestibuk 

One thousand throwaways were distributed 
the busy shopp ng centres of H irfingay and Wi rd 
Green by two endants 
but money in their pock which is more imp 
tant 

*You may say that we 


always moaning—but who 
the people who hav 
we are going to be able 
of tI business for the n 
ha ‘ ' 
we are the peapiy who a 
of the future 


And my_ correSpondent mak many m<¢ 
points besides 

What is the solution? As my friend poin 
out, it’s all very well advising staff to join 
SCMA, but unless a large number of mani: 
shake off their apathy and jain too, the organ 
tion will remain crippled as a fighting force I 
whole essence of unions or guilds or assoc 
trons of any kind is the principle of ngth | 
numbers. Because the unions in indu Pp 
sent the overwhelming maiority of the work 
in their particular ficld, they are able to fight 
not merely for isolated increases in wages but { 
a sysiem of tying wag to the cx of liv 


Useless Letters? 


I also agr with my friend that | if 
one’s name are valueless, as uch W 
managers require is an income that bear I 
slight resemblance to the general level of w: 


in other fields of work ’ 
away that they won's get such an incon 


writing to me, nor by discussing the situat 
with their familics, nor by thinking | 
thoughts in the privacy of their offic 

They will get it only by stifling th pointl 
superior pride as executives and acting togctl 
as a body with one voice. If this ever happ 


and that’s a big if—we may ultimately reac 
the day when managers can write to me on 
sort of subject and sign their names and 
and theatre in full without any fear of reprisa 
At present, they ask me to keep their corresps 
dence anonymous for fear they might b i 
marily dismissed for speaking again 
establishment 


SHIP CARBONS | 
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| TALKING OF PEOPLE by PAUL PENMAN \ 


THE CABOT, Filton. Bristol, ha Edward Dineen, who has been 
iis OWN Magazine to publ Cis $s pro- manager of The Rex. Motherwell, has 
grammes and keep in touch with its | been appointed manager of The 
patrons. Editor is man Gerald Ritz, Huddersfield. _ 
Crossley, who has just brought ou A native of Belfast, Mr. Dincen, 
the first number who is 32. joined the cinema indus- Glebelands is usually a happy place: it was even happier when members of the 
As well as the usual inforn ion vy in 1946. He succeeds John E. local Old Age Pensioners’ Club went along to entertain the old folk. In the 
there is an editorial note by M Lake, who is returning as manager to group are Mrs. W. M. Marshall, Matron in Charge, and residents, convales- 
Crossicy, a quiz based on pictur The Savoy, Luton, where he was for- cents and visitors 
to be shown at the Cabot during th merly manager for years. Mr. 
next four weeks with monthly double Lake has been at Huddersfield for 
ee pe gens By gl _ a ee nearly 12 months. Keith Hargreaves, assistant He is succeeded by John F. C. 
pout filming ; 5 & o onan of the sg men nang _ psa oe will remain a 
i ul i &. — , i Ken L ha been appointed laken over a simi ar position al Te irector of Jackson’s Amusements 
ye $ Of (> a oe ep a mananes —- ion” Clee "iiaieen Ritz, Huddersfield. Frank Rawlinson, | Ltd. 
Mt to local Hotels ane some Malice al : = we "| who has just completed his training 
ae s on the patrons’ list. Oth London, S.W., and replaces Ivor : d ; sn : = 
4... he a -4 = ha eae he car park | Melman Mr. Legg was formerly | # the Ritz, Keighley, has been pro- ° = a 
canines j others are left in the | With the Granada, Norwood, for moted to assistant manager. Joseph Alexander, who has been 
attendant and ot a a | mane onan a . . managing Steelhouse Lane Gaumont, 
fover ) ; ; has taken up duties at the Gaumont 
A Liverpudlian M ( ossley cam ec £ R. Callway, manager of the East | Cinema, Wolverhampton. 
to Bristol in April from the Park, Donald Whitehead, manager of the Barnet Essoldo for the past six years, = . fn 
Pontypool, and age tae he was Lyceum, Huddersfield, for the last| is. transferring to the company’s ae ae 
with the Coliseum, Cheltenham He 12 months, has been appointed | Chelsea house to take over from Philip Cross, assistant manager of 
has been a cinema manager for about | manager the Savoy, Skelman-| R. G. MeCrindell, who is leaving | the Gaumont, Leicester, has been 
40 years thorpe, near Huddersfield the company. appointed manager of the Odeon, 
. . . e a Py a a Loughborough 
' ' Mr. A. G. Hawkins, formerly Successor to W. G. Wilson at the he Ss 
ga W b ° = J eed . i" 4 
> . Lagat espa od manager the Medina, Newport, | Ilford Regal is Richard Carter, who LATE EXTRAS 
— — P ’ ~~  loW, has been appointed general | has been manager of the Ritz, 
Harrow, have exchanged posts. They ‘ ; Ps 
now back in their previous posi- ag the Commosore Testes, | Spouses, since P71. Thursday, August 29. 
tions, having negotiated a similar Ryde, loW. 4 a oy PP on Se Two shorts 
exchange three years ago Ld bl Guy Close, manager of the Rialto | _ 2.30 p.m., Own.—‘ Helleats of the 
. a s Ernest Wyeth has been appointed | Cinema, Rochdale, and a director of | Navy (Columbia). 
manager of the Odeon, Reading. He | Jackson’s Amusements, Ltd., a sub- ween —- Paris-Pullman. — ‘‘ The 
Ted Berry, who was formerly has been with CMA for twelve years | sidiary company of Promotions, Lid.. agg } taney (Archway) 
sistant manager at the ABC Ply nine as manager of the Gaumont, | which controls the Rialto, has sailed 10.30 a.m. and 2.30 p.m., Own. —** The 
mouth Royal, and afterwards | Swindon. for Canada. ' Long Haul’ (Columbia). 
managed the Plaza, Plymouth, 1s to 
manage the Kings, in Old Market, 
Bristol, in place of B. Cowgill who, 
after 17 years’ service with ABC, has 
retired 
. e as | . LONDON 
J. A. Tall, who started in the busi- | Mon., Sept. 2 2.45 Coan, ... Nero’s Weekend Gala Brigitte Bardot A 
= a6 trainee manacer with C. K Oxford Street ; . 
Wy att ¥ e- a. iia ‘ Korunnen has | Fues., ,, 3 10.30 Warner Theatre The Pajama Game Warner Doris Day l 
: ‘sed out of the CMA Training | Wed. » 4 10.30 — Leicester Campbell's Kingdom Rank Dirk Bogarde U 
| { chlev. to be assistant —— ‘ : 
nce a B — : G anna "Bristol. * 4 230 Own... Six shorts Columbia = L 
oh oa ©. C. Clams ic maananes Thur., § 10.30 Celluloid Black Ice Archway Paul Carpenter U 
ee ee isin ” 5 10.30 Studio One Lucky Jim British Lion lan Carmichael... U 
ie ~ a +9 5 3.30 Studio One One short Walt Disney U 
Fri. ., 6 10.30 Odeon, Leicester Seven Thunders Rank Stephen Boyd A 
w. Gay, formerly assistant Sq. 
manager at the Odeon, Plymouth, 
has been posted as assistant manager ees BIRMINGHAM 
at the Odeon, Bristol Thur., 5 10.30 West End The Story of Esther Costello Columbia Joan Crawford A 
s s 8 , vg, GLASGOW 
G. W. Bedford has been appointed Thur., 5 10.45 Gaumont The Story of Esther Costello Columbia Joan Crawford ... A 
manager of the Queen's, Hollinwood, : 
Oldham, owing to the ill health of , . 30 Ode Te thalies LEEDS ; 
Harold Smith, the proprictor. Mr. | Tues-, 3 KK deon e Delicate Delinquent ... Paramount Jerry Lewis l 
Smith is a member of the committee | Wed, » 4 10.30 Odeon Man of a Thousand Faces Rank James Cagney |. A 
of the South and East Lancashire Fri., 6 10.45 Odeon The Story of Esther Costello Columbia Joan Crawford A 
" ~} “E / _ 
branch, CEA LIVERPOOL 
« 4 eg Wed., « 4 10.45 Forum ... No Time for Tears AB-Pathe Anna Neagle U 
_ Thur., ,, 5 10.30 Forum ... The Pajama Game ane Warner Doris Day ie Te 
W. H, H. Smith, secretary of the | Fri., 6 10.30 Odeon The Story of Esther Costello Columbia Joan Crawford A 
Blackpool Tower Company, has 
retired after more than 50 years MANCHESTER 
service. He started his career as a | Tues., 3 10.30 Gaumont Man of a Thousand Faces Rank James Cagney A 
programme boy. The directors have | Wed. ,, 4 10.45 New Oxford The Pajama Game = Warner Doris Day as 
presented him with a watch and a | Thur., ,, 5 10.45 Odeon The Story of Esther Costello Columbia Joan Crawford A 
cheque. Fri., - 6 10.45 Gaumont The Night Runner Rank Ray Danton A 
* e awe 
= ae NEWCASTLE 
F. Ashbolt, 39-year-old manager | Tues., ,, 3 10.30 Gaumont Omar Khayyam... = Paramount Cornel Wilde U 
of the Super, Stamford Hill, N.16,| Wed, ,, 4 10.30 Gaumont The Delicate Delinquent ... Paramount Jerry Lewis oe 
returned to his work last week after | Fri, ,, 6 10.30 Odeon The Story of Esther Costello Columbia Joan Crawford A 
a serious eight-month illness. 
Mr. Ashbolt, who was born in| _ SHEFFIELD 
Clapton, has been on the managerial | Tues., _,, 3 10.30 Hippodrome No Time for Tears _ AB-Pathe Anna Neagle U 
i rf . > p pas led. .30 Odeon The Sto f Esther C ll Cc i "raw ity 
side of the ABC circuit for the past | Wed, , 4 10 deo e Story of Esther Costello olumbia Joan Crawford A 
18 years. Thur., ,. 5 10.30 Gaumont Man of a Thousand Faces Rank James Cagney A 
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SITUATIONS VACANT 94. per word 
ANCIAL, = * 
FOR SALE & WANTED ..1/- . » 
MISCELLANEOUS nt ee 


Caps. 24. per word extra. Box Nos. 1/- extra. 

All Classified Advertisements must be 

prepaid (except approved accounts). 

Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2. 

Telephone : TEMple Bar 2468. Ext. 271 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 


INDEPENDENT exhibitor, Midlands 


veeds Operator. Some knowledge cinema 
office routine desirable Terms, experi- 
ence Box 612 Kinematograph 
Weekly 

INTELLIGENT young man_ required 
for Junior Assistant Manager's positior 
n important West End cinema Fullest 
jetails in confidence to Box 614 
Kinematograph Weekly 

KEEN Assistant Manager required for 
North London cinema. Good chance of 
promotion ’ right man Apply I 


Box 609, Kinematograph Weekly 

WANTED.— Experienced Second Opera- 
tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Stepney Sepney Green 1145 

HOUSE Manager cinema 
n South Wales Kine- 
matograph Weck!ls 

CHIE 
Cinema 
Manager 


wanted for 


Apply, Box 592 


for Rialto 
Apply 


wanted 


S.W.20 


Proyectionist 


Raynes Park 


LANCS. 


Capacity 1,200. Lease 900 years. 
Ground Rent £8.15.0. Well fur- 
nished and equipped. Property 


includes ballroom let on lease 
Good scope for increasing turn- 
D.191 


over. Price £17,000. 


DEVON 

Two bijou type cinemas—suitable 
owner/manager. Solo positions. 
Living accommodation available. 
Long leases, moderate rents. 
Good profits. Price £7,000 for 


the two or would be sold separ- 


CINEMAS FOR SALE 


ately. A.128 D.202 
Further particulars of the «ub nd her 
available properties will be supplied priv , 

MESSRS 


HARRIS & GILLOW 


MIDLANDS 


lo let without premium. Rent 


only £1, 


2p.a. Recently com- 
pletely re-furnished and re- 
equipped. 7 day licence. Seating 
about 700 with balcony. Unusual 
opportunity for owner/manager 
or beginner R.38 
WEST OF ENGLAND 
Freehold cinema in one of the 
most important towns. Seating 
I, Substantial takings and 
profits. Situate in prominent and 


valuable position. Price £31,500 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents 


93/95 WARDOUR STREET, 


Valuers and Auctioneers 


LONDON, W.! 


Faddist, London 


Telegrams 


SITUATIONS WANTED 


CINEMA Manager (24, single) seeks 
progressive position in entertainment 
ndustry Experience includes manage- 
ment royection photography sub- 
standard cinematography Flair for pub- 
icitv Willing to trave I Box 601 
Kinematograph Weekly 

SECOND Proyect st requires Positio 

V.. Box 611, Kinematograph Week!s 

FOR SALE & WANTED 

WANTED Masking Contr Gear 
complete with motor Sta price 
Cinema, Loanhead, Midlothian 

CINEMA Equipment vwluding 400 
tip-up seats urtains screen speaking 
equipment arc rectifiers we 
Ross projec ‘ props, offic fur 
niture, pay etc o be so b 
auction on remises of the closed 
Ideal Cinema, Eastcote, Middlesex, o 
Wednesday September 4 at «11 a.m 
View day previous or by appointment 
Auctioneers’ P. N. Dewe and C« The 
Auction Centre astcote Middlesex 
Telephone: Field End 7211 

WANTED: Camefiex Blimp, with or 
without synchronous motor Box 
613. Kinematograph Weekly 


PREMISES FOR SALE 
IDEAL premises 


flices, for sale 
Welbeck 6069 


theatre and 


studio < 
rent Phone 


ow 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


REBUILT 


PROJECTOR EQUIPMENT 
and 


ENGINEERS 
10 THE TRADE 


GEORGE PALMER 


Frederick GC 


Prop Palmer Ltd 
89 Wardour St... London, W.1 


CERrard 4796 and 6143 


For Sak 
RITZ CINEMA 
UTTING AVENUE, LIVERPOOL, 4 


Recently closed, 1,150 seats, CinemaScope 
installed. Offers invited for entire show. or 
freehold buiiding only, to 
P. E. WALLIS (Liquidator) 
THORNTON & CO. 
2 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after 


sales service to purchasers Spares 
available from stock Spools. Film 
Storage Bins. Projector Stands. Lamps 


Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,.000ft. £10 per pair. Other accessories 
available 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES. LONDON, N 4 MOU 5241/2 


Urgently wanted for export orders, Kalee 11 
& 12 projectors (and later models), Kale« 
pedestal stands, AC are lamps and inductors 
lenses of most types. 1 will buy for cash 
almost any modern cinema equipment except 
seats and furnishings. 


C.W.0. only 
days of recerpt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.;: Atherstone 3210 3202 


refunded if goods returned within 14 


° J 
29 
CINEMAS FOR SALE 
1O “ 
B i lon 
i a i 
iT ~Koup { . 
ah Week 
POSTERS 
CINEMA ANTD THEATRI 
A l i scr 
ind eatres. Rea 
Jeliver Send * 
RIDGE POSTER STUDIOS ; 
STREET, PONTYPRIDD, GLAM 


THEATRE SEATS 


Pretty 


q Citing 

a4 t 

ha pect 
“Xt 


MLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


SQuiPaint & FUamISHINGS 1 oe 
+4 a 


Man. Dir. Gerald Levinson 
14/18 NEVILL ROAD. LONDON, W.16 
Clisseld 2988 


WANTED: 280 | 
fu ’ { i p jium. § 


H I 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 


| 


| COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


| 305-7 Upper Street, London, N.1 
} CANonbury 9401-2 


A few shillings spent 
on a 


CLASSIFIED 
_ ADVERTISEMENT 


in the Kine. will pay 
handsome dividends 


* 
Send your Smalls” today! 


54 CASTLE STREET. LIVERPOOL, 
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GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S : 


LONDON, S.W.1 
‘WL 2721 (20 kines) 


For over sixty years the inen who make 
motion pictures have depended to a large 
extent on film stock made by Kodak. Ever 
since the introduction of flexible film by 
Kodak made moving pictures a commercial 
possibility, the fruits of endless research and 
experiment in the world’s greatest photographic 
laboratories have been at the disposal of the 
industry—helping to improve and develop the 
scope and quality of the screened picture. 


It is because of this unique fund of 


It pays dividends to use 


Kodak Limited, Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2 


ugus 


SIG 


knowledge and experience — together with a 
technical service that has no equal — that 
today more than ever, the industry prefers 
film stock made by Kodak. 


= 


Eastman’ is a trade-mark 


